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hlavny usporiadatel a producent / main organizer and producer
Konvergencie - spoloc¢nost pre komorné umenie
convergence - society for chamber Arts




PREHLAD PROGRAMU FESTIVALU

bratislavska noc komornej hudby

varga/godar/zagar/dohnanyi/beethoven/schubert
STVRTOK 12/9/2024 /18:00-22:00 / klarisky

THURSDAY / klarisky church

P. MIKULAS BAS / I. KARSKOS¥/® HUSLE / R. COHENY¥ VIOLONCELO / D. RUMLER HUSLE / M. RUMAN VIOLA
J. LUPTAK VIOLONCELO / N. SKUTA, M. SKUTA KLAVIR / R.SEBESTA KLARINET / M. NOVAK® LESNY ROH

lunch concert

piaTok  13/9/2024 /12:30 / galéria mesta bratislavy - nadvorie & emil
FRIDAY / Bratislava city gallery courtyard & café emil
SOLAMENTE NATURALI / M. VALENT UMELECKY VEDUCI

franz schubert: zimna cesta

paTok  13/9/2024 / 19:00 / primacidlny paldc
FRIDAY / Primate’s palace
B. ADAMOVA™ MEZZOSOPRAN / SKAMPOVO KVARTETO

marian varga: re-imagined

sosota  14/9/2024 /19:00 / slovensky rozhlas - velké koncertné $tidio
SATURDAY / Great concert studio of the slovak radio
S. FEHER SPEV / V. SARISSKY KLAVIR, ARANZMANY / O. TOROK TRUBKA / J. LUPTAK VIOLONCELO / I SILLER KLAVIR
A.BLAHO, R.SEBESTA KLARINET / B. DUGOVIC BASKLARINET / D. RUMLER HUSLE / M. MICHALEC VIOLA
K. TAYLOR, N. ADAMCOVA VIOLONCELO / M. BOHACOVA, A. BALESOVA, L. TOMASIKOVA KLAVIR

solamente naturali & teatro DOSOﬂii KONCERT PRE DETI A RODICOV
NEDELA 15/9/2024 / 11:00 / slovensky rozhlas - Stidio 5

SUNDAY / studio 5 of the slovak radio

hk gru ber: frankenstein!! siovenski premigra

NEDELA 15/9/2024 / 19:00 / slovensky rozhlas - velké koncertné Stidio
SUNDAY / Great concert studio of the slovak radio
I. BITTOVA? $ANSONIERKA / KONVERGENCIE ENSEMBLE / M. LEJAVA DIRIGENT

freedom dance / zlaté dno

divadlo Studio tanca & jozef luptak & boris lenko, branislav dugovic

UTOROK 17/9/2024 /19:00 / design factory - sypka jarovce
TuesDAy / design factory - sypka jarovce
C. NG, L. KUTNIK, M. HAJKOVA, J. YAP, L. MICINCOVA, J. STROMBERG TANEC
J. LUPTAK VIOLONCELO / B. LENKO AKORDEON / B. DUGOVIC KLARINET

SPRIEVODNE PODUJATIA

skldsSka orchestra rim hudba a pravda
REZIA Federico FELLINI grvrrok  26/9/2024 / 19:00 / Artforum
UTorROK  24/9/2024 / 20:00 / kino lumiére THURSDAY / Artforum

TUESDAY / lumiére cinema CITANIE O HUDBE S Robertom ROTHOM



STREDA

PONDELOK

PIATOK

SOBOTA

NEDELA

UTOROK

visegrad cello quartet / cello colosseum
18/9/2024 / 19:00 / velky evanjelicky kostol
WEDNESDAY / Great evangelical church

J. LUPTAK, T. JAMNIKY, D. ROHMANN"Y, M. MEODAWSKI™, A. GAL, K. ZAJACOVA, N. ADAMCOVA, N. VERESOVA,
H. JAHANPOUR, K. TAYLORY, J. GLASNAK, J. SKODA, L. BARTOSIKOVA VIOLONCELA / |. CHRAPKOVA SOPRAN

galakoncert: konvergencie 25
dohnanyi/brahms/mendelssohn

30/9/2024 /19:00 / slovenskd narodna galéria - Atrium
I. KARSKOS¥/H, P, BIELYS¥®S, D. RUMLER, R. CIKATRICIS, A. BARAN HUSLE / M. RUMAN, P.ZWIEBEL VIOLA
R. COHENY%, J. LUPTAK VIOLONCELO

ZILINA
modlitby a sny / building bridges: spev

4/10/2024 /18:00 / Nova synagdga zilina

modlitby a sny bloch/silvestrov/golijov 1. $ILLER KLAVIR / B. DUGOVIC KLARINET / P. BIELYSWES,
D. RUMLER HUSLE / P. ZWIEBEL VIOLA / J. LUPTAK VIOLONCELO

building bridges: spev . KOVACIKOVA, A. VALLAND NORDLIN SPEV / N. @KLANDN HARDANGERSKE HUSLE
J. LUPTAK VIOLONCELO / B.LENKO AKORDEON, BANDONEON
B. DUGOV|é KLARINET, BASKLARINET / R. RAGAN KONTRABAS

dohnanyi & brahms / interstellar
5/10/2024 /18:00 / Nova synagdga Zilina

dohnanyi & brahms p. BIELYS“/#, D. RUMLER HUSLE / M. RUMAN, P. ZWIEBEL VIOLA /
J. LUPTAK, A. GAL VIOLONCELO

interstellar J. LUPTAK VIOLONCELO / B. LENKO AKORDEON, BANDONEON / J. PALOVICOVA KLAVESY
J. SICKO VIZUALIZACIE

BANSKA BYSTRICA

dohnanyi & brahms / building bridges: spev
6/10/2024 /1700 / Evanjelicky kostol, Lazovna ul.

dohndnyi & brahms p. BIELYS“/S, D. RUMLER HUSLE / M. RUMAN, P. ZWIEBEL VIOLA /
J. LUPTAK, A. GAL VIOLONCELO

building bridges: spev 6. KOVACIKOVA, A. VALLAND NORDLIN spev / N. @KLANDN® HARDANGERSKE HUSLE
J. LUPTAK VIOLONCELO / B.LENKO AKORDEON, BANDONEON
B. DUGOVlé KLARINET, BASKLARINET / R. RAGAN KONTRABRAS

freedom dance / interstellar
8/10/2024 / 19:00 / bivadlo $tiidio tanca

freedom dance c. NG, L. KUTNIK, M. HAJKOVA, J. YAP, L. MICINCOVA, J. STROMBERG TANEC
J. LUPTAK VIOLONCELO / B. LENKO AKORDEON / B. DUGOVIC KLARINET

interstellar J. LUPTAK VIOLONCELO / B. LENKO AKORDEON, BANDONEON / J. PALOVICOVA KLAVESY
J. SICKO VIZUALIZACIE



“Music makes its way into our sceptical knowledge (or ignorance) and in some degree shows us the way.
It refers us to what is above us and in us. It teaches us to be humble before what we still do not know.

It revives our hope that the goal of our journey is approaching, and one day we Wwill arrive there. Even
though our searching leads us where we have never been before, even though our knowledge unceasingly
leads us to what is still unknown, even though our love constantly brings us only to a new awareness of
our inadequacy. So long as we have not reached that goal, we will only hear of it. Words are not enough,
but fortunately we have music. The end of ages will find us in a state of wonder. We still have not got
there, but we are getting closer every day.”

Juraj KUSNIERIK / konvergencie 2002



,Hudba prichddza do nasej skepsy (ne)poznania, a tak trochu ukazuje cestu.
Odkazuje nds k tomu, co je nad nami a v nds. UCT nds pokore pred tym, co este nepozndme.
OZivuje v nds ndadej na to, Ze ciel nasej cesty sa priblizuje a jedného dra k nemu prideme.
Napriek tomu, Ze nase hladanie nds vedie tam, kde sme este neboli, napriek tomu, Ze nase
poznanie nds stdle vedie len k novému nepoznanému, napriek tomu, Ze nasa laska nds vedie
stdle len k novému poznaniu viastnej nedostatocnosti. Pokial tam neddbjdeme, budeme o tom
len poctivat. Slova nestacia, nastastie mdme hudbu. Koniec vekov nds ndjde v stave udivu.
Este sme nedosli, priblizujeme sa vsak kazdym drviom.”
Juraj KUSNIERIK / konvergencie 2002



Stvrtstorocie. Délezity medznik v histérii festivalu, ktory vznikol pred 25 rokmi ako tlizba po mieste, kde bude
zniet komorna hudba. Ind hudba a inak, ako som bol na Slovensku zvyknuty. Navstivil som vela koncertov
s vybornou atmosférou. Malokedy to vSak boli koncerty komornej hudby. Mohli byt kvalitné, s dobrou drama-
turgiou, no boli bez atmosféry. Akoby sa i do umenia preniesli neistota a neddvera, ktoré viadli spolo¢nosti
poc¢as komunizmu a ovladali ludské vztahy i v 90. rokoch. Konvergencie boli snom a tlzbou po priestore,
kde bude vela slobody, kreativity a ddvery. Kde prinesiem prostrednictvom hudby a medziludskych vztahov
nadej a radost, ktoré potrebujeme pre zivot. Miesto, kde budi vznikat nové prepojenia, kde sa budi umelci,
publikum i vSetci ostatni citit slobodne a sami sebou. Hodnoty, s ktorymi sme pred 25 rokmi zacinali, ostali
a kazdorocne pritahujd novych ludi, projekty, ansdmble a na moju obrovskl radost i publikum. VSetci moji
priatelia, zvlast umelci zo zahranidia, kazdoro¢ne zasnl nad pocletnym publikom mladych ludi. To je viac, ako
som si vedel predstavit a mam z toho velk( radost. Nastavenie Konvergencii je ostat festivalom, ktory je
mlady duchom, otvoreny novym spojeniam, idedm, tvorivej dramaturgii, a tiez komunikacii s publikom a hu-
dobnikmi. Nesmierne sa tesim na stretnutia s umelcami, ktori st stcastou Konvergencii dlhé roky. Okrem
Roberta Cohena na festivale opat privitame Igora Karska, Petra Bieleho, Ronyho Sebestu, Mikiho a Noru
Skutovcov, Ivana Sillera, Borisa Lenka, Martina Rumana a Daniela Rumlera, vietko vynikajlcich umelcov, za-
roven priatelov, ktorych povazujem za stpUtnikov festivalu. Zahrame spolu skladby, ktoré na Konvergenciach
uz zneli, no zaroven na aktudlnom rocéniku predstavime aj novych umelcov, premiéry i nové diela. Dvadsiate
piate Konvergencie budl obzretim za tym, ¢o je za nami, sprdvou o tom, ¢im akutdlne zijeme, no najm3a,
kam sa tlzime posundt. V programe nemdze chybat hudba Maridna vargu, ktorého album dal festivalu ndzov
a jeho slobodnd tvorba, nepoznajlica zanrové obmedzenia, umeleckl identitu. Medzi festivalové premiéry
bude patrit Gc¢inkovanie Ceskej spevacky Belly Adamovej, slovenska premiéra skladby Frankenstein!! s vynika-
jacou lvou Bittovou od sti¢asného raklskeho skladatela HK Grubera, i nové kompozicie inspirované hudbou
Maridna Vargu. Velmi sa tesSim na exkluzivny vecer, ktory bude oslavou violoncela, na vybornych hudobnikoy,
vratane najmladsej generacie, s ktorymi zahrdme aj stc¢asné diela z krajin nasich susedov. Festival za¢ne
Bratislavskou nocou komornej hudby v Klariskach, teda na mieste, kde myslienka veclera prezentujlceho diela
autorov spatych s mestom pred rokmi vznikla. Hlavnou ideou Konvergencii, zvlast aktudlnou v ¢ase, kedy je
spolo&nost polarizovand, ostava i po rokoch spajanie. Aj preto sme spolu s Divadlom Stldio tanca z Banskej
Bystrice, ktoré tiez oslavuje 25 rokov svojej existencie, vytvorili program Freedom Dance. Prostrednictvom
neho chceme komunikovat hodnoty, ktoré vnimame ako ohrozené: slobodu, otvorenost, sluSnost, reSpekt,
priatelstvo, nadej a radost. Skveli hudobnici, GZzasnf ludia a nadherny program. Co viac si mdZzem Zelat na
oslavu 25. narodenin festivalu?

Jozef LUPTAK

Milf priatelia Konvergencii,

pri prilezitosti 25. ro¢nika festivalu by som s vami rad zdielal niekolko Gvah o hudbe i mojom Zivote s fou.
Hrat hudbu, byt nou obklopeny od detstva uz viac nez Sest dekad, vnimam ako privilégium. Hudba je vy-
nimoc¢nou formou plynutia ¢asu, ktord na koncerte spdja hudobnikov s publikom, a spolu zdielajd nadsenie
z emociondlnych a duchovnych splynuti vo svete zvukov vibrujlicich v priestore. Koncertovanie, dar hudby,
ktory mézem prindsat, je pre mna zdrojom zivotnej sily. Velmi dobre si uvedomujem, aké hiboké city, skryté
spomienky, extrémne, niekedy nec¢akané eméocie, dokaze tento prid energie vzbudit. Je (izasné, Ze pdsobenie
hudby, akokolvek nezné alebo silné, vzdy pdsobi liecivo, nikdy neskodi.
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Priprava na interpretaciu predstavuje cestu v ¢ase; od prvého ¢itania ndt, cez hladanie vyznamov, pocho-
penie skladatelovho jazyka a zvladnutie techniky na sprostredkovanie hudobného obsahu skrze violoncelo.
Pocas stoviek hodin venovanych priprave ostadvam neustéle fascinovany, naplneny prezivanim hudby a jasnejSim
vhladom do zakonitosti skladatelovej tvorby. Toto predstavuje zaklad pre komunikaciu obsahu diela. Narocky
hovorim zaklad, pretoze pri kazdom vystlpeni objavim nie¢o nové. V momente, ked s publikom zdielam hud-
bu, prichddza inspiracia odhalujdca nové idey, ukazujlica nové cesty, prindsajlca osvietenie. Az pri takomto
zdielani skladba skutocne oziva. Tato sklisenost ma inSpiruje prenikat ¢oraz hlbsSie do kazdej hudobnej frazy,
kazdého ténu, aby som sa mohol podelit o nové hibky, ktoré som v sebe i v hudbe objavil.

Uz ako dieta som vedel, ze hra na violoncele sa stane mojim poslanim. No netusil som, kam ma hudba
zavedie, aké vynimocné stretnutia, hiboké zazitky a zivotné sklsenosti mi moja cesta s nastrojom prinesie.
Vzdy som mal pocit, ze hrat skladbu je ako byt na ceste, ako Zit Zivot. Je to objavitelskd cesta od prvého po
posledny tén. Akoby som sa vydal preskimat krajinu predo mnou, nevediac, kde skoncim, ani ako dlho bude
putovanie trvat. Vidim v dialke jej obrysy, scenérie sa postupne menia, stipania si niekedy pomalé a tazké,
spojené s ndmahou a bolestou, inokedy zase rychle. Ked vSak konecne dorazim na vrchol, oto¢im sa a vidim
ten najlchvatnejsi vyhlad i dlhi klukatd cestu, po ktorej som iSiel. Cestu k pochopeniu hudby, ktor( tak mi-
lujem. Cestu, ktorou som vas pripraveny previest, aby ste mohli zazit to, ¢o ja.

Tieto chvile radosti, lasky i bolesti si metaforou zivotnych sklisenosti tych, ktorych som vo svojom Zivote
stretol. Pocas ciest na koncerty som v hudbe i mimo nej spoznal vynimocnych ludi, ktorf inSpirujd a oboha-
cuja moj zivot. Ludi, s ktorymi mdzem zdielat svoju lasku k hudbe, i tych, s ktorymi ma spajajd hlboké city
na nasich spolo¢nych cestach plynutim c¢asu. NajdoélezitejSim zo vSetkych bolo stretnutie s Rachel, huslist-
kou, ktora sa v roku 1987 stala mojou milovanou manzelkou. Stc¢astou cesty, o ktorej piSem, bolo aj ucenie.
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V roku 1993, ked som hral a ucil na jednom festivale v Nemecku, stretol som sa s mladym violoncelistom

Jozefom Luptdkom, ktory sa neskodr stal mojim Studentom na Royal Academy of Music v Londyne. Nase

zivotné i hudobné cesty sa tak navzdy prepojili. A stretdvame sa opat. Paralely medzi zivotom a hudbou 3aj
vdaka tymto stretnutiam vnimame jasnejSie.

Robert COHEN / konvergencie 2024

preklad Maria Bohacova

Quarter century! An important milestone in the history of a festival which came into being 25 years ago, as a desire for
a space where chamber music would be heard. Different music and differently played, compared to what | was used to
in Slovakia. | had attended many concerts with an excellent atmosphere. Concerts of chamber music, however, were
very seldom like that. They might have been high-quality with a good dramaturgy, but they lacked atmosphere. It was
as if the uncertainty and mistrust which reigned in society during communism, and still prevailed in human relations
even in the 1990s, had made their way into art. Konvergencie was a dream and a desire for a space where there will
be a great deal of freedom, creativity and trust. Where | can bring, via music and human relationships, the hope and
the joy that we need for life. A place where new connections can emerge, where the artists, the public, and everyone
else can feel free and be themselves. The values that we began with 25 years ago have remained, and every year they
attract new people, projects and ensembles, and to my great joy, new audiences also. All of my friends, especially
artists from abroad, enthuse year after year about the numerous audiences of young people. This goes beyond what
I could have imagined, and it delights me. Konvergencie is positioned to remain a festival that is young in spirit, open
to new artistic collaborations, ideas, creative dramaturgy, and also communication with the public and with artists.
I look forward immensely to meeting musicians who have been part of Konvergencie for many years. Apart from
Robert Cohen, once again we are welcoming Igor Karsko, Peter Biely, Rony Sebesta, Miki and Nora Skuta, Ivan Siller,
Boris Lenko, Martin Ruman and Daniel Rumler, outstanding artists all, and at the same time friends, whom | regard as
fellow-pilgrims of this festival. Together we will play pieces that have already been heard at Konvergencie, but we will
also present new artists, premieres, and works not previously heard, at this year’s event. The twenty fifth Konvergencie
will be a look back at what is behind us and a report on the life we live currently, and above all, on what we desire to
attain. An essential part of the programme will be music by Marian Varga, whose album gave the festival its title and
whose free creative art, heedless of genre boundaries, gave artistic identity. Among the festival’s premieres, there will
be a performance by the Czech singer Bella Adamova, a Slovak premiere of Frankenstein!! with the outstanding Iva
Bittova, by the contemporary Austrian composer HK Gruber, and new works inspired by the music of Maridn Varga.
I look forward very much to the exclusive evening dedicated to a celebration of the cello, and to the excellent mu-
sicians, including the youngest generation, with whom we will also play contemporary works from our neighbouring
countries. The festival will begin with the Bratislava Chamber Music Night in Klarisky, that being the place where many
years ago the idea took shape of an evening presenting the works of composers associated with the city. The main
idea of Konvergencie, particularly topical at a time when society is polarised, remains after all these years uniting,
joining. And therefore, together with the Dance Studio Theatre in Banska Bystrica, which is also celebrating 25 years
in existence, we have created the Freedom Dance programme. By this means we wish to communicate values which
we see as being threatened: freedom, openness, decency, respect, friendship, hope and joy. Fine musicians, wonderful
people, and a splendid programme. What more can | wish for, to celebrate the festival's 25" birthday?

Jozef LUPTAK

translation John Minahane
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Dear Konvergencie friends,

In this 25th year of the festival, | would love to tell you a little of my thoughts and feelings about the passage of
time, both within music and within my life in music.

| must start by saying what a huge privilege it has been to have played music and been surrounded by music for
more than 60 years, since | was a child. I know you appreciate the thrill of the live performance, our emotional and
spiritual meeting through the vibrations of sound within a space, musician and audience sharing the extraordinary
passage of time that is music. Certainly performing, giving the gift of music to you, is a kind of life force for me.
| am acutely aware how this flow of energy can ignite deep feelings, hidden memories and extreme and sometimes
unexpected emotions. How wonderful that this stimulation, however tender or forceful is always healing, never
damaging. Truly amazing.

Preparing the music for you is also a journey through time; from initially reading dots on a page, through
searching for the meaning of the music, the language of the composer, to consolidating the technical means
to communicate through the cello. During these hundreds of hours of preparation, | am constantly fascinated
and fulfilled by experiencing fresh feelings about the music, finding clearer understanding of the the composers’
creation. At every concert, these form the basis of communicating the music to you. | say the basis, because at
every performance, | make new discoveries; in the moment of communicating music to you, comes an inspiration,
exposing new ideas, new ways, greater enlightenment. In sharing the music, it comes truly alive. It is because of
this experience, | am constantly challenged to dig deeper into the emotions of each phrase of music, each note of
music, so that next time | can share with you whatever new depths | have found in the music and myself.

Even as a child, it was clear to me that performing on my cello was my vocation. How lucky was that! What
I didn't know was where it would take me. | had ideas that | might have the possibility to travel to far away places,
to play many pieces of music, to play with other musicians. But | had no idea about other profound experiences this
journey with my cello would bring me. Life experiences, because of music. | have always felt performing a musical
composition was like living a journey, living a life; my preparation like a voyage of discovery from the first note to
the last. As though | set out to explore the landscape in front of me, not knowing where | might end up, or how
long the journey could be. In front of me the contours of the land, sometimes slow and hard to climb, sometimes
fast and easy, changing colours and densities, feelings of elation, of love, times of struggle and pain. Finally arriving
at the highest peak, | turn round and see the most breathtaking panoramic view and the long and twisting path |
took. The path to a passionate understanding of the music and what | love so much about it. With this passion and
understanding, | feel prepared to lead you through the journey of the music so that you too can experience the
breathtaking panoramic views and whatever emotions it conjures for you!

Those times of elations, love and pain are like the experiences of people | have met on my journey with my
cello throughout my life. Travelling to give concerts, | have found exceptional friends, both in and out of music, very
special musical collaborations that inspire and enhance my musical life, people that | can share my love of music
and those that | can share love and deep feelings in our journeys together through time. Most important of all was
meeting Rachel, a British violinist who in 1987 became my beloved wife. Teaching music and the cello has also been
a part of my journey. It was in 1993 when | was giving concerts and teaching at a festival in Germany that the young
cellist Jozef Luptak took lessons with me and later became my student at the Royal Academy of Music in London.
Our journeys in life and music linked forever. And here we are again, sharing music. The parallels with the journey of
life itself, always clear to me.

Robert COHEN / konvergencie 2024

o/



ETVRTOK 12/9/2024 /18:00-22:00 / Klarisky

THURSDAY / Klarisky church

bratislavska noc komornej hudby
bratislava chamber music night

Meditacia, generacnd vypoved, spomienka na zadiatky festivalu v Klariskach, priestor pre nové stretnutia,
hudobny sviatok, festival v rdmci festivalu. Bratislavskd noc komornej hudby je pre Konvergencie typicky
format viacerych koncertov v priebehu jediného veclera. Program k 25. vyrodiu vzniku festivalu pontkne
velké komorné diela slovenskych i zahrani¢nych autorov, klasikov i sti¢asnych tvorcov spatych s Bratislavou,
Slovenskom a Konvergenciami. Koncert nemoéze zacat inak nez dielom Maridna Vargu, ktorého album dal
festivalu meno a umeleckd identitu. Intenzivny hudobny zazitok, postaveny na ludskej i umeleckej blizkosti
osobnosti ako Robert Cohen, Peter Mikulads, Jozef Luptak, Igor Kargko, Nora Skuta a Ronald Sebesta.

The Bratislava Chamber Music Night is a space for forging new friendships, a celebration of music, and
a festival within a festival. The 25% anniversary concert will highlight chamber music pieces by composers
associated with Bratislava, Slovakia, and Konvergencie. The program will commence with music by Marian
Varga, whose album Konvergencie inspired the festival's name and artistic direction. The event promises an
extraordinary musical experience with performances by artists including Robert Cohen, Peter Mikulas, Jozef
Luptak, Igor Karsko, Nora Skuta, and Ronald Sebesta.

PROGRAM
18:00 - 18:30 rozhovory o hudbe

18:230 - 19:.20
Maridn VARGA (isa7—2017) Antifona (zoo3)
Jozef LUPTAK VIOLONCELO/CELLO
Nora SKUTA KLAVIR/PIANO
Vladimir GODAR (ose)  Bikit Gilgames (1908

Peter MIKULAS BAS/BASS
Jozef LUPTAK VIOLONCELO/CELLO

TRVANIE / DURATION 240 MIN.



Ludwig van BEETHOVEN (1770 —1827)

Variacie Es dur, op. 44 / Variations in E-flat Major, Op. 44 (1792)
na tému Ja, ich muss von ihr scheiden Carla Dittersa von Dittersdorf
on theme Ja, ich muss von ihr scheiden by Carl Ditters von Dittersdorf

Igor KARSKOSYH HUSLE /VIOLIN
Robert COHENY¢ vIOLONCELO/CELLO
Nora SKUTA KLAVIR/PIANO

PRESTAVKA / INTERMISSION

20710 = 27.00
Peter ZAGAR (1961)
Blumentalsky tanec ¢ 2 / Blumenthal Dance No. 2 (1999)

Ronald SEBESTA KLARINET/CLARINET
Daniel RUMLER HUSLE/VIOLIN
Martin RUMAN VIOLA/VIOLA

Jozef LUPTAK VIOLONCELO/CELLO
Nora SKUTA KLAVIR/PIANO

Erné DOHNANYI (1877 —1960)

Sexteto C dur, op. 37 / Sextet in C Major, Op. 37 (1935)
I. Allegro appassionato
II. Intermezzo: Adagio
IIl. Allegro con sentimento
IV. Finale: Allegro vivace, giocoso

Ronald SEBESTA KLARINET/CLARINET
Martin NOVAK® LESNY ROH/FRENCH HORN
Igor KARSKOSYH HUSLE /VIOLIN

Martin RUMAN VIOLA/VIOLA

Jozef LUPTAK VIOLONEELO/CELLO

Miki SKUTA KLAVIR/PIANO

PRESTAVKA / INTERMISSION



2710 = 2200
Franz SCHUBERT (1797—1828)
Slacdikové kvinteto C dur D o566 / String Quintet in C Major D 956 (1828)
I. Allegro ma non troppo
Il. Adagio
Ill. Scherzo: Presto - Trio: Andante sostenuto
IV. Allegretto

Igor KARSKOS¥H H{USLE /VIOLIN
Daniel RUMLER HUSLE/VIOLIN
Martin RUMAN VIOLA/VIOLA
Robert COHENY¢ vIOLONCELO/CELLO
Jozef LUPTAK VIOLONCELO/CELLO




,Hudba je myslienka, nazor, skiisenost hlavy i srdca, most z minulosti do budticnosti.”

Ilja ZELJENKA

,Skutocnygm luxusom je stretdvanie ludi, chvila ticha pred ludskymi vytvormi, pbZitok z umeleckého
diela ¢i dobre vykonanej prace.”

Ernesto SABATO (Rezistencia)

L,Bohatym Zriedlom pozndvania hudby boli domdce muziky u nds i u réznych bratislavskych rodin, i to boli
Dérerovci, Dohndanyiovci, Symonyovci, pribuzni Riegelovci alebo ini. Usilovne som chodieval vsade tam, kde pesto-
vali hudbu. Tam som mal moznost pozndvat zakladnui literaturu komornej hudby, predovsetkym hudbu klasikov
a romantikov. Nielen ja, ale i mlady Bartok Cerpal vela z tychto skiisenosti. (..) Ldaska ku komornej hudbe ma
neopustila po cely Zivot," napisal vo svojich spomienkach skladatel a dirigent Cirkevného hudobného spolku pri
Déme sv. Martina Alexander Albrecht (1I885—1958). Z hudbymilovného presporského prostredia neprofitoval
len Albrecht, ale aj jeho spoluziaci z Madarského kralovského katolickeho gymndzia, uz spomenuty Béla Bartok
(1881—1945) a vyznamny madarsky skladatel, dirigent a klavirista Ernd Dohnanyi (1877 —1960). VSetci traja
v Klariskach sprevadzali na organe bohosluzby. Pred tymto kostolom som jedného dna videl na obrubniku sediet
Mariana Vvargu. Fajcil cigaru, potom sa nahle zdvihol, vosiel do saly, polozil ruky na klavesy a zacal hrat. Priestor
bol zrazu plny koncentricie, bezprostrednej muzikality a Specifickej charizmy. A vSetky skladby, fragmenty, alu-
zie, ktoré zneli, davali vdaka tomu zmysel ako ¢asti mozaiky, v ktorej hudba a Zivot tvoria neoddelitelny celok.
Tak som spoznal Konvergencie - festival, kde sa sny menia na hudbu. Kde hudba nie je komoditou, ale darom.
Konvergencie nie sU festivalom klpenych hviezd, ale predovsetkym komunitou ludi, ktorych spaja priatelstvo
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a radost z hudby. V 17. storodi podla talianskeho teoretika Marca Scacchiho hudba existovala v troch podobéach:
ako musica ecclesiastica, musica theatralis a musica cubicularis. Prva znela v chrdmoch, druhd v divadlach a tretia,
dnes zndma ako komorna hudba, v stikromi Slachtickych rezidencii. O sto rokov neskdr sa komorna hudba dostala
do salénov mestianstva, kde zotrvala ako uslachtild zabava az do prvych dekad 20. storocia. Nemecky muziko-
I6g Alfred Einstein v jednej zo svojich eseji napisal, ze vynalez koncertnej siene postavil umelca pred nelahki
Glohu urobit z masy individualit spoloenstvo. Tlto situdciu eSte skomplikovalo masové rozsirenie reprodukénej
techniky, vdaka ktorej vzniklo publikum solitérov. V slovenskych redlidch sa Jozefovi Luptdkovi v tomto zmysle
podaril zazrak. Stvoril spolocenstvo, zlozené z umelcov i publika, ktoré si zamilovalo komorni( hudbu. Komorna
hudba predstavuje médium, ktorym skladatelia obvykle vyjadrujid svoje najintimnejsie myslienky a emocie, je tiez
priestorom pre hru i experimenty. Pri jej interpretacii dochadza k Specifickej a intenzivnej komunikacii hudob-
nikov navzijom i hudobnikov s publikom. Niet tu dirigenta ani sélovych hviezd, kazdy hovori za seba, stic¢asne
pocliva ostatnych, vysledkom je konvergujlica sila spolocnej vypovede. Pocas tychto ddvernych rozhovorov sa
Konvergencidam podarilo nie¢o vynimocné: zbavit klasickl hudbu mytu exkluzivnosti, a tak trochu uslachtilej nudy.
Objavilo sa i nové publikum ,nehudobnikov”: otvorené, hladajlce, chapajlice a vracajlice sa. Na muzikoldgii som
sa o hudbe vseli¢o naucil, a som za to vdacny, no az na Konvergenciach som ju naozaj zacal spoznavat a lep-
Sie chapat. Aj vdaka velkorysosti a otvorenosti umelcov Gcinkujlcich na festivale. Toto dobrodruzstvo, zlozené
z mnozstva formativnych zazitkov, stale pokracuje. V Klariskach dnes zaznejlu Antifona Mariana vargu, Gilgamesov
narek Vladimira Godara, Blumentdlsky tanec Petra Zagara spolu s dielami Beethovena a Schuberta. Pretoze
Konvergencie nie st hudobnym mizeom. Hudba na festivale Zije bez ohladu na to, ¢i bola napisana pred dvesto
rokmi alebo vznika priamo na pédiu. Zije aj preto, lebo jej vietci, o s Konvergenciami prichadzajl do kontaktu
- Ci uz hraju, navrhujda plagat alebo predavaju listky - bezvyhradne veria. Hudba, pise nemecky muzikolég Hans




Heinrich Eggebrecht, je ,znejlcim vyrazom Zivota“. Umelec dava zvukovej matérii formu a pritom jej vdychuje svoj
zivot, myslenie a citenie. Hudba vznika pre toho, kto jej nacliva a poznava tento zivot ako svoj alebo ho na svoj
zivot premiena. Hudba dokaze prinasat hodnoty, ktoré ludi vedia spdjat a urobit bytie jednotlivca zmysluplnym.
Konvergencie st legendarnym albumom skupiny Collegium Musicum z roku 1971. Kapela, ktord v tom ¢ase tvorili
Marian Varga, Fedor Freso, FrantiSek Griglak a Dusan Hajek, nielen na tomto albume prekracuje zanrové limity.
Konvergencie su tiez triptychom sdlovych skladieb pre husle, violu a violoncelo, ktoré skomponoval vyznamny
slovensky skladatel, filozof a humanista Roman Berger. Ten v knihe eseji Hudba a pravda napisal, ze ,hudba
mbZe napomahat prerod Cloveka z prirodzenej bytosti na bytost duchovnu, na mravni osobnost s kopernikovskou
perspektivou.” Potrebujeme vela hudby. Na Konvergenciach hraji hudbu priatelia a pre priatelov.

Andrej SUBA

,Blumentdlske tance sti rozsiahlejSi kompozicny projekt. Prvy z tancov som napisal na prelome rokov
1999 a 2000, revidovand verzia siesteho tanca zaznela na koncerte v roku 2020. V Blumentdlskych
tancoch mi islo o komprimdciu hudobného jazyka do tradicnej schematickej formy tanca.
Schematickost a predvidatelnost formového priebehu som chcel vyvazit detailngm vypracovanim
kazdej frazy a bohatym harmonickym pohybom tak, aby opakovania, ktoré su tanecnej forme
viastné, boli opodstatnené, aby sa pozornost posluchdca opakovanim neunavovala, ale, naopak,
stimulovala. V podstate ide o podobny postup, ako ked maliar maluje minuciézne vzorce, ktoré sa
opakujui na véicsej ploche.”

Peter ZAGAR / konvergencie 2022

S myslienkou zhudobnit stary mezopotdamsky epos-mytus o krdlovi Gilgamesovi som sa zacal
zaoberat pred pdtndstimi rokmi. Text Eposu o Gilgamesovi som od prvej chvile povazoval za teatrdlnu
zdleZitost (teda nie za epos), kedZe obsahuje azda i viac ako 90 percent priamej reci. Mojim zdmerom
bolo teda napisat operu-balet na spominany text. K tejto myslienke som sa sporadicky vracal, no
spominanui operu-balet som z najrozmanitejsich dévodov dodnes neuskutocnil. Fascindcia najstarsim
zachovanym pribehom ludstva, v centre ktorého stoji idea ludskej nevyhnutnosti zmierit sa so smrtou
ako tidelom cloveka, nadobtidala rbézne podoby. Postupne som ziskal presvedcenie o nevyhnutnosti
prdce s textovym origindlom. Avsak len neddvno sa mi podarilo stretnut s odbornikom na staré
semitské jazyky, pdnom Furatom Rahmanom, pracovnikom Ustavu starého Predného vijchodu
Karlovej univerzity, ktory bol mimoriadne ochotny riesit so mnou moj problém a vypracoval pre mna
foneticky prepis predlohy podla origindlnych tabuliek, ako aj nanovo zrekonstruoval klasicky preklad
Lubora Matousa. Textova predloha nareku vychddza z 8. tabulky (asyrska verzia zo Sultantepe)

a z 10. tabulky eposu (asyrska verzia z kniznice ASsurbanipala).”

Viadimir GODAR
Text je prebraty z nahravky J. Luptédka Vladimir Godar: Music for Cello (Slovart Records, 1999)

LV Goddrovom diele Bikit Gilgames spracoval skladatel dve najvaznejsie témy. Smrt a Zivot cloveka.
Ta prva krici v celej skladbe ako plac, bdl, rezigndcia nad smrtou milovaného druha. Nicim sa nedada
uchopit ani pochopit, je to len jeden zufaly vzdych. Druhd znie ako téma vecnosti, doznievajiica vo
violoncelovom sdle v zdvere skladby. Smrt a Zivot su nasim videlom, no Zivot je to jediné,
¢o po nds zostane.”
Peter MIKULAS (2024)
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ON CHAMBER MUSIC

Only a few decades ago the tradition of house concerts was still alive in Bratislava, reaching its peak in the years
before World War II. The fascinating thing about it was that those who actively took part in it were mostly amateur
musicians. However, many of them possessed deep theoretical and practical skills, therefore many of them were
equal to professionals. The extraordinary atmosphere of not so distant times, as well as the importance of cham-
ber music, was described by musicologist, musician, scholar of fine arts, and amateur mathematician Jan Albrecht
(1919 —1996) in his text On chamber music and house concerts: “Bratislava once abounded with house quartets.
(..) Officers, doctors, lawyers - various people played because they were interested in music.” Of course, professional
concerts also took place in Bratislava and no doubt these were not as frequent as they are today. However, each
of them was an exceptional event in the life of the city. “I remember very well what a sensation it evoked when we
saw posters announcing that the Kolisch Quartet, Rosé Quartet, Czech Quartet, Calvet Quartet or other ensembles
were going to have a concert in Bratislava. People were discussing a concert for weeks before and weeks after it,
everybody was scrounging around for tickets and at home they played the pieces before as well as after they had
been performed. There were passionate discussions about the interpretation, debating whether it was good or not.
Admiration and joy accompanied people through otherwise routine grey weeks. And they were just lay music fans.”
The repertoire of house concert meetings often arose very spontaneously, according to the instrumental combi-
nations that were available at the time. All of those who took part in it experienced “glaring moments of common
music-making”. Playing chamber music continued during the pending war threat: it offered at least a short escape
and relief. It helped in creating friendships and a feeling of solidarity, which often, and in a very specific way, helped
people to survive the severe reality. The tradition of house concerts as it was known in Bratislava during the 50s of
the last century, belongs to the past. According to Jan Albrecht “The metamorphosis of contemporary music, more
specifically chamber music, does not give us satisfaction for what we have lost in our hunt for luxury. The gaping abyss
created between producers and consumers has made music an object of peculiar commercial manipulation. When
one wants to listen to music, they sit in a rented armchair without any preparation for it” We believe that chamber
music and house concerts will experience their renaissance. They are here, as Albrecht claims, to show us “what it
really means to be amazed by the spiritual world, because the ideas we encounter, can offer us the timeless feeling
of the precious enjoyment of life”

Adrian RAJTER / konvergencie 2004
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O KOMORNEJ HUDBE

ESte pred niekolkymi desatrociami zila v Bratislave tradicia komorného muzicirovania, ktord zaznamenala svoj
vrchol v rokoch pred 2. svetovou vojnou. Fascinujlice na nej bolo predovsetkym to, Ze jej aktivnymi nositelmi boli
prevazne amatérski hudobnici, z ktorych vSak mnohi disponovali vysokymi teoreticko-praktickymi schopnostami.
Vdaka nim bol nejeden z nich seberovnym partnerom i profesionalnym hudobnikom. Neopakovatelnd atmosfé-
ru ani nie tak dadvno minulych cias, ako aj vyznam komornej hudby, opisal hudobnik, muzikolég, umenovedec
a amatérsky matematik Jan Albrecht (1919 —1996) vo svojej eseji O komornej hudbe a domdcom muzicirovani.
JBratislava sa kedysi hemzila domdcimi kvartetami.. Hrali vradnici, lekari, pravnici, teda ludia, ktorgch spdjal
zdaujem o hudbu! Samozrejme, v Bratislave sa konali aj profesionalne koncerty, bolo ich urcite ovela menej ako
dnes, kazdy z nich bol vSak mimoriadnou udalostou v Zivote mesta. Jan Albrecht piSe: ,Pamcditam si dobre na
to, aky rozruch vyvoldavali plagdty, oznamujiice, Ze do Bratislavy pridu hostovat Kolischovci, Rosého kvarteto,
Ceské kvarteto, Calvetovci, alebo iné stibory. O koncerte sa hovorilo tyzdne dopredu a tyzdne po riom, zhdariali
sa vstupenky, doma sa na pulty kladli programované diela (takisto pred koncertom i po koncerte). Ohnivo sa
diskutovalo o interpretdcii, ¢i s riou mozno suhlasit alebo nie. Obdiv a radost sprevddzali ludi cez inak vsedné
stretnuti sa ¢asto rodil velmi spontanne, podla toho, aké indtrumentalne zlozenie bolo prave k dispozicii. VSetci
zUc¢astneni pritom zazivali ,osIfujlice chvile spolo¢ného muzicirovania® Domaca komorna hudba pokracovala
i v ase bezprostredného vojnového ohrozenia: pontkala aspon kratkodoby (nik, Gtechu, vytvarala vsak aj
priatelstva a solidaritu, ktoré ¢asto velmi konkrétnym spdsobom umoznovali prezit v krutej realite. Domace
muzicirovanie, ako jestvovalo v Bratislave do 50. rokov uplynulého storocia, je minulostou. Ako piSe Jan Albrecht:
Smetamorfozy, ktoré prekonala hudba a komornda hudba v nasej suicasnosti, nam neddvaji ndhradu za to, ¢o
sme vdaka prepychu stratili. Otvorenie priepasti medzi produkujticimi a konzumujticimi spbésobilo, Ze hudba sa
stala objektom svojrdznej komercnej manipuldcie. Ked chce ¢lovek pocut hudbu, sadne si do prenajatého kresla,
pricom tomuto procesu viastne nic nepredchddza’ Ostidva ndm verit, Ze komorna hudba a domace muziciro-
vanie este zazijl svoju renesanciu, lebo ndm podla Albrechta ukazujud, ,co viastne znamend tidiv z duchovného
sveta, kedze idea, ku ktorej sa dopracujeme, nam poskytne nevyhasinajici pocit hodnotnej radosti zo Zivota.

Adrian RAJTER / konvergencie 2004




Ernd Dohnanyi (1877 —1960), bratislavsky rodak, bol popri Bélovi Bartdkovi a Zoltanovi Kodalyovi najvplyv-
nejSou osobnostou madarskej hudby v prvej polovici 20. storodia. Prvy kontakt s hudbou mu sprostredkoval
otec Frigyes Dohnanyi, matematik, fyzik, vynalezca, profesor Viedenskej univerzity a pedagdg Kralovského
madarského katolickeho gymnazia v PresSporku. Frigyes Dohnanyi hraval aktivne na violoncele, jednym z jeho
partnerov v komornej hudbe bol aj Jan Levoslav Bella. U svojho otca absolvoval Erné prvé lekcie v hre na husliach
a klaviri a vzdelanie si rozsSiroval stldiom u démskeho katedralneho organistu Karla Forstnera. Ako 17-ro¢ny
sa stal posluchacom Hudobnej akadémie v Budapesti: Studoval kompoziciu u Hansa Koesslera a hru na klaviri
u Istvdna Thomana. (Na zaklade Dohnanyiho odportcania sa pre Studium u tych istych pedagégov rozhodol
o niekolko rokov neskdr aj jeho mladsi kolega Béla Barték.) Prostrednictvom svojho pedagdga Koesslera sa
Dohnanyi dostal do kontaktu s Johannesom Brahmsom. Po Uspesnej premiére Klavirneho kvinteta op. 1, ktora
sa uskutocnila v Budapesti 16. jina 1895, dostal Dohnanyi od svojho uditela list, Ze Brahms si praje, aby mu
prisiel dielo ¢im skdr zahrat do Bad Ischlu. Mlady skladatel vdak nemal prostriedky na cestu a namiesto toho
poslal Brahmsovi rukopis Kvinteta. Brahms bol dielom nadsSeny a v kratkom ¢ase zorganizoval dve uvedenia:
v Bad Ischli (Kneisel Quartett s Arthurom Nikischom pri klaviri) a vo Viedni. Brahms sa o Kvintete v rozhovore
s Koesslerom vyjadril, ze ,sdm by som to nedokdzal napisat lepsie”. Ako 20-ro¢ny sa Erné Dohnanyi koncertnymi
debutmi v Berline, vo Viedni a v Londyne (Beethovenov 4. klavirny koncert s dirigentom Hansom Richterom)
etabloval ako najvyznamnejsi madarsky klavirista po Lisztovi. UZ koncom 90. rokov 19. storocia sa predstavil
po prvy raz aj americkému publiku v New Yorku. Ako klavirista mal Dohnanyi vynimocné technické dispozicie,
kazdodenné cvi¢enie pre neho nebolo nevyhnutnostou a jeho koncertna priprava spocivala z vacsej ¢asti iba
v ¢itani partitQry.

Vo svojom repertodri upriamoval pozornost na menej zname diela Mozarta, Beethovena a Schuberta a bol
prvym novodobym klavirnym virtuézom, ktory sa intenzivne venoval interpretacii komornej hudby. Medzi jeho
najvyznamnejsie pociny patrilo kompletné uvedenie Beethovenovej klavirnej tvorby v roku 1920 a vsetkych
Mozartovych klavirnych koncertov v sezéne 1941/42. Dohnanyi bol nepochybne jednym z najvacsich klaviristov
vSetkych cias. Vdaka komornej hudbe sa Dohnanyi dostal do kontaktu s Brahmsovym priatelom Josephom
Joachimom, ktory ho pozval vyucovat na Vysokej hudobnej Skole v Berline. Dohnanyi tu pdsobil v rokoch
1905 —1915, od roku 1908 ako profesor. V roku 1915 sa vratil do Budapesti a svojimi aktivitami polozil zakla-
dy moderného profesionalneho hudobného zivota v Madarsku. Ako klavirista, dirigent, organizator i pedagdg
vyrazne podporoval skladatelov svojej generdcie: Bélu Bartdka, Zoltdna Kodalya a Led Weinera. Od roku 1916
vyucoval hru na klaviri na Hudobnej akadémii v Budapesti, pre ktord vypracoval aj novy studijny plan. Vo februari
19719 bol vymenovany za riaditela Hudobnej akadémie, po zmene politickych pomerov v oktébri toho istého roku
bol v§ak na jeho miesto dosadeny huslista Jen6 Hubay. Roku 1919 bol zvoleny za hlavného dirigenta Orchestra
filharmonickej spolo¢nosti a v tejto funkcii zotrval az do konca 2. svetovej vojny. V rokoch 1921—1927 kazdo-
ro¢ne podnikal rozsiahle umelecké turné v Spojenych $tadtoch americkych, v roku 1925 bol vymenovany za Séf-
dirigenta New York State Symphony Orchestra. Od roku 1928 opat vyucoval na Hudobnej akadémii v Budapesti
ako vedUci majstrovskych tried kompozicie a klavirnej hry. Roku 1931 sa stal hudobnym riaditelom Madarského
rozhlasu a od roku 1934 po druhy raz riaditelom Hudobnej akadémie. Medzi jeho ziakov v tom case patrili Géza
Anda, Annie Fischer, Georges Cziffra, George Solti a LLudovit Rajter. Od roku 1939 celil Dohnanyi nacistickym
protizidovskym zdkonom, ktoré odmietal uplatfiovat. Roku 1941 sa na protest proti tymto zakonom rozhodol
rezignovat z funkcie riaditela Hudobnej akadémie. V Orchestri filharmonickej spoloc¢nosti sa mu vsak podarilo
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udrzat zidovskych hudobnikov prakticky az do zacdiatku okupacie Madarska Nemeckom, nakoniec ho v3ak situ-
acia prindtila teleso rozpustit. Na jesen roku 1944 sa ako reprezentant Madarského rozhlasu ztc¢astnil spolu
s Ludovitom Rajterom na prijati madarskych umelcov na Budapestianskom hrade, ktoré usporiadal po vynitenej
abdikacii a naslednom uvazneni regenta Miklésa Horthyho novy predseda vlady a Séf klérofasSistickej strany
Sipovych krizov, Ferenc Szalasi. Vzhladom na to, Ze Madarsky rozhlas bol v tom &ase jedinym elektronickym
médiom, a teda aj najvplyvnejsim médiom vobec, boli jeho vrcholni predstavitelia celonarodne znadmymi osob-
nostami. Oboch umelcov zaznamenala pri podanf rlik so Szalasim kamera, ¢o po vojne poslizilo ich neprajnikom
na krivé obvinenia a spdsobilo im dlhorocné tazkosti. Nepodlozené obvinenia a ohovaranie po 2. svetovej vojne
nabrali také dimenzie, Ze vtedy uz takmer 70-ro¢ny Dohnanyi nemal silu sa voci nim branit. Navyse, 2. svetova
vojna ho pripravila o oboch synov - jeden z nich zomrel v ruskom zajati, druhy bol popraveny po pokuse o atentat
na Hitlera. Ernd Dohnanyi stravil posledni etapu svojho zivota v zamori. Po kratkom pedagogickom p&sobenf
na Univerzite v Tucumane (Argentina) sa roku 1949 stal sidelnym klaviristom a skladatelom na Florida State
University. Zomrel v roku 1960 pocas realizacie gramofénovych nahravok v New Yorku. Z ,Ciernej listiny” bolo
Dohnanyiho meno vo vychodnej Eurépe vymazané v roku 1968 a biografia Balinta Vazsonyiho, vydana v roku
1971, definitivhe rozptylila vietky pochybnosti o jeho pdsobeni. Napriek tomu sa Dohnanyiho zivotu a tvorbe
dostalo v Madarsku zasllizenej pozornosti az po dalsich desatrociach: v roku 1990 sa stal post mortem lau-

redtom najvyssieho Stadtneho vyznamenania - Kossuthovej ceny, a v ostatnych rokoch sa jeho diela dostavaju
Coraz CastejSie na koncertné podia.
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Skladatelskd tvorba Ernd Dohnanyiho bola vo svojich pociatkoch ovplyvnend Robertom Schumannom
a Johannesom Brahmsom, ¢oskoro vSak nasiel svoj vlastny jazyk. Vyuzival sice prostriedky romantickej tradicie,
no nikdy nebol epigdnsky. Vyznacoval sa velkou koncentraciou hudobného materidlu, lyrizmom, humorom a sviezos-
tou. Popri orchestralnych kompoziciach (2 symfonie, Symfonické mintity, Suita fis mol, Ruralia Hungarica, Americka
rapsodia), koncertantnych (2 koncerty pre klavir a orchester, 2 koncerty pre husle a orchester, Konzertstiick pre
violoncelo a orchester, Varidcie na detskii pieseri pre klavir a orchester) a javiskovych (opery Tante Simona, A vaj-
da tornya, Der Tenor, baletnd pantomima Der Schleier der Pierrette) a vokalno-instrumentalnych dielach (Missa
in dedicatione ecclesiae, Cantus vitae, Stabat mater) napisal pocetné diela pre sélovy klavir a viacero zavaznych
komornych skladieb. Sexteto pre klavir, husle, violu, violoncelo, klarinet a lesniyj roh op. 37 vzniklo na prelome rokov
1934 a2 1935, v Case lieCby z ochorenia, ktoré Dohnanyimu na dlhsi ¢as znemoznilo verejné cinkovanie. V tomto
diele, ktoré na seba upozoriiuje netradi¢nou kombiniciou hudobnych nastrojov, sa Dohnanyi - ako napokon vo
vacsine svojich kompozicii - prejavil ako virtuézny inStrumentator a ddverny znalec technickych a vyrazovych
moznosti vSetkych nastrojov. Hudba Sexteta sa vyznacuje symfonickou sirkou a prirodzenym plynutim hudobného
materialu. Vplyv Brahmsa a hudby viedenskej tradicie 2. polovice 19. storodia je zrejmy, jeho charakter je vsak
origindlny. V zaverecnej ¢asti sa objavujd aj ndzvuky na dzez 30. rokov 20. storodia. Premiéra diela sa uskutocnila
v Budapesti 17. jina 1935 so skladatelom pri klaviri.
Adrian RAJTER

Literatdra: Vazsonyi, B.: Dohnanyi Ernd. Budapest, 1971. / Vazsonyi, B.: Erné Dohnanyi In: Grove Music Online / nepublikované spomienky Ludovita Rajtera
Text je sGcastou bookletu k nahravke Erné Dohndnyi: Chamber Music (Konvergencie, 2022).
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Ern6é Dohnanyi (1877 —1960), a Hungarian composer born in Bratislava (Pressburg/Pozsony), was along with Béla
Bartok and Zoltan Kodaly, one of the most influential personalities of Hungarian music in the first half of the 20"
century. His father, Frigyes Dohnanyi was a mathematician, physicist, inventor, professor at The University of Vienna
and a teacher at a catholic high school in Pressburg. Thanks to his father, Erné was able to develop a positive relation-
ship towards music. Frigyes Dohnanyi played cello actively and one of his chamber music partners was Jan Levoslav
Bella. Erné had his first violin and piano lessons with his father, and he broadened his education studying under the
St. Martin’s Cathedral's organ player, Karl Forstner. At the age of 17, he became student at the Budapest Academy
of Music; he studied composition in Hans Koessler's and piano in Istvan Thoman's class (Based on Dohnanyi’s rec-
ommendation, Béla Bartdk decided to study under the very same teachers, a few years Iater). Thanks to his teacher
Koessler, Dohnanyi was able to meet Johannes Brahms. After a successful premiere of Piano Quintet, Op. 1, which
took place in Budapest on the 16" of June 1895, he received a letter from his teacher, saying, that Brahms wished
he would come and perform the piece in Bad Ischl as soon as possible. Since the young composer couldn’t afford the
journey, he sent a manuscript of the Quintet to Brahms instead. Brahms was enthusiastic about the piece and he
organized two performances shortly afterwards: in Bad Ischl (Kneisel Quartett with Arthur Nikisch at the piano) and
in Vienna. “I wouldn’t be able to write it better,” said Brahms about the Quintet in a debate with Koessler. After his
concert debuts in Berlin, Vienna and London, 20-year-old Ernd Dohnanyi gained reputation as the most important
Hungarian pianist after Liszt. Already at the end of the 1890s he managed to introduce himself to the American
audience in New York. As a pianist, Dohnanyi had outstanding technical dispositions: everyday practice wasn't a ne-
cessity for him and his concert preparation was mostly based upon reading and studying the score.

In his repertoire he concentrated on less known works of Mozart, Beethoven and Schubert, and was the first
modern piano virtuoso, who intensively devoted himself to chamber music. One of his greatest successes was the
complete introduction of Beethoven piano composition in 1920 and all Mozart piano concertos in the 1941/42 sea-
son. Without any doubts, Dohnanyi was one of the greatest pianists of all times. Due to the fact, that Dohnanyi
performed also chamber music, he got to know Joseph Joachim, a friend of Brahms, who invited him to teach at the
“Hochschule fir Musik” in Berlin. Dohnanyi was active there from 1905 to 1915, from 1908 as a professor. In 1915 he
returned to Budapest and through his activities he laid foundations of modern professional music life in Hungary. As
a pianist, conductor, organizer and a pedagogue, he supported composers of his generation, including Béla Bartok,
Zoltan Kodaly and Led Weiner. In 1976 he taught piano at the Budapest Academy of Music, for which he also created
a new study plan. In February 1919 he was nominated to the position of director of the Academy. However, after the
change of political situation, he was replaced by the violinist Jend Hubay, in October 1919. In the same year he was
elected for the Chief conductor post of the Orchestra of the Philharmonic Society and in this function he stayed until
the end of the Second World War. Every year from 19217 to 1927 he, as pianist, undertook an extensive tour in the
United States of America. In 1925 he was appointed as the chief conductor of New York State Symphony Orchestra.
Since 1928 he was teaching at the Budapest Music Academy as head of composition and piano masterclasses. In
1931 he became the music director of Hungarian Radio and in 1934 the director of the Academy (for the second
time). His students at that time were Géza Anda, Annie Fischer, Georges Cziffra (piano), George Solti and l.udovit
Rajter (composition). From 1939 on, he was confronted with the Nazi anti-Jewish laws, which he refused to accept.
In 1941 he resigned from the position of the director of the Academy of Music, as a form of protest against the laws.
However, he was able to keep Jewish musicians in the Philharmonic Society Orchestra, practically until the German
occupation of Hungary, which forced him to disband the Orchestra. In autumn 1944, representing the Hungarian
Radio, Dohnanyi together with LLudovit Rajter took part in an audience of Hungarian artists at the Buda castle. This
audience was organized by Ferenc Szalasi, the new prime minister and a leader of a fascist Arrow Cross party, after the
forced abdication and imprisonment of Regent Miklés Horthy. The Hungarian Radio was the only electronic medium
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at that time and therefore the most influential one. Its highest representatives were therefore nation-wide known.
The footage of both artists shaking hands with Szalasi helped their opponents to raise false accusations after the
war and caused them long-lasting hardships. Accusations without any proofs and calumniations after the Second
World War grew to such extent that 70 years old Dohnanyi didn’t have the strength to defend himself. Moreover,
the War claimed lives of both of his sons, one in Russian captivity and the other executed by the Nazis for his role in
a plot to assassinate Hitler. Erné Dohnanyi spent the last phase of his life overseas. After a short pedagogical period
at a University in Tucuman (Argentina), he became a residential pianist and composer at the Florida State University
in 1949. He died during the production of gramophone recordings in 1960 in New York. In Eastern Europe, his name
was erased from the “black list” in year 1968 and the biography, written by Balint Vazsony in 1971, finally dispersed
all doubts about his life. His contributions and compositions, nevertheless, got its deserved attention in Hungary
30 years later. In 1990 he received the post mortem laureate of the highest state honor - the Kossuth prize and
since then, his opuses are performed at concerts more often.
Compositions of Erné Dohndnyi were in the beginnings influenced by Robert Schumann and Johannes Brahms.
His style was known for its concentration of musical material, lyricism, humor and freshness. His most important
pieces comprise orchestral compositions (2 symphonies, Symphonic minutes, Suite in F sharp minor, Ruralia Hungarica,
American Rhapsody), concert pieces (2 concertos for piano and orchestra, 2 concertos for violin and orchestra,
Konzertstiick for cello and orchestra, Variations on a Nursery Tune Tor piano and orchestra), theatre works (operas
Tante Simona, A vajda tornya, Der Tenor, ballet pantomime Der Schleier der Pierrette) and vocal-instrumental pieces
(Missa in dedicatione ecclesiae, Cantus vitae, Stabat mater). Last but not least, he wrote many opuses for solo piano
and many significant chamber pieces. Sextet, Op. 37 was created in years 1934 —1935, during a treatment period
after illness, which didn’t allow Dohnanyi to perform publicly for a long time. In this piece, the importance of which is
in its unusual combination of musical instruments, Dohnanyi - as in most of his compositions - presents himself as
a brilliant orchestrator and an expert on technical possibilities and expressive potential of all instruments. The music
of Sextet possesses a symphonic broadness and a natural outflow of musical material. The influence of Brahms and
of Vienna music tradition of the second half of 19*" century is present, its character is, nevertheless, unique. In the
last part we can hear allusions to jazz of 1930s. The premiere took place in Budapest on the 17 of June 1935 with
Dohnanyi playing the piano part.
Adrian RAJTER

Literature: Vdzsonyi, B.: Dohndnyi Ernd, Budapest 1971. | Vdzsonyi, B.: Erné Dohndnyi In: Grove Music Online | Unpublished memories of Ludovit Rajter
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PIATOK 13/9/2024 /12:30 / Galéria mesta Bratislavy - nadvorie & emil
FrIDAY / Bratislava city gallery courtyard & café emil

lunch concert |
solamente naturali
M | | Oé \/AI_ENT UMELECK\// \/EDL:ICI, HUSLE / ARTISTIIC DIRECTOR, VIOLIN

Lahké obedové menu s hudbou, ktord znela na Slachtickych dvoroch na Slovensku v 18. storodi.
Neopakovatelny gurmansky hudobny zazitok so sliborom Solamente naturali a huslistom MiloSom Valentom.

A light lunch menu accompanied by music that was enjoyed by the aristocracy in 18" century Slovakia.
Experience an extraordinary gourmet event with the early music ensemble Solamente naturali and
violinist Milos Valent.

TRVANIE / DURATION 60 MIN.



PIATOK 13/9/2024 /19:00 / Primacialny palac

FRIDAY / primate’s palace

winterreise/zimna cesta
bella adamova & skampovo kvarteto

,Schubertova Winterreise je velkym darom pre kazdého spevika. Existuje mnoZstvo ciest,
po ktorgch mozno s touto hudbou a poéziou kracat.”

Bella ADAMOVA

Piesnovy recitdl obdivovanej eskej mezzosopranistky Belly Adamovej, vitazky Medzindrodnej stitaze Roberta
Schumanna, laureatky staze Emmy Destinnovej a drzitelky Ceny Bohuslava Martin( z Medzindrodnej si-
taze Antonina DvoFdka. V spolupraci so zndamym Skampovym kvartetom uvedie v Bratislave Schubertov
cyklus Winterreise/Zimnd cesta (1827). Jedno z najvacsich diel piesfiového repertodru tvori dvadsatstyri
sugestivnych meditacii o l1aske, Zivote, konecnosti bytia a putovani na poéziu nemeckého basnika Wilhelma
Miillera (1794 —1827). In4, okamzite rozpoznatelnd a vynimodcna, takd je Ceska spevacka podla medzina-
rodnej kritiky. Takd bude nepochybne aj jej Zimnd cesta. Na pozvanie Konvergencii vystlpi Bella Adamova
v Bratislave po prvykrat. Podujatie je stcastou Roku ceskej hudby.

Critics have praised the young Czech mezzo-soprano Bella Adamova, describing her as “different, im-
mediately recognizable, and exceptional” Bella Adamova is a laureate of several prestigious music com-
petitions, including the Franz Schubert and Modern Music Competition in Graz. She also won the top
prize in the International Robert Schumann Competition and the Czech Song Prize at the Emmy Destinn
Awards in London. Additionally, she received the Bohuslav Martinl Foundation Prize at the International
Antonin Dvordk Competition. Bella Adamova was featured as a rising star in the BBC Music Magazine.
At the Konvergencie she will perform with the Skampa Quartet Winterreise by Franz Schubert. This
magnificent song cycle features 24 meditations on love, being, and life pilgrimage, all written on poetry
by Wilhelm Mdller.

TRVANIE / DURATION 80 MIN.



PROGRAM Franz SCHUBERT (1797—1828)
winterreise, op. 89 D 911 (1827)
(arr. pre slacikové kvarteto R. Krug / arr. for string quartet by R. Krug)

Gute Nacht

Die Wetterfahne
Gefror'ne Tranen
Erstarrung

Der Lindenbaum
Wasserflut

Auf dem Flusse
Rickblick

Irrlicht

Rast
Frahlingstraum
Einsamkeit

Die Post

Der greise Kopf
Die Krahe
Letzte Hoffnung
Im Dorfe

Der stiurmische Morgen
Tauschung

Der Wegweiser
Das Wirtshaus
Mut!

Die Nebensonnen
Der Leiermann

Bella ADAMOVA®? MEZZOSOPRAN

SKAMPOVO KVARTETO%

Petra BRABCOVA 1. HUSLE/T5T VIOLIN

Adéla STAJNOCHROVA 2. HUSLE /2" VIOLIN
Martin STUPKA VIOLA/VIOLA

Lukas POLAK VIOLONCELO/CELLO



PUTNIK V SNEHU A SVET AKO LAZARET

,Putoval som do dialav so srdcom plngm nekonecnej Idsky k tgm, ktori mnou opovrhovali.
Mnoho, mnoho rokov som spieval piesne. Kedykolvek som sa poktisil spievat o Idske, zmenilo sa to
na bolest. A ked som sa poktisil spievat o bolesti, zmenilo sa to na Iasku.”

Franz SCHUBERT: M§j sen (rukopis z 3. 8.1822)

Nemecky romantizmus predstavuje popri idealizme stelesnenie nemeckého ducha. Epochu Tiecka, Novalisa,
Schellinga ¢&i Schleiermachera symbolizuje zrod moderného fenoménu génia, tizba po bezhrani¢nom rozma-
chu slobodného ¢loveka, uchovavanie a rozvijanie starych mytov, ktoré v osvietenstve Ciastocne stratili svoj
vyznam, ako aj tuzba formalne experimentovat. Romantizmus reagoval na zapadny svet, ktory sa vedecky
a technologicky prudko rozvijal a zasadne menil ludsk( realitu aj identitu. V dbsledku industrializacie nastal
masovy odliv obyvatelstva z vidieka a mestd sa rychlo rozrastali. Romantici proti tomuto vyvoju postavili
idealizaciu nemeckej prirody. Raciondlnemu korzetu osvietenstva Celili bujnou, odvadznou obrazotvornostou.
Stredobodom sveta sa stali oni ako individualisti. Zhrnul to ich mysSlienkovy avantgardista Fichte: ,Absoltitne
Ja je to bezvighradne jediné, o je, a dalej sa to vysvetlit ani neda.”

Jeden prid romantizmu s ocarenim objavil a rozvijal nemecky folkldr, ¢o zmenilo tiez dobovy literarny jazyk,
zjednodusilo ho a spristupnilo stc¢asnikom. Achim von Arnim a Clemens Brentano zostavili vyznamnu zbierku
ludovych piesni Des Knaben Wunderhorn (Chlapcov zdzracny roh). ,Ciernych romantikov” zasa lakala nadpri-
rodzenost, strasidelnost, husté lesy, opustené zrlcaniny, rozblrené morské viny, temnota starych cintorinov
a stredovekych hradov. City vladli nad rozumom. Nemci si vzdy na vSetko vymyslia origindlne nové slovo a zi-
votny pocit romantikov vystihol pojem ,Weltschmerz” (Svetabdl) z romanu Selina od Jeana Paula. Melanchdlia
ako rezignované poznanie, ze nikdy nebudeme schopni rozhodn(t, ¢i nekonecno pocitujeme ako klietku alebo
ako slobodu. Vystizne to vyjadril madarsky estetik Laszl6 L. Foldényi, ktory fenoménu venoval kultovi knihu:
K tomu, aby niekoho zaplavila melanchdlia, je potrebné, aby ostatni melancholicki neboli. K tomu, aby mohol
ist melancholik naozaj do hibky, musi v hibke nieco byt, musi existovat povrch a hibka." Pribeh nemeckého
romantizmu sa rozvija dodnes, cez Heineho, Wagnera, Nietzscheho, Thomasa a Klausa Manna, Elfriede Jelinek
¢i Jenny Erpenbeck a Carolin Emcke az do 21. storocia. Pretoze nemeckd mysel zostava stéle v principe ro-
manticka v celej krase aj desivosti.

Nemecky basnik, knihovnik, prekladatel a slobodomurar Wilhelm Miiller (1794 —1827) sa v roku 1827
zastavil na navsteve u Goetheho vo Weimare. Cestovanie za sldvnymi osobnostami ho vycerpavalo, no prav-
depodobne tazil po uznani, ktorého sa mu nedostavalo. VyStudoval filozofiu a histériu v Berline a potom sa
prihlasil ako dobrovolnik do pruskej armady v bojoch proti napoleonskym vojskdm. Neskdr sa za to, ze tasil mec
proti Franclizom, velmi hanbil. Na gymnaziu v Dessau udil latincinu a gréctinu, na tamojSom dvore pdsobil ako
knihovnik. Editoval, prekladal z angli¢tiny a neustale bojoval s cenzlrou. Zo strachu pred Sirenim liberalnych
myslienok (uz vtedy!) sa po roku 1815 za vlady Klemensa von Metternicha v Nemecku vytvoril rezim prisnej
mocenskej kontroly a neustaleho dohladu. Rakilsky minister zahrani¢nych veci a kancelar patril od Viedenského
kongresu az po revollciu v roku 1848 k najvplyvnejsim, ale aj najneschopnejsim politikom v strednej Eurdpe.
ZvIast rad daval sledovat a Sikanovat slobodomyselnych literdtov a politickych oponentov.

JVSetci pisu, akoby boli chori, akoby svet bol lazaret,” poznamenal si sklamane Johann Wolfgang Goethe
po stretnuti s Miillerom a v rozhovore s Johannom Peterom Eckermannom sa postazoval, ze spoznal dalsieho
priemerného basnika. Autor Utrpenia mladého Werthera a Fausta len velmi tazko prijimal novi nemeck lyrick(
generaciu. Pritom svet ozaj chorlavel. Ked sa antikou ocareny Miiller konecne vybral do Grécka, odkial chcel
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pokracovat do Orientu, v Konstantinopole ho za-
stavila epidémia moru. Ked dorazil do Talianska,
¢o bola vtedy priam genera¢nd povinnost mla-
dych tvorivych ludi, vo vysnivanej krajine ho skla-
mal tyransky rezim, aky poznal z domova. V tvor-
be nadviazal na tradicie nemeckej ludovej poézie,
ale obohatil ich o nad¢asovo temny, osvietensky
a diastocne romanticky svetonazor, no bez sni-
vania a fantazijnych tnikov.

Zimnd cesta nesie opusové ¢islo 89. V Deut-
schovom tematickom katalégu Schubertovej
tvorby ma cislo 911. Za tymito dislami sa ukry-
va jedno z najtajomnejsich diel v historii ludskej
kultdry. Skladatel piesne vytvoril v dvoch tvori-
vych fazach, vo februari a v oktdbri 1827. Bola to
jeho poslednd zima, o trindst mesiacov zomrel.
Za kratucky 31-roc¢ny zivot stihol skomponovat
Seststo piesni, sedem symfonii, scénické diela,
omse, tucet slacikovych kvartet, dvadsatjeden
klavirnych sonat a mnoho diel nestihol dokoncit.
zazil len jediny verejny koncert svojich skladieb
a iba nepatrna ¢ast z nich vysla pocas jeho Zivo-
ta. Nepovazoval sa za virtudza, zil v slobodnom
povolani a zarabal si vylu¢ne vdaka prilezitost-
nym zakazkam. Takmer neopustil rodnu Vieden
(vynimkou sl dva pobyty v Zeliezovciach v ro-
koch 1818 a 1824, kde ucil dcéry Johanna-Karla
Esterhazyho), medzi jeho pedagdgov patril aj
Antonio Salieri. Rad a vela pil a najradsSej hraval
pre Uzku komunitu spriaznenych umelcov, bas-
nikov i spisovatelov. Na schubertiddach, spon-
zorovanych bohatymi mecenasSmi, sa recitovala
nova lyrika a hrala hudba. Nizuc¢kého skladatela,
vysokého sotva meter a pol, prezyvali druho-
via Schwammerl (Hribik). Spontanne a Zivelné
stretnutia zakratko prildkali pozornost viedenskej
policie, ktord patrala po akychkolvek potencial-
nych revolucnych aktivitach. Aj Schuberta raz zat-
kli, prisne pokarhali a prepustili. So svojou laskou,
spevackou Theresou Grob, sa ozenit nemohol,
pretoze by v manzelstve nevedel zabezpecit pra-
videlny prijem.




Pochmurny cyklus Zimnd cesta zhudobrioval Schubert eSte v ¢asoch, ked Wilhelm Miiller zil, no osobne sa
nestretli. Obaja zomreli velmi miadi, basnik sa dozil iba o rok viac. Spolo¢ne etablovali Zaner nemeckej pies-
ne (Lied) a dostali ho do koncertnych sal. Daldim velkym skladatelom piesfiovych cyklov 19. storo&ia sa stal
Robert Schumann, ktory priamo nadviazal na Schuberta. Aj neskor vznikli krdsne zbierky piesni od Brahmsa,
Mendelssohna ¢i Huga Wolfa, no ziadny z nich sa neinspiroval jednym autorom a nerozvijal jeden silny pribeh.
Tieto diela umoznili to, ¢o neskdr bohato a rozmanito rozvinuli Mahler, Weill s Brechtom, Bob Dylan, Nick Drake
alebo dnes Stephin Merritt, Aldous Harding ¢i Sufjan Stevens.

Tridsatjedenrocny Schubert velmi chorlavel, pravdepodobne pre komplikacie sposobené syfilisom a tyfu-
som. Na korektlrach Zimnej cesty pracoval eSte v dioch tesne pred smrtou v roku 1828. Novému cyklu veril
a vernym priatelom odkazal: ,Tieto piesne sa mi pdacia viac ako vsetky ostatné a vy si ich obltibite tieZ." No ked
,Cestu” po prvykrat vliastnoru¢ne zahral na stretnuti blizkych, zmiatol ich. Isty posluchac si zaspominal: ,Zostali
sme tiplne ohromeni ich smutocnym, pochmturnym ténom." ,Existuje vibec nieco ako radostnd hudba?" pytal sa
Schubert, najpoetickejsi skladatel vSetkych cias. Tri roky pred Zimnou cestou skomponoval cyklus dvadsiatich
piesni Krdsna mlyndrka (Die schdne Miillerin). Uz vtedy si za predlohu zvolil Millerove basne. Nezvycajné, prosté
a ¢arovné balady hudobnika oslovili. Zrodil sa novy hudobny zaner - piesfiovy cyklus. Takd dokonald flizia textu
a hudby sa v dejinach vyskytuje zriedkavo. Obe spdja odmietnutie emocionalneho formalizmu charakteristického
pre 18. storocie. Mieria priamo do ludského srdca a aj po 200 rokoch triafaji do ¢ierneho. Kazda piesen rozprava




mikropribeh. Rozpravac je zaroven hlavnou postavou. Vietko vidime jeho uhranutymi, neraz uplakanymi o¢ami,
jeho ¢asto zahmlenym zrakom. , Lieder” dosahujl vzneSenost svojou jednoduchostou a nesmiernou silou vyrazu.
JFremd bin ich eingezogen, fremd zieh’ ich wieder aus.” (,Ako cudzi som prisiel a ako cudzi idem zas.”) Rozorvany
osamely hrdina, odmietnuty vysnenou zenou, marne hlada v snehu hoc i jej stopy, slzy mu mrznu na licach, rieka
busi zbesilo ako jeho tep. Ked sa vrati do dediny, psy sa idd odtrhnlt z retaze. Zamieri na cintorin, ani tam vsak
nenachadza pokoj. Napokon stretne bosého starca, poulicného muzikanta bez publika, s verklikom, ktory krdti
klukou odusu, i ked ho nik nepocuje ani nevidi. Nekonecny kruh bez vykipenia. Rad by sa k nemu pridal, aby sa
vSetko mohlo zac¢at odznova... Piesne zobrazujli odmietnutého muza a jeho bolestnl cestu mrazivou, burlivou
krajinou, skutocnou aj metaforickou. Vyzvou pre kazdého spevaka, novsie aj spevacku (spomeniem aspon tri
fascinujlce interpretky Lotte Lehmann, Christa Ludwig, Brigitte Fassbaender) zostava hladanie rovnovahy medzi
vokalnymi a psychologickymi prvkami. Sélovy klavir zastupuje cely orchester. V davno stratenych ¢asoch schuber-
tidd tvorila piesen s klavirnym sprievodom vyznamnu sicast kazdodenného domaceho Zivota mesStianstva.

Schubert do hibky vystihol pocit izolacie, pretoZe tvori podstatu ludskej existencie. Necudo, Ze toto
bola najmilSia hudba Samuela Becketta, dalSieho majstra minimalistického gesta s maximalnym efektom.
Legendarny mrz(t v jednom liste pochvalil skladatelovu ,prisnu Gspornost”, inde ho oznacil za svojho ,priatela
v utrpeni®. Uryvky zo skladby Smrt a dievéa dramatik prevzal do rozhlasovej hry a ndzov svojho posledného
televizneho projektu Noc a sny si vypozical zo Schubertovej rovnomennej piesne, kde vyuzil aj Gryvky jej me-
|6die. Najradsej poclval nahravku od Dietricha Fischera-Dieskaua a Geralda Moora: ,Chvejem sa zakazdym,
ked' sa opdt vyddvam na pochmurnu put.”“ Viaceré piesne zo Zimnej cesty sa objavili v rdznych kultlrnych
a medidlnych kontextoch. Der Lindenbaum (Lipa) ma vyznamnu Glohu v romane Carovnd hora Thomasa Manna,
kde ju pacienti spolo¢ne pocuvaju z gramofénu. Dokonca si ju zarapoval Bart Simpson v nemeckojazy¢nom
dabingu animovaného serialu.

Aj Elfriede Jelinek, ktord sa podla vlastnych slov snazi ,dontitit samotny jazyk, aby povedal pravdu a aby
rezignoval na svoj ideologicky charakter”, si prostrednictvom vilastnej verzie Zimnej cesty urovnala zmrzaceny
vztah s otcom na psychiatrii, sama so sebou, i s ¢oraz nepochopitelnejSim svetom. Vznikol jej asi najosobnejsi
a celkom negycovo aj najdojimavejsi literarny text, ktory do slovenciny prelozili Andrej Zmecek s Janou Cvikovou.
Jelinekovej Zimnd cesta sa zac¢ina v mediadlnom Sialenstve bezprostrednej sti¢asnosti (korupcéné Skandaly bank,
uvdznené obete Uinosov). PUt ju vSak postupne stale zretelnejsie vedie k etapam vlastného zivota: komplikovany
postoj k matke v povojnovom Rakdlsku, hospitalizacia otca az po neliprosné a ironické vyrovnavanie sa s tlohou
zeny-spisovatelky, ktora hrad ako na verkliku ,stale td istl pesni¢ku”. Silno vo mne v marci 2021 zarezonovala
inscenovana produkcia Zimnej cesty v koSickej Opere pocas lockdownu. Na konci nezaznel potlesk, vSetko sa
ponorilo do tmy divadla vyprazdneného pandémiou. Sladkobdlny, nuansovany tenor Pavol Brslik sa priblizil k le-
gendarnym interpretom Zimnej cesty ako Fischer-Dieskau i lan Bostridge, ktori o cykle napisali aj knihy. Kto
sa raz na nu vyda, pre toho sa Zimnd cesta nikdy neskondi. Ako to vyjadril jeden z najlepsich schubertovskych
interpretov Bostridge, ktory svoju knizku v podtitule priznacne nazval Anatémia posadnutosti: ,Azda existuju aj
iné spdsoby skiimania dejin emdocii, ale urlite nijakd z nich nezaruci také intenzivne vntitorné preZivanie a silu.”

Nemcina mdze byt pre publikum prekdzkou pri snahe pochopit dielo v celej jeho vyznamovej Sirke. Preto
sa velmi te&im, Ze Ladislav Simon pri prileZitosti 25. vyrodia festivalu Konvergencie prind3a slovensky preklad
Millerovej Zimnej cesty. Vdaka celozivotnej usilovnej praci tohto prekladatela mame u nas dostupné diela
takych zasadnych nemeckych autorov ako Goethe, Rilke, Brecht, Diirrenmatt ¢i Hesse. Vydajme sa na cestyu,
po ktorej sa eSte nik nevratil.

Michal HVORECKY
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A PILGRIM IN SNOW AND A WORLD LIKE A HOSPITAL

“I roamed to distant places, with a heart full of infinite love for those who spurned me.
For many, many years | sang songs. Whenever | tried to sing about love, the song would change to pain.
And whenever | tried to sing about pain, the song would change to love.”

Franz SCHUBERT: My Dream (manuscript 3. 8.1822)

German romanticism speaks to us still, it fascinates to this day. The distinguishing mark of the epoch of Tieck, Novalis,
Schelling and Schleiermacher, is the birth of genius. The romantics desired a limitless flowering of the free individual,
with the preservation and renewal of ancient myths which had partially lost significance during the Enlightenment,
and they were eager to make formal experiments. Romanticism was responding to a western world that was rapidly
developing scientifically and technologically and had fundamentally changed human reality and identity. As a result
of industrialisation, people were flooding out of the rural areas into the expanding cities. Against this development,
the romantics counterposed an idealised German countryside. They confronted the Enlightenment, in its corset of
rationality, with a fertile and audacious imagination. They themselves, as individualists, became the centre point of
the world. The avant-garde thinker Fichte summed up the romantic attitude: “The Absolute | is the only thing that
unconditionally exists, and it cannot be explained any farther than that.”

One current of romanticism made the enchanting discovery of German folklore and proceeded to develop it,
thereby changing the literary language, making it simpler and more accessible to contemporaries. Achim von Arnim
and Clemens Brentano compiled an important collection of folk songs, Des Knaben Wunderhorn (The Boy’s Magic
Horn). Again, these “dark romantics” were attracted by the supernatural, ghost stories, dense forest, abandoned ru-
ins, storm-tossed waves of the sea, and the gloom of old cemeteries and medieval castles. Feelings were dominant
over reason. The Germans were then inventing original new words for everything, and the concept of Weltschmerz
(Agony of the World), from Jean Paul’s novel Selina, summed up the romantics’ feeling of life. Melancholy as a resigned
knowledge that we will never be able to decide how we think of the infinite, whether as a cage or as freedom. In the
cult book that he devoted to this theme, the Hungarian aesthete LaszI6 L. Foldényi said succinctly: “If someone is to
receive the flood of melancholia, it is necessary that others should not be melancholy. If the melancholic is truly to be
able to go right to the depths, then the depths must have something in them. Both surface and depth must exist.
The story of German romanticism keeps evolving to this day, through Heine, Wagner, Nietzsche, Thomas and Klaus
Mann, Elfriede Jelinek, Jenny Erpenbeck and Carolin Emcke, into the 27t century. Because German thinking remains
always in principle romantic, in all its beauty and horror.

The German poet, librarian, translator and freemason Wilhelm Mdller (1794 —1827) stopped in Weimar in 1827
to pay a visit to Goethe. He had worn himself out travelling in quest of celebrities, and probably he yearned for
a recognition that he never received. Miller had studied philosophy and history in Berlin and afterwards joined the
Prussian army as a volunteer, taking part in battles against Napoleon’s armies. Afterwards he was greatly ashamed
of having drawn his sword against the French. He taught Latin and Greek at a secondary school in Dessau and held
the position of librarian at the local princely court. MUller edited publications and translated from English, fighting
never-ending battles with the censorship. In fear of the spread of liberal ideas (even then!), under the government
of Klemens von Metternich a regime of strict control and unceasing supervision had been established in Germany,
from 1815 on. The Austrian minister for foreign affairs and chancellor was one of the most influential, and indeed one
of the most incompetent politicians in Central Europe, from the Congress of Vienna to the revolution of 1848. He
particularly loved to observe and to bully free-thinking literary men and political opponents.

“All of them write like they were sick, as if the world were a hospital! Johann Wolfgang Goethe noted, disillu-
sioned, after his meeting with Mller. In conversation with Johann Peter Eckermann, he grumbled about having made
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acquaintance with another mediocre poet. For the author of The Sorrows of Young Werther and Faust, the new German
lyric generation was exceedingly difficult to take. And the world was indeed ailing. When Muller, who was under the
spell of antiquity, finally made his way to Greece, whence he intended to continue to the Orient, in Constantinople
he was halted by an epidemic of plague. When he reached Italy, which was then simply a duty for young creative
people of his generation, he was appalled to find that the land of his dreams had a tyrannical regime like the familiar
one at home. In his writing he connected with the traditions of German folk poetry; these he enriched with timeless
themes and with an enlightened and partly romantic world outlook, but without dreaminess and fantastical escapism.

Winter Journey bears the opus number 89. In the German thematic catalogue of Schubert’s work, it is number 911.
Hidden behind these numbers is one of the most mysterious works in cultural history. The composer created the
songs in two creative phases, in February and October 1827. It was his last winter, he died thirteen months later. In
his brief life of 31 years he had managed to compose six hundred songs, seven symphonies, theatrical works, mass-
es, a dozen string quartets, twenty seven piano sonatas, and many works that he did not succeed in completing.
He had been present at just one public concert of his works, and only an insignificant part of them were published
during his lifetime. Schubert did not regard himself as a virtuoso; he lived as a freelance, and his earnings were
strictly on the basis of occasional commissions. He scarcely ever left his native Vienna (except only for his two stays
in Zeliezovce in 1818 and 1824, where he taught the daughters of Johann-Karl Esterhazy). Antonio Salieri had been
one of his teachers. He drank with relish, and heavily, and he liked best to play for a narrow community of kindred
spirits: artists, poets and writers. At the Schubertiades, sponsored by rich patrons, new lyric poetry was recited and
music was played. His comrades referred to the tiny composer, scarcely one and a half metres tall, as Schwammerl
(The Mushroom). These spontaneous and lively meetings soon attracted the attention of the Viennese police, who
were on the lookout for potentially revolutionary activities of any kind. They even arrested Schubert once, gave him
a stern lecture, and then released him. He was unable to marry the woman he loved, the singer Theresa Grob, because
he could not guarantee a regular income in their marriage.

Schubert made his musical arrangement of the gloomy poetic cycle Winter Journey while Wilhelm Muller was still
living, though the two never met. Both of them died very young, with the poet surviving only a year longer. Together
they established the genre of the German Lied and established its place in the concert halls. Another great compos-
er of song cycles in the 19™ century was Robert Schumann, who followed on directly from Schubert. Later on there
were other beautiful song collections by Brahms, Mendelssohn and Hugo Wolf, but none of those was inspired by
a single writer and they did not develop a single powerful story. These works made possible all that was afterwards
richly and variously developed by Mahler, Weill and Brecht, Bob Dylan, and Nick Drake, or nowadays Stephin Merritt,
Aldous Harding and Sufjan Stevens.

The thirty-one-year-old Schubert became gravely ill, probably because of complications caused by syphilis and
typhus. He was still working on the proofs of Winter Journey shortly before his death in 1828. He believed in his new
cycle and told his faithful friends: “I like these songs more than any others, and you will love them too!” But when
he personally played the “journey” for the first time at a meeting of friends, he dumbfounded them. One listener
recalled: “We were utterly overwhelmed by their sorrowful, gloomy tone”.

“Is there any such thing as joyful music?” asked Schubert, the most poetic composer of all time. Three years
before Winter Journey he had composed the 24-song cycle Die schone Miillerin (The Lovely Mill-maiden). Then also,
he had chosen poems by Miiller as an overture. The unusual, simple and magical ballads inspired the musician. A new
musical genre, the song cycle, was born. Such a perfect fusion of text and music has rarely been known in history.
The music and lyrics alike reject the emotional formalism characteristic of the 18™ century. They aim directly for the
human heart, and still after 200 years they hit the target. Each song relates a micro-story. At the same time, the
narrator is the main character. We see everything through his spellbound eyes, sometimes inflamed with weeping,



seeing as he often does through a haze. The “Lieder” achieve sublimity by their simplicity and immensely powerful
expression. “Fremd bin ich eingezogen, fremd zieh’ ich wieder aus.” (“I came as a stranger, and again as a stranger
I go.”) The wild and lonely hero, rejected by the woman of his dreams, vainly searches even for traces of her in the
snow; tears freeze on his cheeks; the river is beating madly like his pulse. When he returns to the village, the dogs
try to burst out of their chains. He makes his way to the cemetery, but even there he does not find peace. Finally
he meets a barefooted old man, a street musician without an audience, with a barrel-organ that he’s cranking round
with gusto, even though no one hears him or sees him. An endless circle without redemption. The hero would have
loved to join him, so that everything could start all over anew... The songs portray the rejected man and his painful
journey through the freezing and blustery landscape, real and metaphorical. Finding equilibrium between the vocal
and psychological elements: that remains the challenge for every singer, including female singers in recent times
(I will mention three at least who have given fascinating performances, Lotte Lehmann, Christa Ludwig and Brigitte
Fassbaender). A solo piano takes the place of an entire orchestra. In the long-vanished times of the Schubertiades,
singing with piano accompaniment formed an important part of the townspeople’s everyday life at home.
Schubert captured the very depth of the feeling of isolation, forming as it does the foundation of human exis-
tence. No wonder that this was the music most beloved by Samuel Beckett, another master of the minimalist gesture
with maximal effect. The legendary malcontent praised the composer’s “strict economy” in one of his letters, and
elsewhere he called him his “friend in suffering”. Beckett used extracts from Death and the Maiden in a radio play,
and the title of his final television project, Night and Dreams, was borrowed from Schubert’s song of that name and




included snatches of the melody. He liked best to listen to listen to a recording by Dietrich Fischer-Dieskau and Gerald
Moore: “I tremble every time when | set out once more on the melancholy pilgrimage.” Many of the songs in Winter
Journey turn up in various cultural and media contexts. Der Lindenbaum (The Lime Tree) plays an important part in
Thomas Mann’s novel The Magic Mountain, where patients listen to it together on the gramophone. Bart Simpson
actually made a rap version of it in the German-language dubbing of the cartoon serial.

Elfriede Jelinek also, who according to her own words is attempting “to compel language itself to speak truth
and to give up its ideological character”, via her own version of Winter Journey brought order to a frozen relationship
with her father in @ mental hospital, with her own self, and with an ever more incomprehensible world. This produced
what is probably her most personal, quite unkitschy and very moving literary text, translated into Slovak by Andrej
Zmecek and Jana Cvikova. Jelinek’s Winter Journey begins in a media frenzy in the immediately topical present
(banks’ corruption scandals, bound kidnap victims). The journey, however, gradually leads ever more obviously to the
stages of her own life: complicated attitude to the mother in postwar Austria; hospitalisation of the father; and an
unsparingly ironic squaring of accounts with the role of a woman writer who, as on a barrel-organ, “is always playing
the same song”. In March 20271, during the lockdown, a dramatised production of Winter Journey made a powerful
impression on me. There was no applause at the end: everything was plunged into the darkness of a theatre emptied
by the pandemic. The sweetly piercing, nuanced tenor Pavol Brslik came near to such legendary performers of Winter
Journey as Fischer-Dieskau and lan Bostridge, who even wrote books about the cycle. Whoever once sets forth upon
it, for him the Winter Journey will never end. Bostridge, one of the finest Schubert performers, gave his book the
opposite subtitle Anatomy of an Obsession; it includes the revealing comment: “Probably there are other methods
also of exploring the history of emotions, but assuredly none of them can promise such inner depth and power.”

To an audience that seeks to comprehend this work in all its breadth of significance, the original German may be
an impediment. | am therefore extremely glad that on the occasion of the 25" annual Konvergencie Festival, Ladislav
Simon is providing a Slovak translation of Miller’'s Winter Journey. Thanks to the lifelong industry of this translator,
we have access in Slovak to works by such essential German-language authors as Goethe, Rilke, Brecht, Dlrrenmatt
and Hesse. Let us set out on a journey from which no one has ever yet returned.

Michal HVORECKY
translation John Minahane
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SOBOTA 14/9/2024 /19:00 / Slovensky rozhlas - velké koncertné &tddio
SATURDAY / Great concert studio of the slovak radio

marian varga: re-imagined

v hudbe nemd zmysel hrat sa na nemennost hranic.”
Maridan VARGA

Koncert, pocta Maridnovi Vargovi (1947 —2017), ktorého vyrok mozno povazovat za krédo Konvergencii.
V roku 25. vyrocia festival oslovil piatich slovenskych skladatelov réznych generacii a skladatelskych poetik
(Peter Zagar, Vladislav Sari$sky, Richard Grimm, Pavol Bére§, Martin Stefanik), aby vytvorili diela in§pirované
Vargovou tvorbou. Piticu premiér doplni koncertny program Piesne Sisy Fehér (spev), Vladislava Sari$ského
(klavir), Oskara Toroka (trubka) a Jozefa Luptaka (violoncelo) s novym repertodrom piesni Maridna vargu,
i jeho rana tvorba pre klavir v interpretacii lvana Sillera. Veler otvoria dvaja mladi hudobnici, Matis$ Vaclav
(klavir), Filip Holtan (akordedn), Ziaci ZUS, a organista Gregor Fraj$tak. Spoznali sme ich tento rok na sérii
moderovanych interaktivnych koncertov pre sSkoly s ndzvom Krotenie Certov a nachddzanie krdsy, ktoré
pripravila Spolo¢nost Maridna Vargu.

The concert celebrates the legacy of the legendary musician Marian Varga (1947 —2017), whose profound
statement “There is no sense in playing the boundaries of music,” continues to inspire. In honor of the
25 anniversary of the Konvergencie Chamber Music Festival, five new compositions, inspired by Varga's
remarkable musical contributions, have been specially commissioned for the event. The program will also
introduce a new concert series titled Songs, showcasing performances by Sisa Fehér (voice), Vladislav
Sarigsky (keyboard), Oskar Torodk (trumpet), and Jozef Luptak (cello). Additionally, Ivan Siller will present
Marian Varga’s piano compositions during the event.

PROGRAM PRELUDIUM
Maridn VARGA (io47—2017) Banalny valdik

Matlg VACLAV KLAVIR/PIANO

Maridn VARGA Hommage a J.S. Bach

Filip HOLTAN AKORDEON /ACCORDION

Johann Sebastian BACH (sss—1750) Erbarm dich mein, o Herre Gott Bwv 721

Gregor FRAJSTAK ORGAN/ORGAN

TRVANIE / DURATION 140 MIN.



PREMIERY

Martin STEFANIK (1993) Hommage a hommage (2024, PREMIERA)
. J=56
I. J=150
. J=55

Albin BLAHO KLARINET/CLARINET
Daniel RUMLER HUSLE/VIOLIN

Kara TAYLOR VIOLONCELO/CELLO
Maria BOHACOVA KLAVIR/PIANO

Richard GRIMM (1gos) KVARG (2024, PREMIERA)

Albin BLAHO KLARINET/CLARINET
Daniel RUMLER HUSLE/VIOLIN

Kara TAYLORY vIOLONCELO/CELLO
Andrea BALESOVA KLAVIR/PIANO

Pavol BERES (1998) Mitternachtsradioschleife 1000_05 (2024, PREMIERA)
|. Mitternachtsradioschleife 1000_05
II. Piesen kompozit
I. Konkllzia

Albin BLAHO KLARINET/CLARINET
Branislav DUGOVIC BASKLARINET/BASS CLARINET
Kara TAYLOR VIOLONCELO/CELLO
Andrea BALESOVA KLAVIR/PIANO

Vladislav SARISSKY (i984) Golden Field (2024, PREMIERA)

Albin BLAHO KLARINET/CLARINET
Matej MICHALEC vioLA/viOLA

Nikola ADAMCOVA VIOLONEELO/CELLO
Vladislav SARISSKY KLAVIR/PIANO

Peter ZAGAR (1967 Pre Mariana (2024, PremiErA)

Ronald SEBESTA KLARINET/CLARINET
Matej MICHALEC vioLA/viOLA

Nikola ADAMCOVA VIOLONEELO/CELLO
Lea TOMASIKOVA KLAVIR/PIANO



PRESTAVKA / INTERMISSION

Maridn VARGA

Mal3 suita pre klavir
|. Cantabile
Il. Giao
IIl. Con meditatione
IV. Impetuoso

Sonatina
I. Alla Marcia
II. Molto moderato
Ill. Allegro giocoso

Ilvan SILLER KLAVIR/PIANO

PIESNE

aranzmany V. Sarissky/J. Luptak/O. Torék

.VARGA /K. PETERAJ
.VARGA /K. PETERAJ
.VARGA /K. PETERAJ
.VARGA/K. PETERAJ
.VARGA /K. PETERAJ
.VARGA /K. PETERAJ
.VARGA /K. PETERAJ
.VARGA /K. PETERAJ
.VARGA /K. PETERAJ

LTLILLLLLLILLZLLLLL

Sisa FEHER sPEV/VOICE

Z datelin

Posta

Sinecnice

Pomo&z mi

Mozno

Piesne z kolovratku 1
Piesne z kolovratku 2
Lalia polna

Voda

.VARGA/M.VALEK Smutnd ranna elektri¢ka
.VARGA, P. HAMMEL/R. SKUKALEK S rukami vo vreckdach

Vladislav SARISSKY KLAVIR, ARANZMANY /PIANO, ARRANGEMENTS
Oskar TOROK TRUBKA/TRUMPET
Jozef LUPTAK VIOLONCELO/CELLO



»Maridn Varga vydal svoje Konvergencie v roku 1970. Sestdesiate a sedemdesiate roky boli rokmi
konvergentniych sil. Svet hladal k sebe cesty. To, Co spdja, nie to, o rozdeluje. Ten proces vyvrcholil
pddom Berlinskeho muiru. Dnes Zijeme v odliSnom svete. Svet sa znova rozpadd, znova zhromazdujeme
kamene a staviame muiry. Clovek je vsak transcendentnd bytost, jeho jedinecnost je prdve tam,
kde prekracuje svoje hranice. M6Zeme oproti sebe stdt zovreti ako pdst, v ktorej chceme uchovat
svoju nedotknutelnost. Pést, ktord sa brani, pést, ktord titoci. M6Zeme sa vsak aj otvorit a podat sa
jeden druhému ako dlan, v plodnej vymene. Ti, Co otvarajii ruky a podavajii si dlane ponad hranice
rozdelenia, obnovuji nddej, Ze Zivot je hodny Zitia a ¢lovek je stdle Clovekom. Nuz, vitajte na tejto
malej slavnosti otvorenych riik.”

Daniel PASTIRCAK / konvergencie 2010

MARIAN VARGA: RE-IMAGINED

Festival Konvergencie sa za 25 rokov usadil nielen v povedomi svojich priaznivcoy, ale aj Sirokej kultlrnej
verejnosti na Slovensku ako vyznamné hudobné podujatie, ktoré ma aj dalsie, uz nie len v notach zdielané
podoby. Konfrontuje rozli¢né zanre hudobnej kultlry, vstupuje do spoloc¢enského diania a ma vyrazny eticky
rozmer. Je postojom, ktorym Jozef Luptak dava najavo svoje ndzory na dianie v spolocnosti. V prenesenom
vyzname sa hudba na pédiach Konvergencif stava, v duchu ndzvu festivalu, cestou, ktord vedie k vzdjomné-
mu medziludskému zblizovaniu, k zakladnym hodnotadm spoluzitia zalozeného na tolerancii na jednej strane
a k resSpektovaniu etickych hodnot cti a slusnosti na strane druhej.

Slc¢asnd kultlra, pokial nechce byt iba bezobsaznym ohfostrojom konzumu, nedokaze fungovat bez
pamate. Jednou z hlavnych &t Konvergencii je, ze jeho dramaturgia dokdze nezvycajne pritazlivym spdésobom
pripominat tvorbu, udalosti a osobnosti nielen nasej, ale aj svetovej hudobnej scény v SirSom historickom
kontexte. K tomu patri aj skutocnost, ze dejiny hudby sa nezaobidu bez silnych osobnych pribehov. Pribehov
tvorcov a interpretov, ktoré prave vdaka ich posolstvdm moézu nadobudat priam heroické rozmery.

Dvadsiateho deviateho janudra 2017 oslavil uz tazko chory Mariadn Varga sedemdesiatku. Neskor, 19. apri-
la, sme na jeho oslavu pripravili koncert, na ktorom posledny raz verejne vystlpil. Deviateho augusta zomrel.
Qdisla jedna z najvyraznejsich osobnosti slovenskej hudby. Iba malokto tak hiboko zaujal vSetky genericie
posluchacov ako on. Jeho piesfiova tvorba, instrumentalne kompozicie, ale najma uhrancivé hra¢ske umenie
sa stali sti¢astou toho najlepsieho v slovenskej kultlre. Po Maridnovej smrti sme sa, manzelka Janka a os-
tatni priatelia, rozhodli jeho tvorbu udrzat v povedomi. Vznikla Spolo¢nost Maridna Vargu. Janka v spolupraci
s ostatnymi pripravila rozsiahlu reediciu jeho tvorby, vydavatelsky projekt, ktory u nds nema obdobu a ja,
oslovujlic vyrazné osobnosti nasej hudobnej scény formou zadania, som v jeho rodnej Skalici zrealizoval
hudobny cyklus Zivych koncertnych nahravok inspirovanych jeho tvorbou. Na jednotlivych CD sa pod né-
zvom Maridn Varga 70+1 (+3, +5) podielali Iva Bittova, Sisa Fehér, Eva Sudkova, Monika Potokarova, Tafa
Pauhofovd, ale aj Jozef Luptak, Vladislav Saridsky, Jakub Kudl&&, PJONI, Daniel Spiner, Julius Fujak, skupiny
Longital a NE:BO:DAJ &i Konvergencie Quartet.

Zivot a smrt Maridna Vargu tvoria silny pribeh. Jeho umenie, miesto vo svete a Zivotné postoje sd istym
spésobom vynimocné. Bol sice bytostnym individualistom, no bez blizkych priatelov sa nedokazal zaobist.
Jeho svet mal vliastné kontlry a jeho krajinu, td, v ktorej naozaj prebyval a ktord mu bola domovom, jasne
definovali jeho oblUbené platne, knihy a najm3 priatelia. Bol obklopeny ludmi a denne s nimi komunikoval. Ci uz
s tymi redlnymi, s ktorymi neustale telefonoval alebo s duchovnymi bratmi z kniziek a partitar. Pocdval hudbu,
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¢ital knihy, pozeral filmy a potom v mnohohodinovych dialégoch o nich diskutoval, aby si tak verifikoval svoje
zazitky. Do Maridnovho zivota vstupovalo aj z neho vystupovalo vela postav - ludi blizkych i vzdialenych, ale
pevné jadro jeho najblizsich bolo za celé tie roky nemenné. Bolo nas viac: kybernetik a politik Janko Langos,
spisovatel Dusan Mitana, skladatel Vlado Godar, kazatel Daniel Pastircak, rezisér a herec Juraj Nvota, spiso-
vatel DuSan Dusek, textar Kamil Peteraj i violoncelista Jozef Luptak. Dolezitymi vsak boli i ti, ktorych mal
neustale okolo seba. Oslovovali ho z knih, partitdr ¢i platni a s nami sa stale rozpraval o ich tvorbe. Telefén
bol prefiho &arovnym prostriedkom neustdlej komunikacie. Skladatelia Béla Bartdk, Dmitrij Sostakovid, Igor
Stravinskij, Henryk Mikotaj Gérecki, Witold Lutostawski, Krzysztof Penderecki, Ludwig van Beethoven, Johann
Sebastian Bach, Fryderyk Chopin &i Arvo Part, ale aj spisovatelia, najma Albert Camus, potom Julio Cortazar,
Jorge Luis Borges, Milan Kundera, Max Frisch, Friedrich Dlrrenmatt, a vo velkej miere aj Fiodor Michajlovic
Dostojevskij, boli nielen témou dlhych, predlhych no¢nych az rannych telefonatov s priatelmi, ale najma pria-
mou inspiraciou pre tvorbu.

Koncert Marian Varga: RE-imagined je poctou tvorcovi, ktory sa pohyboval v kontexte doby, v ktorej zil
a vzdy reagoval na vsetky jej vyzvy. Obcas tvorivo vstupoval do deja diel autorov, ktorych miloval a postval
ich dalej. Bol to jeden z jeho spbsobov tvorivej sebarealizacie. Aj preto dramaturgia festivalu oslovila piatich
slovenskych skladatelov réznych genericil a skladatelskych poetik (Peter Zagar, Vladislav Sari$sky, Richard
Grimm, Pavol Bére§, Martin Stefanik), aby vytvorili diela ingpirované Vargovou tvorbou a tak posunuli ,var-
govsk“ tvorivii metddu dalej. Stcastou velera bude koncertny program Piesne Sisy Fehér (spev), Vladislava
Sarigského (klavir), Oskara Tordka (tribka) a Jozefa Luptdka (violon&elo), projekt, ktorého zarodok mézeme
sledovat na CD Maridn Varga 70+3 live. Zaznie aj jeho rand tvorba pre klavir v interpretacii lvana Sillera.
A tak ,druhy Zivot Maridna Vargu®“, ako by sme tento projekt mohli nazvat, dalej Gspesne pokracuje aj na
tohoro¢nych Konvergencidch - mimochodom aj samotny nazov festivalu vychadza z legendarneho albumu
Vargovej skupiny Collegium Musicum.

Ladislav SNOPKO / konvergencie 2024

MARIAN VARGA: RE-IMAGINED

Twenty-five years on, Konvergencie has secured its place not only in the minds of its loyal followers but more broadly
among cultured people in Slovakia. It is known as an important musical event which amounts to more than the sum
of the notes played. Konvergencie faces the challenge of diverse music genres, it engages in social activity, and it
has an emphatic ethical dimension. That is the stance Jozef Luptak takes, when he expresses his opinions on what is
going on in society. In a transferred sense, music at Konvergencie becomes (in the spirit of the Festival’s title) a road
leading to mutual human proximity: to the fundamental values of coexistence based on tolerance on the one hand,
and respect for the ethical values of honour and decency on the other hand.

Contemporary culture, if it is not to be merely a consumerist firework show, cannot function without memory.
One of the principal features of Konvergencie is that its dramaturgy manages very attractively to evoke the art,
events and personalities of both our own scene and the world scene, in a broader historical context. Relevant here
is the fact that the ongoing history of music has never lacked powerful individual stories. Stories of composers and
performers, which because of the messages they convey, can take on dimensions of heroism.

On January 29, 2017 Marian Varga, already seriously ill, celebrated his seventieth birthday. Later, on April 19,
we prepared a concert in his honour, where he made his last public appearance. On August 10 he died. One of the
most remarkable figures in Slovak music had departed. Very few others caught the interest of all generations of
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listeners as he did. His songs, instrumental compositions, and above all his entrancing art of playing, became part
of the best of Slovak culture. After Marian’s death, his wife Janka and | and other friends decided to sustain a con-
tinuing awareness of his work, and the Maridn Varga Society was founded. Janka and others prepared an extensive
reedition of his work. This was a publishing project without precedent in Slovakia. Having sent proposals to notable
figures on our music scene, | managed to organise a cycle of live concert recordings inspired by his work, in his native
Skalica. On individual CDs entitled Marian Varga 70+1 (+3, +5) those who took part included Iva Bittova, Sisa Fehér,
Eva Sugkova, Monika Potokarovd, Tana Pauhofova, and also Jozef Luptak, Viadislav Sarigsky, Jakub Kudlag, PJONI,
Daniel Spiner, Jilius Fujak, Longital and NE:BO:DAJ, and the Konvergencie Quartet.

Marian Varga’s life and death make a powerful story. His art, his place in the world, and his attitudes to life are in
a certain sense exceptional. Though a born individualist, he could never have got by without close friends. His world
had its own contours, and his favourite recordings and books, and above all his friends, gave clear definition to his
land, the one he truly inhabited and which was home to him. He was surrounded by people and in daily communication
with them. There were living people whom he was constantly phoning, and there were his kindred spirits in books
and scores. He listened to music, he read books, he watched films, and afterwards he discussed them in dialogues
lasting many hours, putting his experiences to the test. Many individuals entered Marian’s life and left it; some were
close, some were distant, but the core group of people closest to him was unchanged for years on end. There were
a number of us: the cyberneticist and politician Janko Langos, the writer Dusan Mitana, the composer Vlado Godar,
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the preacher Daniel Pastir¢ak, the director and actor Juraj Nvota, the writer Dusan Dusek, the lyricist Kamil Peteraj
and the cellist Jozef Luptak. But there were others too that he always had around him, who were important. They
spoke to him from books, scores and recordings, and he talked to us constantly about their work. The telephone
gave him a magic means of unceasing communication. He loved the composers Béla Bartdk, Dmitri Shostakovich,
Igor Stravinsky, Henryk Mikotaj Gérecki, Witold Lutostawski, Krzysztof Penderecki, Ludwig van Beethoven, Johann
Sebastian Bach, Frédéric Chopin and Arvo Part. There were writers too, especially Albert Camus, later Julio Cortazar,
Jorge Luis Borges, Milan Kundera, Max Frisch, Friedrich Dlrrenmatt, and also in great measure Fyodor Dostoyevsky.
These were not only themes of lengthy, very lengthy telephone conversations with friends by night and morning;
they also gave him direct inspiration for his art.

Marian Varga: RE-imagined is a tribute to the artist who responded to the time he lived in and always faced its
challenges. Sometimes, creatively engaging with works by his beloved composers, he pushed the plot on further. This
was one of his modes of creative self-realisation. For this reason also, the festival called upon five Slovak composers
of differing generations and styles (Peter Zagar, Vladislav Sarigsky, Richard Grimm, Pavol Béres, Martin Stefanik) to
create works inspired by varga’s art and thus push “Varga’s legacy” on further. In the premiere the concert programme
will be completed by Songs by Sisa Fehér (vocals), Vladislav Sarigsky (piano), Oskar Torok (trumpet) and Jozef Luptak
(cello), a project whose birth we can follow on CD Maridan Varga 70+3 live. Varga’s early work for piano will be heard
also, performed by Ivan Siller. And so “the second life of Marian Varga”, as we might call this project, continues on
successfully at this year’'s Konvergencie. And incidentally, the Festival's very name comes from the legendary album
by Varga’s group, the Collegium Musicum.

Ladislav SNOPKO / konvergencie 2024
translation John Minahane
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Vv kompozicii Mitternachtsradioschleife 1000_05 sa sntibi moja inklindacia k réznym skutocnym,

aj viac ¢i menej virtudlnym aspektom tvorby. Piesriovitost, piesne Maridana Vargu, elementdrna
mozaika, estetika nestirodej jednoliatosti, infantilnosti/naivity a bezstarostnej kombinatoriky.
Skladba sa dopuista réznych malych kradeZi konkrétneho materidlu z dvoch albumov (Zelend posta
a Zvorite, zvonky), ktoré autora v minulosti, pritomnosti a budticnosti nezanedbatelne poznacili.
Viysledok poloodhaleného procesu aspiruje byt subjektivnou deklardciou vyrovndvania sa s odkazom,
ktory ku nam siaha rovnako ako nds presahuje.” Pavol BERES

,Koncept mojej skladby je postaveny na vytvoreni iltizie tzv. preladovania vysielania rddiovych
stanic, ktoré obsahuje presné Vargove citdcie z jeho ranej tvorby pre klavir, méj hudobny jazyk
a ich vzdajomnui kombindciu. SnaZil som sa vytvorit nieco neuchopitelné, ale zdarovern stdle velmi
konkrétne. Tento kompozicny princip, ktory vyuZiva metodu samplingu, voldam ,kolaZovita hudba’
a pouZzil som ho uz vo svojej starsej skladbe Unfinished, skomponovanej pre Jazz Dock Orchestra
v Prahe v roku 2022. Zapdcil sa mi natolko, Ze ho stdle neviem tiplne opustit a v podstate
ho neustale prepisujem.” Richard GRIMM

Pavol BERES (1998) - je absolventom Konzervatéria J. L. Bellu (kompozicia, klavir), aktualne $tuduje na Akadémii umenf
(D. Matej, kompozicia) v B. Bystrici. Prostrednictvom programu Erasmus+ stravil prvy rok magisterského Stidia (2023/24)
na HAMU v Prahe (M. Nejtek). Ako skladatel a interpret experimentuje s réznymi Stylmi a zanrami, ¢im dalej tym castejsie
smerujlc k aleatorike, otvorenym a grafickym partitiram, (volnej) improvizacii ¢i ,elektronike”. Je trojndsobnym Gcastni-
kom medzinarodného projektu Veni Academy. V aprili 2024 sa zGc¢astnil na umeleckej rezidencii v Srbsku, v rdmci projektu
Re-patched zameraného na experimentalnu hudbu, ktory bude pokracovat koncertmi v novembri tohto roku. Je zakladatelom
alternativneho kapelového projektu MPNP.

Richard GRIMM (1995) - $tudoval na Konzervatdriu v Bratislave (kompozicia, hra na bicich nastrojoch). Specializuje sa
na klasickl, populdrnu a experimentalnu hudbu. Obdivuje tvorbu F. Zappu, B. Bartdka a G. Ligetiho, rad Cerpa inSpiracie od
franclzskych kapiel ako Poil Ueda a Chromb! Figuruje v réznych projektoch, napr. v kapele God and Eve, s ktorou v marci
2021 vydal debutové EP s ndzvom The Creation. To sa stretlo s pozitivnymi ohlasmi, o.i. aj od Michala Kasc¢aka z festivalu
Pohoda. Tento rok kapela vydala svoj prvy dlhohrajlci album Taky pekny, velky. Posobi tiez v hudobnom duu s ndzvom
Bozské Soaré, ktoré kombinuje modularne syntetizatory s akustickym klavirom a v projekte Boh Vajec + sklobeton + Potopa
Basa = Formacka, prepajajicom hudbu a slam poetry. Ako Boh Vajec sa slstreduje na experimentalnu hudbu a na vsetko
ostatné, ¢o mu napadne. V sti¢asnosti Studuje kompoziciu na HAMU v Prahe (J. Trojan).
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,Mam velmi rad skladatelskii poetiku Mariana Vargu. Pracuje s elementdarnymi prvkami tondlneho
systému, no jeho hudba neznie Sablonovito ani prvopldnovo. Ako materidl pre svoju kompoziciu
Hommage a hommage som si vybral dvojicu motivov. Z vedlajsieho motivu piesne S rukami vo
vreckdch, ktory pouZzivam ako ostinato smtuitocného pochodu v prvej casti, vzniklia neskér Ulica pind
plastov do daZda. Dalsie dve asti Cerpajii z Hommage a J. S. Bach. Hravost a rytmika su pritomné
v druhej casti, inspirovanej tym, o Marian Jaslovsky v knihe Collegium Musicum nazgyva Maricgnovou
,perlickovou hrou’ VyuZivanie registrov na hammonde insSpirovalo tretiu cast, kde pracujem
s alikvotami na klaviri. Tento minimalisticky zdver ma charakter tombeau.” Martin STEFANIK

»S Marianom Vargom som sa osobne zoznamil v roku 2007, hoci som o tom asi stvrthodinu netusil.
Pomdhal som Fedorovi FreSovi vyniest maly hammond na sSieste poschodie na Dunajskej ulici.
Tam nam otvorila Janka a pontikla pohdr vody. Byt bol pekny, dost zapratany. Knihy, puch cigary,
Cjerne elektrické kridlo. Fedor mrkol, reku, & si ho nechcem skiisit. Cosi ma akoby zrazu potiahlo za
viasy a namiesto muzicirovania ma zaujal material a povrchova viprava kldavesov. Ked som sa otocil,
aby som sa pozrel cez okno, mal som pocit, Ze v zornom poli naplnenom zariadenim izby je cosi
navyse, ale nevedel som co. Pri zistovani, odkial sa siri dym, som napokon doputoval az k zdroju,
ktoryj bol cely cas asi dva metre odo mria, sediac v kresle, skriiteny v polohe ,salamander;, zahladeny
do medzipriestoru. Vravim: ,Dobry den,” a on: ,Dobry den.” Potom sme sa pobrali s Fedorom spiit
do sialenstva Zivota. Ndzov skladby - Golden Field cloveku prirodzene napovie, odkial vietor vanie.
Tato alternativna chvila je odrazom predlohy v paralelnej tonine, v inverzidch s ozvenami cloveka
s rukami vo vreckdch.” Vladislav SARISSKY

,Moja skladba stavia do novich kontextov pdr Marianoviych chytlavich motivoy,
nic viac a nic menej.” Peter ZAGAR
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Martin STEFANIK (1993) - $tudoval kompoziciu a klavir na Konzervatériu v Bratislave. Popri &kole navétevoval stikromne
hodiny jazzu u K. Kova&a. V r. 2024 absolvoval kompoziciu na VSMU u L. Borzika. Momentdlne nastdpil na doktorandské
Sthdium na VSVU u J. Sicka. V r. 2016 zaloZil projekt Ludové mladistva, s ktorym ziskali vela ocenent. V r. 2023 vydal cyklus
s nazvom Suita Almanach pre archetypalne [udové nastroje.

Vladislav SARISSKY (1984) - v&estranny klavirista, skladatel a aranZér aktivny vo viacerych Zanroch. Studoval hru na klaviri
a kompoziciu na koSickom Konzervatériu (J. Singerova, P. Kas&ak, N. Bodnar) a na VSMU (J. Ir$ai). Je lauredtom Medzinarodnej
skladatelskej sttaze v Petrohrade (2012) a Ceny Nadacie Tatra banky. Venuje sa klasickej, komornej, symfonickej, rockovej
a jazz-rockovej hudbe, ako aj tvorbe hudby pre film & divadlo. U&inkoval v divadelnych predstaveniach, napr. Novecento podla
divadelného romanu A. Barrica Tisicdevditsto. Pocas Stddii pdsobil v kapelach Kakauko, Beg Bajazid, zGc¢astnil sa projektu
Hrana Tour. Spolu s M. Slavkom a F. Hittrichom p&sobil v zoskupeni Talent Transport. V r. 2019 vySla nahravka jeho slaciko-

vych kvartet s Moyzesovym kvartetom.

Peter ZAGAR (1961) - $tudoval skladbu na VSMU v Bratislave (1. Hru$ovsky). P&sobil v Slovenskej filharménii a v Hudobnom
centre ako editor a v Slovenskom rozhlase ako hudobny reZisér. V 90. rokoch bol prevazne v slobodnom povolani, spolupracoval
s tanec¢nymi a divadelnymi stbormi, posobil ako interpret (VENI ensemble, Pozon sentimentdl, divadlo STOKA) a prekladal
odbornt muzikologickd literatlru. Absolvoval umelecké Studijné pobyty v Lyone a Filadelfii. Je drzitelom Ceny Slovenskej
muzikologickej asociacie (1995), Ceny Dosky ‘98 a Ceny Jana Levoslava Bellu (1999). Jeho skladby zazneli v Prahe, Viedni,
Londyne, Parizi, Amsterdame, New Yorku, Filadelfii, Sankt Peterburgu atd. P&sobil v stiboroch Ali Ibn Rachid, Ospaly pohyb,
VAPORI del CUORE, don@u.com. Vo februari 2020 Slovenska filharmoénia uviedla Zagarovu skladbu Monolit a v septembri
2022 mala v Prahe premiéru skladba MuZz v pldsti s taskami v podani siboru Agon Orchestra.







NEDELA | 5/9/2024 / 1:00 / slovensky rozhlas - $tidio 5

sunDpAy / Studio 5 of the slovak radio

zbierka z lubenika

KONCERT PRE DETI A RODICOV

solamente naturali & teatro posonii
MiloS VALENT uUM. VEDUCI, HUSLE /ARTISTIC DIRECTOR, VIOLIN

Subor Solamente naturali a putovné babkové divadlo Teatro Posonii sa spojili v hravom projekte odkazujd-
com na prepojenia medzi divadlom a hudbou v 18. storodi. Skladby, ktoré na koncerte zaznejl, pochadzaju
z0 Zbierky z Lubenika, anonymného rukopisu z 2. polovice 18. storo¢ia. Starti hudbu dopifiaji fragmenty
z hry Jdn doktor Faust a komedidlne vystupy trikovych marionet v duchu estetiky a poetiky barokového
babkového divadla. Zabava pre deti i rodicov.

Solamente Naturali, an early music ensemble, teamed up with the marionette theatre Teatro Posonii for

a delightful performance that connects baroque theatre and music from the 18" century. Fun experience
for both kids and parents!

TRVANIE / DURATION 50 MIN.



NEDELA 15/9/2024 /19:00 / slovensky rozhlas - velké koncertné $tddio
SUNDAY / Great concert studio of the slovak radio

hk gruber: frankenstein!!

SLOVENSKA PREMIERA
iva bittova & konvergencie ensemble

Exkluzivna slovenska premiéra ansdmblovej verzie diela Frankenstein!! od sic¢asného raklskeho skladatela
HK Grubera (1943) s vynimocnou spevackou a improvizatorkou Ivou Bittovou. Skladba invenénym spdsobom
spdja poéziu, Sansén, kabaret a stic¢asnld hudbu do pdsobivého celku - hravého i provokujliceho, jednym
slovom konvergenc¢ného... V tomto duchu sa budi niest aj spolo¢né improvizacie a sdéla Ivy Bittovej a slo-
venskych hudobnikov Borisa Lenka (akordedn), Branislava Dugovica (klarinet) a Jozefa Luptaka (violoncelo),
ktoré koncert otvoria.

Exclusive Slovak premiere of the ensemble version of Frankenstein!! by contemporary Austrian composer
HK Gruber (1943) with extraordinary singer-improviser Iva Bittova. The piece is a striking combination of
poetry, chanson, cabaret and contemporary music - provocative and playful. In the same mood will also be
improvisations and solos by Iva Bittova and Slovak musicians Boris Lenko (accordion), Branislav Dugovic
(clarinet) and Jozef Luptdk (cello), which will introduce the concert.

PROGRAM Sliznenie / Euphony

Iva BITTOVA®? spev/vOCAL

Jozef LUPTAK VIOLONEELO/CELLO
Boris LENKO AKORDEON/ACCORDION
Branislav DUGOVIC KLARINET/CLARINET

PRESTAVKA / INTERMISSION

TRVANIE / DURATION 80 MIN.



HK GRUBER (1943)
Frankenstein!! (1976 —1977)
pandemdnium pre Sansoniéra a komorny ansambel na detské verse H. C. Artmanna
a pan-demonium for chansonnier and ensemble after children’s rhymes by H. C. Artmann

Fanfare, Prolog

I. Zueignung

Fraulein Dracula

Il. Goldfinger und Bond

Django

Unhold

IIl. Ein Mi-Ma-Monsterchen

IV. Fanfare, Intermezzo

V. Frankenstein

VI. Rattenlied und Crusoelied

VII. Herr Supermann

VIII. Finale

Ein Mann mit griinen Haaren

Batman und Robin

Im Parke, wo die Unhold weilen

Litanei

Griiss Gott, griiss Gott, Herr Frankenstein

Grete Millers Abschied

Fanfare, Epilog

Iva BITTOVA®? SANSONIERKA/CHANSONNIER
Maridn LEJAVA DIRIGENT/CONDUCTOR

KONVERGENCIE ENSEMBLE

lvica GABRISOVA FLAUTA, PIKOLA/FLUTE, PICCOLO
Branislav DUGOVIC KLARINET/CLARINET

Danylo HONCHAROVY FAGOT/BASSOON

Stanislav MASARYK TRUBKA/TRUMPET

Jan SMUTNY LESNY ROH/FRENCH HORN

Kiril STOYANOV®® VIBRAFON, XYLORIMBA, PERKUSIE /VIBRAPHONE, XYLORIMBA, PERCUSSION
Nora SKUTA KLAVIR/PIANO

Daniel RUMLER, Michaela PETRIKOVA HUSLE/VIOLIN
Martin RUMAN VIOLA/VIOLA

Katarina ZAJACOVA VIOLONCELO/CELLO

Robert VIZVARI KONTRABAS/DOUBLE BASS



Pociatky ,pandemodnia“ siahajl k Suite Frankenstein (1977), sledu piesni a tancov skomponovanych pre viedensky
MOB art & tone ART Ensemble, ktory v tom ¢ase pdsobil v oblasti instrumentalneho divadla. Hoci suita mala
Gspech, nebol som spokojny s jej improvizac¢nou Struktirou, tiez som chcel vyuzit moznosti symfonického
orchestra. V rokoch 1976 —1977 som preto dielo prepracoval do stc¢asnej podoby. Po prvykrat zaznelo 25. no-
vembra 1978 s Royal Liverpool Philharmonic Orchestra, ktory dirigoval Simon Rattle a ja som UGcdinkoval ako
sdlista. V roku 1979 som vytvoril verziu diela pre $ansoniéra a 12 instrumentalistov na objednavku Berlinskeho
festivalu. V tom istom roku zaznela tato podoba skladby vo Viedni, kde ju uviedol stbor ,die reihe” pod vede-
nim Kurta Schwertsika, opat so mnou v Glohe Sansoniéra. Odvtedy obidve Stastne koexistovali. V roku 1983
Frankenstein!! v parizskom Espace Cardin prvykrat vstlpil na javisko. Bolo to nec¢akané, no ako sa ukazalo,
divadlo mimoriadne vyhovuje Artmannovej mnohovrstvovej fantazii. Nazov zbierky Allerleirausch, neue sché-
ne Kinderreime (Hluky, zvuky navékol, krdasne nové detské riekanky), z ktorej som Cerpal, je prislubom ¢ohosi
nevinného, no sam Artmann svoje texty (okrem iného) opisal ako ,skryty politicky manifest”. Pre neho typicky
odmietol vysvetlit, Co presne ma na mysli. Jeho zdrzanlivost v tejto veci je vSak velavravna: monstra politické-
ho zivota sa vzdy snazili skryt svoju pravi tvar a az pric¢asto sa im to dari. Jednou z pochybnych postaviciek
pandemodnia je nestastny vedec, ktory do deja vstupuje az v polovici. Frankenstein ¢i ktokolvek iny, koho si
pod tymto menom predstavime, nie je hlavnym hrdinom, ale postavou v zakulisi, na ktor( ¢asto na viastnu
smolu zabldame. Preto tie vykri¢niky. Artmannova demystifikacia hrdinskych zloduchov alebo zlodusSskych
hrdinov nachadza hudobnd paralelu napriklad v scudzeni konvencného orchestralneho zvuku. Z tohto dévodu
som siahol po skrini plnej hrackarskych nastrojov. Nech je vizualny efekt hraciek akokolvek malebny ¢i zabav-
ny, ich Gloha je skér hudobnd nez hrava: aj vytie plastovych hadic ma v skladbe svoju motivick( a harmonickd
funkciu. Aby som urobil zadost skuto¢nému vyznamu textov, nestadilo len niekolko dalSich Strukturalnych
cvic¢eni. KedZe som chcel ostat verny zdanlivej jednoduchosti textov, na prvy pohlad evokujlcich naivnd a ne-
vinnu veselost, bola analogicky k Artmannovej dikcii mojim cielom Sirokd paleta kombinujlica klasické hudobné
idiomy s novSimi a popularnejsSimi.
HK GRUBER
preklad Maria Bohacova

A pan-demonium for chansonnier and orchestra after children’s rhymes by H. C. Artmann. The origins of this ‘pan-de-
monium’ go back to the Frankenstein Suite of 1971 - a sequence of songs and dances written for the Vienna ‘MOB
art and tone ART Ensemble’, which was then active in the field of instrumental theatre. Although the Suite was
a success, | was unhappy about its improvisatory structure, and also needed the resources of a full orchestra. So
in 1976/77 | completely recomposed the work in its present form. It was first performed on 25 November 1978 by
the Royal Liverpool Philharmonic Orchestra under Simon Rattle, with myself as soloist. For the 1979 Berlin Festival |
wrote an alternative version for soloist and 12 players (first performed that year by the Vienna ensemble ‘die reihe’
under Kurt Schwertsik, again with myself as soloist). Since then, the two versions have happily co-existed; and in
1983, at the Espace Cardin in Paris, Frankenstein!! entered the theatre for the first time - an unforeseen develop-
ment, but one that proved suited to Artmann’s multi-layered fantasy. The title of the volume from which | took the
poems of Frankenstein!l — Allerleirausch, neue schéne kinderreime (Noises, noises, all around - lovely new children’s
rhymes) - promises something innocuous; but Artmann himself has described the poems as being, among other
things, ‘covert political statements’. Typically he refused to explain what he meant. But his reticence is eloquent:
the monsters of political life have always tried to hide their true faces, and all too often succeed in doing so. One of
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the dubious figures in the pandemonium is the unfortunate scientist who makes so surprising an entry at mid-point.
Frankenstein - or whoever we choose to identify with that name - is not the protagonist, but the figure behind the
scenes whom we forget at our peril. Hence the exclamation marks. Artmann’s demystification of heroic villains or
villainous heroes finds a musical parallel in, for instance, the persistent alienation of conventional orchestral sound by
resorting to a cupboard-full of toy instruments. However picturesque or amusing the visual effect of the toys, their
primary role is musical rather than playful - even howling plastic hosepipes have their motivic / harmonic function.
In order to do justice to the true significance of the texts it would be enough to provide some extra exercises in
structural complexity. By analogy with Artmann’s diction, my aim was a broad palette combining traditional musical
idioms with newer and more popular ones, and thus remaining true to the deceptive simplicity of texts whose forms
at first glance suggest a naive and innocently cheerful atmosphere.

HK GRUBER
www.boosey.com
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UTOROK 17/9/2024 /19:20 / design factory - sypka jarovce

Tuespay / design factory - sypka jarovce

freedom dance

divadlo stddio tanca
jozef luptak & boris lenko, branislav dugovic

,Divadio Stidio tanca i festival Konvergencie oslavujii 25 rokov tvorivej slobody. Freedom Dance je
nasim spolocnym vyjadrenim, odkazom spolocnosti momentdlne trpiacej strachom a utiekajticej
sa k autokracii zaloZenej na politickom divadle. Je hladanim pravdy v dobe, ked sti pozitivne hodnoty
spochybriované. Oslavuje slobodu v Zivote, respekt k druhgm a vyzdvihuje hodnoty vzdjomnosti.
Freedom Dance prepdija ostrovy pozitivneho pristupu k Zivotu, prindsa nddej, radost a energiu
z0 spolocnej tvorby.”
Jozef LUPTAK

“Dance Studio Theatre and Konvergencie Festival are celebrating 25 years of creative freedom.
Freedom Dance is our common expression, a message to a society that is currently suffering from fear
and retreating towards an autocracy based on political theatre. Freedom Dance is a search for truth,
at a time when doubt is cast on positive values. It celebrates freedom in life and respect for others,
and exalts the values of mutuality. Freedom Dance connects the islands of positive approach to life,
and bring hope, joy and energy to the shared work.”
Jozef LUPTAK

ﬂ‘eedom da NCE rremigra

Cindy NG, Lubomir KUTNIK, Martina HAJKOVA,
Jason YAP, Lenka MICINCOVA, Jack STROMBERG TANEC/DANCE

Jozef LUPTAK VIOLONCELO/CELLO
Boris LENKO AKORDEON/ACCORDION
Branislav DUGOVIC KLARINET/CLARINET

PRESTAVKA / INTERMISSION
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zlaté dno

Divadlo Stldio tanca & Jozef Luptak (bratislavskad premiéra)

Martin Kilvady prindsa tanecné predstavenie, v ktorom prezentuje tanec ako remeslo, zru¢nost a schop-
nost vytvarat z pohybu pribeh. Telo tanecnika je orchester, choreograf je skladatelom. Kazda cast tela
je nastrojom, ktory méa v hudbe svoje miesto. Caka na prilezitost, spravny moment zazniet. Tane&nikovo
telo je vnimané ako socha. Svalové napatie, textlra tela a dynamika vytvoria umelecké dielo. Tanecnik
je zaroven tiez hercom, ovlada vyraz, tvori emécie v momentalnom diani. Pocas predstavenia tanecnici
neustdale improvizujd, ¢im vytvarajli harmonicky celok tanecného remesla. Ten je niekedy dramaticky,
niekedy vtipny, inokedy poeticky ¢i smutny. Hudbu k dielu vytvara violoncelista Jozef Luptak. V insSpi-
racii a v dialégu s tanecnikmi priamo na javisku.

Martin Kilvady provides a dance performance in which he presents dance as a craft, the skill and
ability to create a story out of movement. The dancer’s body is an orchestra, the choreographer is
a composer. Each part of the body is an instrument that has its place in the music. It waits for the
opportunity, the right moment to make its sound. The dancer’s body is perceived as a sculpture.
Muscular tension, body texture, and dynamism create a work of art. The dancer is simultaneously an
actor; he commands expression, he creates emotion in momentary activity. During the performance
the dancers constantly improvise, thereby creating a harmonic whole figure of the craft of dance;
sometimes it is dramatic, sometimes witty, and then again poetic or mournful. Music for the work
is created by the cellist Jozef Luptak. By inspiration, and in dialogue with the dancers right there
on the stage.

UMELECKY TiM

Martin KILVADY CHOREOGRAFIA/CHOREOGRAPHY

Jozef LUPTAK HUDBA/MUSIC

Kim CEYSENS ASISTENCIA CHOREOGRAFIE /ASSISTANT (ASSOCIATE) CHOREOGRAPHER
Jan CIEF SVETELNY DIZAJIN/LIGHT DESIGN

Ilvana MACKOVA SCENA A KOSTYMY/STAGING AND COSTUMES

Lukad KUBICINA zVUKOVY MIX/SOUND

Katarina SVITEKOVA REALIZACIA KOSTYMOV/COSTUME DESIGNER

UucINKUJU
Cindy NG, Lubomir KUTNIK, Martina HAJKOVA,
Jason YAP, Lenka MICINCOVA, Jack STROMBERG TANEC/DANCE

Jozef LUPTAK VIOLONEELO/CELLO
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THE COURAGE TO GO AGAINST THE STREAM

Even today, 15 years after the fall of communism, one can hear communist speeches in Slovakia. The enemies of
freedom tirelessly repeat that capitalism is inhuman and democracy is only a veneer to gull the naive. And there-
fore, all that has been achieved here since November 1989 is worthless. That is a frightful blasphemy, so frightful
that there’s no point saying anything in reply. And it is not only the enemies of freedom who have something
against the system that we live in. Occasionally, even from friends of freedom | hear that we live in an uncultured
society. They mean all sorts of things by that - our ruined taste, the still unsatisfied hunger for objects, the
shallowness of our souls. But almost always they also mean that the state gives little support to quality, which
includes what they are doing themselves. In much of what they say they are right. We really are still a miserably
superficial society. But they are wrong about one thing. If we genuinely are becoming uncultured, it is not because
the state does not care about culture. What has the state got to with genuine culture? If culture is dying in our
country, it is because we do not care about it, each of us individually. What we need most of all is not higher
grants, but greater courage by those among us who believe in culture still. And precisely this, I think, is the story
of Konvergencie. Because it takes enormous courage at a time like this to devote one’s creative energy to organ-
ising a festival. Courage to go against the stream, courage not to think of profit, courage to do something only
because it is good. People with that kind of courage have been found here, and out of nothing they have created
Something. What else were we looking for in the squares back them, if not this kind of freedom? Konvergencie
is festival, defiantly standing out in shallow times. And for just this reason it has become another splendid proof
that November 1989 was worthwhile.

Stefan HRIB / konvergencie 2004



ODVAHA IST PROTI PRUDU

ESte dnes, 15 rokov po pade komunizmu, tu pocut komunistické reci. Nepriatelia slobody ndm nelnavne
opakuju, ze kapitalizmus je neludsky a demokracia je iba pozlatko pre naivnych. A teda, ze vsetko, ¢o sa tu
od novembra 1989 dosiahlo, je bezcenné. Je to strasné rldhanie, také strasné, ze nema zmysel mu oponovat.
A nielen nepriatelia slobody maju nieco proti systému, v ktorom zijeme. Obcas aj od svojich priatelov po-
c¢ujem, ze zijeme v nekultlrnej spolo¢nosti. Myslia tym vSeli¢o - nds pokazeny vkus, stale eSte nenasyteny
hlad po veciach, plytkost nasich dusi - ale takmer vzdy aj fakt, ze Stat malo podporuje kvalitu, teda aj
to, ¢o prave oni robia. V. mnohom majd pravdu. Sme naozaj stale esSte priSerne povrchnd spolocnost. Ale
v jednom sa mylia - ak naozaj smerujeme k nekultdrnosti, nie je to preto, ze $tat o kultdru nedba. Co ma
Stat so skutocnou kultlrou? Ak u nas kultdra hynie, je to najma preto, ze o nu nedbame kazdy jednotlivo.
veria. Myslim, ze prave toto je pribeh Konvergencii. Lebo venovat v tejto dobe tvorivl energiu organizacii
festivalu vadznej hudby je obrovska odvaha. Odvaha ist proti pridu, odvaha nemysliet na profit, odvaha robit
nieo len preto, Ze je to dobré. Ludia s takouto odvahou sa tu nasli a z ni¢oho vytvorili Nie¢o. Co iné nez
takulto slobodu sme vtedy na ndmestiach chceli? Konvergencie si festivalom, vyvzdorovanym na plytkej
dobe. Prave tym sa stali dalsim skvelym d6kazom, Ze November 1989 mal zmysel.

Stefan HRIB / konvergencie 2004



STREDA 18/9/2024 /19:00 / velky evanjelicky kostol

WEDNESDAY / great evangelical church

visegrad cello quartet /
cello colosseum

Violoncelo v hlavnej tGlohe, hudba, ktord spdja a umelci z krajin V4. Visegrad Cello Quartet a Cello Colosseum
uvedu diela Lubice Cekovskej, Jana Hanusa, Janosa Vajdu, Witolda Lutostawskeho. Tvorbu autorov zo stre-
doeurdpskeho regiénu doplnia skladby Villu-Lobosa, S&edrina, Parta a Bacha.

Experience the enthralling power of the violoncello as it unites gifted artists from the Visegrad countries.
The Visegrad Cello Quartet and Cello Colosseum ensemble will showcase compositions by Lubica Cekovska,
Janos Vajda, Jan Hanus, Witold Lutoslawski, as well as pieces by Villa-Lobos, Schedrin, Part and Bach.

TRVANIE / DURATION 80 MIN.



PROGRAM Janos VAJDA (o49) Quasi una fantasia
Jan HANUS (915—2004) Zamys$lené divertimento, op. 82
Witold LUTOSEAWSKI (1g13—1944) Bukoliki

Lubica CEKOVSKA (g75) Kuckucks Winterlied

VISEGRAD CELLO QUARTET
Jozef LUPTAKSK

Tomas JAMNIKZ

Ditta ROHMANN-H

Maciej MEODAWSKIP:

Rodion SCEDRIN (1932) Hamlet Ballad
Heitor VILLA-LOBOS (1887—1959) Bachianas Brasileiras ¢. 5, W 389
Arvo PART (oas) Fratres

Johann Sebastian BACH (685 —1750)
Ach Gott und Herr
Ach Gott und Herr wie Gross und Schwer

CELLO CELOSSEUM

Jozef LUPTAKSY, Tomas JAMNIKS, Ditta ROHMANN", Maciej MEODAWSKI™, Andrej GAL,
Katarfna ZAJACOVA, Juraj SKODA, Juraj GLASNAK, Hoda JAHANPOUR®sSK, Kara TAYLORUK,
Nikola ADAMCOVA, Natdlia VERESOVA, Lola BARTOSIKOVA VIOLONEELA/CELLOS

Ilvana CHRAPKOVA SOPRAN/SOPRANO (AKO HOST/AS GUEST)



“Limits and definition play an important part in convergences: it’s not only in mathematics
that this principle applies. Fortunately, Konvergencie has got both these factors clearly worked
out, thanks to Jozef Luptdk. The limits of Konvergencie are set by Jozef and the particular
musicians on the one hand, and the endless world of other musicians and music on the other
hand. Further limits are decency, openness, appreciation of freedom and rejection of facile
compromises, and also the friendly nature of the festival. Beyond those limits one cannot go,
because they characterise the festival’s creator and through him the entire event.”

Michal KASCAK / konvergencie 2008




,Nielen v matematike plati, Ze pri konvergencidch hraju dbleZitui vlohu limity a zadefinovanie.
Nastastie, festival Konvergencie ma vdaka Jozefovi Luptdakovi urcené oboje jasne. Limity
Konvergencii sti dané Jozefom, konkrétnym hudobnikom na jednej strane a nekonecnym svetom
ostatnych muzikantov a hudby na strane druhej. Dalsimi limitami si slusnost, otvorenost, vdZenie
si slobody, radost z vytvdrania priestoru na stretnutia, odmietanie lacnych kompromisov, ale aj
priatelska povaha festivalu. Za tieto limity sa nedd ist, lebo charakterizujii tvorcu a cez neho aj

celé podujatie.”
Michal KASCAK / konvergencie 2008



NAVRAT KU KONTINUITE

Konvergencie vznikli ako maly festival s velkymi snami. O komornej hudbe, jej bratislavskych tradiciach,
i milnikoch v dvadsatpatrocnej histérii Konvergencii sa rozpravali Jozef Luptak a muzikolég Adrian Rajter,
ktory bol pri zrode festivalu.

Jozef Luptak: zacdiatky Konvergencii by som datoval niekedy do roku 1998, ¢o je viac ako 25 rokov. Vtedy
sme zalali s cyklom koncertov, seminarov a workshopov v Ceskom centre. Vtedaj$ia riaditelka Lenka Zogatova
nas prijala s otvorenou narucou. Neskor, pri prvom ro¢niku v roku 2000, sme spolupracovali aj s Hudobnym
centrom. Od zadiatku sme mali viacerych partnerov, okrem inych aj Kanadskl ambasadu a British Council.
Sdviselo to s nasimi hostami: Robertom Cohenom, Renou Sharon a dalsimi. My dvaja sa ale pozname dlhSie.
Ako si vnimal vznik Konvergencii?

Adrian Rajter: Bolo to obdobie, kedy v Bratislave chybala Zivd komorna hudba. V tom ¢ase tu pdsobilo kon-
tinudlne viastne len jediné kvarteto, Moyzesovo. Hudobné Skolstvo bolo silne zamerané na vychovu sdlistov.
Existoval samozrejme komorny cyklus Slovenskej filharmdnie, no bezprostredny kontakt s komornou hudbou
bol skér zriedkavostou. Pamatam si dobre na stretnutie v Dome Albrechtovcov na Kapitulskej ulici. S Ivanou
Pristadovou, Petrom Sestdkom, Petrom Bielym a Petrom Krajniakom sme navstivili Jana Albrechta a uvazovali,
ako znovu priblizit komornl hudbu bratislavskému publiku. Tito hudobnici potom aj s tebou hravali v zoskupeni
Albrecht Quartet...

JL: Spolu sme nastudovali diela Vlada Godara, nahravka vznikla v Dolnej Krupej...

AR: Vnimal som, Ze tvoje aktivity v druhej polovici 90. rokov smerovali k opdtovnému etablovaniu komornej
hudby. Boli to krdsne ¢asy naplnené pocitom ozajstnej zmysluplnosti. Sotva by sme po prvom rocniku tusili,
ze sa na Konvergenciach stretneme aj o 25 rokov. Ale zaciatky mali v sebe Gprimnost a autentickost, takze
sa vlastne ndsmu terajSiemu stretnutiu necudujem.

JL: Pri nasich rozhovoroch sme spominali ndpad zalozit spoloc¢nost komornej hudby. Jej aktivity by nadva-
zovali na to, ¢o sa tu kedysi dialo. Kultlru, ktord Ciastocne existovala aj pocas totality, kedy komorna hudba
sporadicky znela na domacich koncertoch. Napriklad u vas, kde som sa ich zGc¢astnil aj ja. Bola to velmi silnd
sklsenost, ktorej stcastou bol aj tvoj otec, profesor Ludovit Rajter. Chcel som na tlto tradiciu nadviazat
vlastnym spdsobom. Okrem stretnuti na Kapitulskej ma in$pirovali aj festivaly, ktoré som zaZil v zahrani&i. Ci
uz to bol festival Roberta Cohena v anglickom Charlestone, podujatia Center of Arts v kanadskom Banffe, kde
som Studoval alebo festival Gidona Kremera v Lockenhause. Na Slovensku sme v tom ¢ase prezivali akdsi od-
IGCenost od zvysku sveta, preto ndzov Konvergencie. Odkazoval nielen na album Mariana vargu, ale aj na diela
Romana Bergera. Vyznam tohto slova evokoval prepojenie medzi hudbou, hudobnikmi a publikom, samozrejme
aj nasho a okolitého sveta. Chcel som, aby sa mdj festival stal mostom, ktory prostrednictvom kvalitnej hudby
a interpretacie spaja. Utkvel mi v pamati jeden spolo¢ny rozhovor. Kracali sme okolo Filharmoénie a rozpravali
sa, ako by sme mohli situaciu zmenit, ¢o nové priniest, ako nadviazat na tradicie, ktoré v Bratislave existovali.

AR: Som velmi rad, ze komorna hudba ma dnes aj vdaka Konvergencidm v bratislavskom hudobnom zivote pevné
miesto. Samozrejme inak, ako to bolo v 20. a 30. rokoch, kedy sa naozaj hravalo v domacnostiach mestanov.
Neboli to koncerty pre publikum. Hudobnici, laici i profesiondli si hrali sami pre seba. Robili to pre potesenie
z hudby, pre svoju dusu. Kultirna ponuka bola skromnejsia ako dnes. Zaroven to bolo istym spdsobom velmi
zdravé a ducharozvijajlce. Kto chcel mat kontakt s hudbou, musel ju sdm hrat. Lekari, pravnici, tovarnici sa
stretavali s profesionalnymi hudobnikmi a muzicirovali.
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JL: Nie¢o podobné som zazil na Studidch v kanadskom Banffe, kde sme si po nociach brali z kniZznice noty
a hrali. Vzdy sme z toho mali obrovskl radost. Boli to zazra¢né momenty, ked sme pri vine do rana ,listovali“
komorné diela, ktoré som takto spozndaval cez notovy z3pis. Tito atmosféru spontannosti, odusSevnenia a zve-
davosti sme sa snazili preniest aj na festival.

AR: Pri Konvergenciach sa ukazalo, Ze publikum tazi prave po formate koncertov, kde moze vstlpit do in-
tenzivnejsieho, intimnejSieho kontaktu s hudobnikmi. Je fantastické, Ze aj vdaka vynikajlicim festivalovym
koncertom sa publikum nadchlo a ostdva entuziastické doteraz. Kazdy ro¢nik, ¢i je na programe Sostakovid,
Barték alebo Mozart, sa stretdva so zaujmom.

JL: Konvergencie zacali s komornymi projektmi. Ale mali sme velké tlzby a plany. Boli sme jednym z prvych
slovenskych festivalov nezavislych od Statu. Neskdr sme ziskali granty a podporu fondov, ¢o ndm, samozrejme,
velmi pomohlo. Ako si vnimal transformdciu idef a ndpadov, ktoré boli na zacdiatku, do konkrétnych roénikov
a koncertov?

vyvoj, ktory som registroval s obdivom. VyZadovalo si to vacsie Usilie. KedZe organiza¢né naroky boli ¢oraz
vacsie, musel rast aj festivalovy tim. Znamenalo to mnozstvo ¢asu a energie z tvojej strany. S rastom festivalu
sa navysoval i rozpocet. Muselo to byt nesmierne naro¢né. Jedinou otazkou, uz zodpovedanou, bolo, ako bude
komorna hudba fungovat vo velkych salach. Aj tu ale festival nasiel rieSenie, jednak vynikajlicim svietenim
umocnujlcim atmosféru koncertoy, ale aj celkovym vizualom. Nehovoriac o vybere sklisenych interpretov, ktorf
dokazu komorné diela, primarne uréené do mensich sal, posluchd¢om sprostredkovat aj vo velkom priestore.
V tomto zmysle bol pre mia nezabudnutelnym zazitkom komplet Sostakovicovych kvartet s Brodsky Quartet
v Rozhlase. Napriek velkej sale i tomu, Ze som sedel v jednom zo zadnych radov, som mal bezprostredny pocit

prepojenia s umelcami. ISlo o jeden z mojich najvacsich koncertnych zazitkov.

JL: Toto bol pamatny festivalovy projekt. Myslim si, Ze pomohlo aj to, Ze hudobnici z Brodsky Quartet dispo-
novali bohatymi sklsenostami s velkymi sdlami. Vela sme sa od nich naucili. Uvedomili sme si, Ze aj vo velkej
sale mozno vytvorit velmi komornu a intimnu atmosféru.

AR: To sa potom s Brodsky Quartet zopakovalo aj v pripade Beethovenovych neskorych kvartet.

JL: Aj Bartékovych slacikovych kvartet s Jerusalem Quartet a dalSich projektov. Prvé ro¢niky Konvergencii pre-
biehali v Zrkadlovej sieni Primacidlneho palaca, no najma v Klariskach. Festival zac¢ina v Klariskadch symbolicky
aj tento rok. Je to miesto, kde pdsobili vyznamné osobnosti z dejin hudobného zivota Bratislavy.

AR: Klarisky boli prepojené s budovou Kralovského katolickeho gymnazia, kde Studovali Franz Schmidt, Ernd
Dohnanyi, Béla Barték a Alexander Albrecht... Toto je podla mfia najvacsi prinos Konvergencii. Navrat ku kon-
tinuite, ktord slvisi s dejinami aj pred rokom 1918, kedZe komunisticky rezim ju pretrhol.

JL: Aktudlny ro¢nik festivalu za¢ne Bratislavskou nocou komornej hudby. Je to projekt, ktory existuje od roku
2004, teda uz vyse dvoch dekad. Na viacerych koncertoch v priebehu jedného vecera znie primarne hudba
autorov spatych s Bratislavou. Mojou pévodnou ideou bolo, Ze hudobnici bud hrat najma pre seba. A publikum
bude svedkom tejto atmosféry.

AR: Doélezitou stcastou Uspesného pribehu Konvergencii je, ze koncerty maji vzdy pridand hodnotu, Gvodné
slovo, ktoré posluchacov prepdja s hudobnym obsahom. Predkoncertné rozhovory maju tiez velmi dobré ohlasy,
publikum so zaujmom podciva informdacie o dielach. Toto je praca s obecenstvom v praxi. Posluchac si uvedomi,
ze je prefiho dobré vediet o hudbe aj nieco viac, nielen pocivat bez kontextu.
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JL: Myslim si, Zze takto ,konverguji“ aj jednotlivé programy. Vzdy ndm zalezalo, aby boli prepojené diela,
koncerty, hudobnici i publikum. A dari sa ndm to dodnes. Zmienili sme komplet Sostakovifovych kvartet. Aké
projekty ti este utkveli v pamati alebo ich vnimas ako ddlezité medzniky Konvergencii?

AR: Pamatdm si na (zasné predvedenie Mendelssohnovho Okteta v Klariskach s Petrom Bielym. Tiez na
Brahmsove intermezza s Renou Sharon, Godarovu Sondtu na pamcdit Viktora Sklovského v tvojom podani, na
Dohnanyiho Sexteto, Brahmsovu, Schumannovu komornd hudbu, na nezabudnutelny Pribeh vojaka v rézii
Silvestra Lavrika s Robertom Rothom a Igorom Karskom ako koncertnym majstrom. Pri tejto prilezitosti
vznikol okrem nahravky aj novy preklad Jana Strassera a Eleny Fladkovej. Pamatam si aj na koncerty The
Hilliard Ensemble. Boli v Katedrale svatého Martina a Gcinkoval na nich aj vynikajlci nérsky saxofonista
Jan Garbarek.

JL: To bolo splnenie jedného z mojich snov. The Hilliard Ensemble predviedli na Konvergenciach Officium novum,
boli sme sdcastou ich turné. Na festivale zaznel aj ich bachovsky projekt Morimur. Spriatelili sme sa a udrziavali
kontakt, s Davidom Jamesom som sa niekolkokrat stretol v Londyne. Na festivale vystlpili trikrdt, dokonca
uviedli premiéry diel Vlada Godara a Petra Zagara.

AR: Na festivale Gcinkoval aj John Potter, byvaly ¢len The Hilliard Ensemble a nemozno zabudnUt na violistu
Vladimira Mendelssohna...

JL: Vladyho podpora bola pre festival velmi d6lezitd a som mu za fiu vdacny. Ked sme hrali Schubertovo Sidcikové
kvinteto C dur pamatam si, ako mi povedal, ze ked prezije festival prvych pat rokov, bude fungovat i nadalej.




AR: S vdakou spominam na roc¢nik, ktory bol venovany aj tvorbe mdjho otca Ludovita Rajtera. Bolo to v roku
2006 na sté vyrocie jeho narodenia. Zazneli violoncelové oktetd i premiéra skladby Musica alternativa pre
osem violonciel s Robertom Cohenom. V ramci otcovej tvorby ide o netradi¢nt skladbu, kedZe to nie je celkom
tonalna hudba.

JL: Ako vnimas festival v sti¢asnosti?

AR: Som vdacny, Ze Konvergencie su stcastou hudobného zivota a prindsajd kvalitnd komornd hudbu po-
sluchac¢om nielen v Bratislave, ale aj v dalsich mestach. Vyborne funguje aj prepojenie na iné zanre, robené
inteligentne a s vkusom, ¢o m&ze posluchacov z inych hudobnych svetov priblizit tomu nasmu.

JL: Taky bol napriklad projekt Atom Heart Mother pod taktovkou Antona Popovica. Sala Slovenského rozhlasu
bola plnd do posledného miesta.

AR: Do budlcnosti preto hladim s nadejou, lebo aj vdaka Konvergencidm a pedagégom ako si ty, Daniel Rumler,
Martin Ruman, Ronald Sebesta, teda ludom spitymi s Konvergenciami, sa postupne meni klima v hudobnom
Skolstve. Aj vdaka tomu bude na Slovensku mnoho vsestrannych skvelych hudobnikov, ktori budd mat radi
komornu i orchestralnu hudbu. Verim, Ze tu Konvergencie bud( aj o dalSich 25 rokov. Ad multos annos. Nech
Zije komorna hudba!

spracovali Andrej SUBA/Méaria BOHACOVA

RETURN TO CONTINUITY

Konvergencie began as a small festival with big dreams. Jozef Luptdk and the musicologist Adrian Rajter, who
was present at the birth of the festival, spoke about chamber music, its traditions in Bratislava, and the mile-
stones in twenty-five-year history of Konvergencie.

Jozef Luptak: | would date the beginnings of Konvergencie to some time in the year 1998, which is more than
25 years ago. We started then with a cycle of concerts, seminars and workshops in the Czech Centre Bratislava.
Lenka Zogatova, who was director at that time, greeted us with open arms. Later, at the first annual event in 2000,
we were also collaborating with the Music Centre Slovakia. From the beginning we had several partners, among
others the Canadian Embassy and the British Council. That was connected with guests of ours: Robert Cohen,
Rena Sharon and others. But you and | know each other longer than that. How did the period when Konvergencie
began seem to you?

Adrian Rajter: It was a time when live chamber music was lacking in Bratislava. There was actually only one
quartet that was functioning continually, the Moyzes Quartet. Music education was firmly focused on the training
of soloists. Of course, there was the chamber cycle of Slovak Philharmonic, but immediate contact with chamber
music was rather a rarity. | remember well 2 meeting at the Albrecht House in Kapitulskd Street. lvana Pristasova,
Peter Sestak, Peter Biely, Peter Krajniak and | visited Jan Albrecht and discussed how to bring chamber music
once again to the Bratislava public. Afterwards you yourself played with those musicians in the Albrecht Quartet...

JL: We studied works by Vlado Godar together. A recording was made in Dolna Krupa...

AR: | noticed that in the latter half of the 1990s your activities were aimed towards a re-establishment of chamber
music. Those were beautiful times, full of a sense of real meaning and purpose. We would hardly have imagined,
after the first annual event, that we'd be meeting again at Konvergencie after 25 years. But the beginnings were
sincere and authentic, so I’'m actually not surprised that we're meeting now.
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JL: In our conversations we brought up the idea of founding a chamber music society. Its activities would follow
on from what had been happening here previously. From the culture that partly existed even during totalitarian-
ism, when chamber music was heard sporadically at house concerts. In your house, for example, where | myself
participated. That was a very powerful experience, in part due to your father, Professor Ludovit Rajter. | wanted to
connect with that tradition in my own way. Apart from the meetings on Kapitulska Street, | was also inspired by
festivals that I'd experienced abroad. Those included Robert Cohen’s festival in Charleston in England; the Center
of Arts events in Banff in Canada, where | studied; and Gidon Kremer's festival in Lockenhaus. We in Slovakia were
experiencing a kind of exclusion from the rest of the world at that time, hence the title Konvergencie. This alluded
not only to Marian varga'’s album but also to works by Roman Berger. The word evoked a connection between mu-
sic, musicians and public, and needless to say, between ourselves and the surrounding world. | wanted my festival
to be a bridge that makes a connection, via high-quality music and performance. One of our conversations has
become fixed in my memory. We were walking around by the Philharmonic and talking about how we could change
the situation, what we could bring that was new, and how to connect with the traditions that existed in Bratislava.

AR: I'm very glad that chamber music has a secure place in the music scene in Bratislava, thanks also to Konvergencie.
Different, needless to say, from what it was in the 1920s and 30s, when it really was played in the townspeople’s
houses. Those concerts were not for the public. The musicians, lay and professional, were playing for themselves.
They did it for delight in music, for their souls. Cultural provision was more modest then than now. At the same
time, in a certain sense it was very healthy and spiritually enhancing. Whoever wanted contact with music had
to play it themselves. Doctors, lawyers, manufacturers, met with professional musicians and play music together.

JL: | experienced something similar while studying in Banff in Canada, where we used to take music from the
library and play it at night. We got enormous joy from that. There were marvellous times, when we drank wine till
morning and “browsed” chamber works, which | got to know in that way from the scores. We have tried to bring
that atmosphere of spontaneity, enthusiasm and curiosity to the festival also.

AR: Konvergencie has shown that the public desires a concert format that can allow more intensive, more intimate
contact with the musicians. It's fantastic that the public has been swept away by outstanding festival concerts
and remains enthusiastic to this day. Every year, whether it's Shostakovich, Barték or Mozart, the programme
always arouses interest.

JL: Konvergencie began with chamber projects. But we had large desires and plans. We were one of the first
Slovak festivals independent of the state. Later we acquired grants and funding supports, and needless to say,
that has helped us greatly. You have seen the ideas and brainwaves that were there at the beginning transformed
into definite annual events and concerts. What impression has it made on you?

AR: As the festival grew, it addressed an ever-greater public and gradually made its way into steadily larger
halls. That was a logical development, which | noted with admiration. It required an ever-larger commitment of
effort. Since the organisational demands kept growing, the festival team also had to expand. That needed a
lot of time and energy on your part. With the growth of the festival, the budget also increased. It must have
been immensely demanding. One question, which by now has been answered, was how chamber music would
function in large halls. But here also the festival found a solution, on the one hand by excellent lighting which
enhanced the atmosphere of concerts, but also by addressing the overall visual effect. Not to mention the
selection of experienced performers who were able to communicate chamber work, primarily designed for
smaller halls, to audiences in a larger space also. In this regard, the complete Shostakovich quartets by the
Brodsky Quartet at Slovak Radio was an unforgettable experience for me. Despite the large hall and the fact
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that | was sitting in one of the back rows, | had a feeling of immediate connection with the artists. It was one
of my greatest festival experiences.

JL: That was a festival project to remember. | think it also helped that the members of the Brodsky Quartet had
a wealth of experience with large halls. We learned a lot from them. We realised that even in a large hall it is
possible to create a very chamber-like and intimate atmosphere.

AR: That was afterwards repeated, with the Brodsky Quartet playing Beethoven’s late quartets.

JL: And also Bartdk’s string quartets with the Jerusalem Quartet, and other projects. First annual of Festival
Konvergencie took place in the Hall of Mirrors in the Primatial Palace, and above all in Klarisky, symbolically this
year also. Klarisky is a place where important figures in the history of music in Bratislava have played.

AR: Klarisky was associated with the Royal Catholic Secondary School building, where Franz Schmidt, Erné
Dohnanyi, Béla Barték and Alexander Albrecht all studied... This is the greatest contribution of Konvergencie, in
my opinion. A return to continuity, which connects even with the history prior to 1918, a connection that the
communist regime had severed.

JL: The current year’s festival begins with the Bratislava Chamber Music Night. This is a project that has existed
since 2004, so for over two decades. At several concerts in the course of one evening, the music of composers
connected with Bratislava is played live. My original idea was that the musicians would play mainly for themselves.
And the public will be witnesses of this atmosphere.

AR: An important part of Konvergencie success story is that the concerts always have added value, words of
introduction that connect the audiences with the musical content. The pre-concert conversations also have
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CYKLUS SOUDOBE HUDBY S

Hudebni talkshow
PragQue Philharmonia

Hosté: Milos Stedron, Vladimir Franz, Petr Kotik, Marian Lejava,
Katefina Horka, Adam Stefunko, Marek Féra, Simon Luéenié,
Juraj Gazmeréik, Karel Havlicek a Vadim Petrov.

Moderatorka a dramaturgyné: Hana Dohnalkova

S1 Milos Stédron /
Vecéer nejen o baladé

15.10.24 Zahajovaci koncert Cyklu S

ut-19.00 host: Gabriela Vermelho housle, zpév

Studio Svandova
divadla na Smichové

S2 ,Napiste nam Rvarteto!*
10.12.2024 Laureati mezinarodniho festivalu komorni hudby
ut-19.00 Konvergencie 2023 (Slovensko)

Studio Svandova
divadla na Smichové

S3 Petr Kotik a Philip Glass /
50 let v New Yorhku

28.01.25 Mimoradny koncert é. 1

ut-19.00 host: Miroslav Beinhauer klavir

Velky sal Svandova
divadla na Smichové

S4 Vladimir Franz 65 /
Hudba jako energie

17.03.25 Mimoradny koncert €. 2

po-19.00

Velky sal Svandova
divadla na Smichové

VE SPOLUPRACI SPODPOROU PODPOROVATELE CYKLU S

laflLl a(tne,
4 (‘ .) Libor a Veronika Winklerovi
D

PRAGUE
PHIL

S5 Katerina Horka

a Marian Lejava
29.04.25 Cesko-slovenska souéasna scéna
ut-19.00 host: Anna Paulova klarinet

Studio Svandova
divadla na Smichové

S6 Mezi Rlasikou
a elektronikou /
Karel Havlicek
a Vadim Petrov

11.06.25 Specialni koncert
st-19.00 host: Karel Havli¢ek klavir, elektronika
Studio S1,

Cesky rozhlas

prgphil.cz



had very good responses; the public listens with interest to information about the compositions. This is work
with the community in practice. Visitors realise that it's good for them to know something more about music,
not just to listen without context.

JL: | think that the individual programmes also “converge” in this way. It has always mattered for us that works,
concerts, musicians and the public should be connected. And we're still succeeding in that, to the present day.
We've mentioned the complete Shostakovich quartets. What other projects stand out in your memory or seem
to you to be important milestones for Konvergencie?

AR: | remember an amazing performance of Mendelssohn’s Octet in Klarisky with Peter Biely. Also the Brahms
intermezzi with Rena Sharon, Godar’s Cello Sonata in Memory of Viktor Shklovsky played by yourself, Dohnanyi's
Sextet, Brahms’s and Schumann’s chamber music, and the unforgettable The Soldier’s Tale directed by Silvester
Lavrik with Robert Roth and Igor Karsko as concert master. On this occasion, besides the recording, there was
a new translation by Jan Strasser and Elena Flagkova. | also remember the concerts by The Hilliard Ensemble.
Those concerts were in St. Martin’s Cathedral, and among those performing was the outstanding Norse saxo-
phonist Jan Garbarek.

JL: That was one of my dreams fulfilled. The Hilliard Ensemble performed Officium novum at Konvergencie, we were
part of their tour. Their Bach project Morimur was heard at the festival also. We became friends and maintained
contact, and | met David James a number of times in London. They made three appearances at the festival, and
in Kosice they actually presented the premieres of works by Vlado Godar and Peter Zagar.

AR: John Potter too, former member of the Hilliard Ensemble, appeared at the festival, and one cannot forget
the violist Vladimir Mendelssohn...

JL: Vlady’s support was very important for the festival, and | am grateful to him for it. When we played Schubert’s
String Quintet in C Major, | remember he said to me that if the festival survives its first five years, it will continue
to be functional after that.

AR: | have grateful memories of the annual event that was devoted also to the compositions of my father
L.udovit Rajter. That was in 2006, on the hundredth anniversary of his birth. The cello octets were played, and
the premiere of Musica alternativa for eight cellos with Robert Cohen. In the context of my father’'s work this is
an untraditional piece, because it is not entirely tonal music.

JL: How do you see the festival at the present time?

AR: | am grateful that Konvergencie is part of the music scene and bringing high-quality chamber music to audi-
ences not only in Bratislava but in other cities also. The linkage with other genres is working excellently, it's done
intelligently and with taste, and this can bring audiences from other musical worlds closer to ours.

JL: One such project, for example, was Atom Heart Mother under the baton of Anton Popovi¢. The hall at Slovak
Radio was filled to the very last seat.

AR: So I'm looking hopefully to the future, because thanks to Konvergencie and teachers like you, Daniel Rumler,

Martin Ruman, Ronald Sebesta (that’s to say people linked with Konvergencie), the climate in music education

is gradually changing. In future, Slovakia will have many splendid versatile musicians, who will love both chamber

music and orchestral music. | believe that Konvergencie will be here for another 25 years. Ad multos annos. Long
live chamber music!

Edited by Andrej Suba/Maria Bohacova

translation John Minahane
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PONDELOK 30/9/2024 /19:00 / Slovenska narodna galéria, Atrium
MonDAY / slovak national gallery, Atrium

galakoncert: konvergencie 25

Pocas 25 rokov existencie Konvergencii zaznela na festivale vac¢sina skladieb tvoriacich kdnon komornej
hudby: od diel klasikov cez hudbu romantickych majstrov az po opusy velkych skladatelov 20. storodia.
Festival svojim zameranim nadvazuje na komorné muzicirovanie v Bratislave, poskytuje priestor pre bez-
prostredni radost z hudby a ludsku blizkost. Slavnostny koncert v priestoroch SNG bude oslavou hudby,
ktorad nepoznd cas.

During the 25 years of the Konvergencie chamber music festival, the power of music to connect people
has been a central theme. The festival showcases pieces by classical masters as well as works by great
20" century composers, all with the aim of providing a space for the enjoyment of music and fostering
a sense of community among music lovers in Bratislava. A festive concert at the Slovak National Gallery
will be a celebration of this shared love for music and the connections it creates.

TRVANIE / DURATION 120 MIN.



PROGRAM Erné DOHNANYI (1877—1960)

Serendda C dur, op. 10 / Serenade in C Major, Op. 10 (1902)
I. Marcia: Allegro
II. Romanza: Adagio non troppo, quasi andante
Ill. Scherzo: Vivace
IV. Tema con variazioni. Andante con moto
V. Finale: Rondo

Johannes BRAHMS (1833—1897)

Slacdikové sexteto ¢.1 B dur, op.18 /

String Sextet No.1in B-flat Major, Op. 18 (1859/1860)
. Allegro ma non troppo

II. Andante ma moderato

Ill. Scherzo: Allegro molto

IV. Rondo: Poco allegretto e grazioso

PRESTAVKA / INTERMISSION

Felix MENDELSSOHN (809—1847)

Slacikové okteto F dur, op. 20 / String Octet in F Major, Op. 20 (1824)
. Allegro moderato ma con fuoco

Il. Andante

IIl. Scherzo: Allegro leggierissimo

IV. Presto

Igor KARSKOs¥H, Peter BIELYS¥Es, Daniel RUMLER,
Andrej BARAN, Radomir CIKATRICIS HUSLE/VIOLIN
Martin RUMAN, Peter ZWIEBEL viOLA/vIOLA
Robert COHENY, Jozef LUPTAK VIOLONCELO/CELLO



L,Umenie je najvicsim darom, ktory dava Clovek sebe samému.”
Jan ALBRECHT

L,V kaZdej dobe existuje tajny spolok stiznejticich dusi. Zomknite sa pevnejsie ti, o k sebe patrite,
nech pravda umenia Ziari Coraz silnejsie a siri vSade radost a poZehnanie...”
Robert SCHUMANN

Skladatel a myslitel Roman Berger v eseji Meditdcia o festivale (1991) piSe, Ze festival ma vyznam, ak na nom
odzneju dobré, autentické a pravdivé diela v predvedeni, ktoré neskresluje ich zmysel, ak vytvori odzu ducha
a stane sa faktorom sil pdsobiacich proti depersonalizacii, dezindividualizacii a dehonestacii ¢loveka. Verime,
Ze Konvergencidm sa tieto idedly darf naplfiat, a Ze im zostaneme verni. Latinské adjektiva ,festivus®, ,festiva”“,
z ktorych bolo odvodené slovo ,festival, znamenajd vynimocny, sviatolny, ale tieZ zivy a zabavny. Tym vSetkym
pre nds Konvergencie sd. Vynimocnou oslavou slobody, priatelstva a hudby, ktord popiera ¢as.
Ernd Dohnanyi komponoval Serenddu pre sldcikové trio, op. 10 v rokoch 1902 az 1904. Mal dvadsatsSest rokov,
bol hudobnou autoritou v Madarsku a teSil sa tiez medzinarodnej reputacii vynikajliceho klaviristu. Okrem
Beethovenovej Serenddy, op. 8 Dohnanyi poznal aj trid Herzogenberga, Reineckeho, Fuchsa a Berensa.
Beethovenov vzor bol v8ak pravdepodobne najsilnejSim impulzom pre vznik diela. Skladba sa zacina energic-
kym pochodom (Marcia) v duchu serendd minulosti. Druh3 c¢ast (Romanza) tematicky Cerpa z ludovej hudby.
Nasleduje fugované Scherzo v 6/8 takte, ktorého priebeh vyvolava neustdly dojem zmeny metra. Predposlednou
¢astou je téma s piatimi varidciami. V kéde brilantného Ronda sa opat vracia hudba Gvodného pochodu, kto-
rou kompozicia vyvrcholi. Dohnanyi v Serendde dokazuje, Ze je tvorcom, ktory sice svojim hudobnym jazykom
nadvazuje na Mozarta, Beethovena, Brahmsa i Schuberta, no stcasne je invenénym skladatelom svojej doby.
Potvrdzuje to aj kompoziciou, ktorou redefinoval serenddu ako hudobny druh pre 20. storodie.

2Skutocnd inspirdcia pochddza od Boha. Sila, z ktorej Cerpali velki skladatelia ako Mozart, Schubert, Bach
a Beethoven je td istd, ktord umoZnila JeZisovi konat zdzraky," povedal Johannes Brahms a jeho slova ndpadne
pripominajd vetu, ktord si ako epitaf Zzelal Kurt Vonnegut: ,Jediny dbkaz, ktory potreboval o BoZej existencii,
bola hudba.”“ Brahmsovo nadherné Slacikové sexteto ¢. 1 B dur, op. 18 vznikalo v lete roku 1860. V pisani pre
toto obsadenie nemal 27-ro¢ny skladatel vela predchodcov, za zmienku stoja Luigi Boccherini a Louis Spohr.
V Brahmsovom diele sa zrkadlia skladatelove predchadzajlice skilisenosti z komponovania dvojice serenad
(opp. 11, 16), znalost Schubertovej tvorby, zrejma z nardbania s harmdéniou a formou v prvej casti (Allegro ma
non troppo), i zaujem o hudbu minulosti. Pomald Cast diela (Andante, ma moderato) vychadza z modifikovanej
barokovej variacnej formy znadmej ako La Folia. Variacie Brahms neskor upravil pre klavir ako dar k narodeninam
Clary Schumannovej. Po Scherze s rustikalnym nadychom, v ktorom si kritici vSimli Beethovenov vplyv, nasleduje
zaverecné sondtové rondo (Poco Allegretto e grazioso). Premiéru diela nastudoval v Hannoveri v oktdbri roku
1860 Brahmsov priatel Joseph Joachim.
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Je priam neuveritelné, Ze Mendelssohn napisal dve zo svojich najobllibenejsich a najgenialnejsich diel pred
dovisenim plnoletosti: popri Oktete Es dur je to predohra Sen noci svétojdanskej, ktord sa stala Standardnym
modelom romantickej predohry. Medzi Mendelssohnove majstrovské diela patri 5 symfoénii (najznamejsie su
Talianska, Skétska a Reformadnd) a huslovy koncert, no intenzivne sa venoval aj komornej tvorbe (6 slacikovych
kvartet, 2 kvintetd, sexteto pre klavir a slaciky, 2 klavirne tria, sonata pre klavir a husle, 2 sonaty pre klavir
a violoncelo, slacikové okteto a niekolko mensich diel a Gprav). V kruhu vzdelanej a progresivne zmyslajlcej
rodiny sa Felix aktivne zGc¢astfoval na spolo¢nych ¢itaniach drdm Shakespeara, Goetheho a dalsich. ZvIast
Shakespearova komédia Sen noci sviitojanskej so svetom elfov, duchov, skriatkov a inych podivuhodnych by-
tosti urobila na mladého skladatela hiboky dojem. Felixova sestra Fanny, tiez talentovand skladatelka, napisala
o tretej ¢asti Okteta: ,..vSetko je také nové, cudzie a predsa také prijemné, priatelské, Clovek sa citi tak blizko
risi duchov, tak polahky zdvihnuty do povetria, az sa mu zdd, Ze by sam mohol nasledovat vzdusné zdastupy..."
Okteto Es dur, komponované pre 2 slacikové kvartetd, je dielom plnym mladistvého elanu, ale sti¢asne aj dielom
genidlneho a vyzretého talentu, disponujiceho zmyslom pre formu, proporcie, gradacie i efekt.

Jozef LUPTAK /Andrej SUBA/Adrian RAJTER




SPRIEVODNE PODUJATIA

majstrovské kurzy a workshopy

14/9 dvorana vd8mu, bratislava
B. AdamOvaCZ MEzzosoPrAN / Majstrovsky kurz

16/9 priigerka - komunitné centrum, bratislava

l. Bittova e / hlasovy workshop

19/9 konzervatérium, bratislava
T. JAamMniK voioneeio / majstrovsky kurz

‘I/‘IO konzervatérium, bratislava
| KarskoskeH .. / majstrovsky kurz

'I/'IO dvorana vdmu, bratislava

R. CohenY® sunss / practising, memorizing, performing anxieties

2/'IO konzervatdrium, bratislava

R. COhenY  voioneeio / majstrovsky kurz

S/TO nova synagdga zilina
/&. V. NordliNe .ov & J. LU Dték vioLoneeto / workshop pre deti



UTOROK 24/9/2024 / 20:00 / kino lumiére

Tuespay / lumiére cinema

skiska orchestra
prova d’orchestra aose)

REZIA/DIRECTOR Federico FELLINI
KAMERA /CINEMATOGRAPHY BY Giuseppe ROTUNNO
HUDBA/MUsIC BY Nino ROTA TRVANIE / DURATION 70 MIN.

Legendarny taliansky rezisér Federico Fellini vo filme Skiiska orchestra (1978) vyuziva skupinu hudobnikov ako
sofistikovan( metaforu spravania davu, fungovania spolo¢enstva i zlyhdvania modernej spolo¢nosti. Malé, spo-
¢iatku Gsmevné nedorozumenia medzi ¢lenmi symfonického orchestra, postupne odhalujlce jednotlivé charak-
tery, prerastl napokon vo Felliniho mrazivej satire do odporu voci dirigentovi, symbolu politického diktatu. Film
je poslednou spolupracou reziséra a znameho skladatela Nina Rotu (1911—1979). Premietanie v Kine Lumiéere
je sti¢astou sprievodného programu 25. roc¢nika medzindrodného festivalu komornej hudby Konvergencie.

Surrounded by the tombs of three popes and seven bishops, an Italian orchestra assembles in an 1871
Roman oratory, now converted into an auditorium with impeccable acoustics, to rehearse for an upcoming
performance. But today, there’s a catch. As their union representative announces that he has agreed to al-
low a small RAI TV crew to document the process, the musicians, a vibrant blend of seasoned veterans and
youthful players, find themselves at a crossroads. Of course, negotiating compensation is out of the question.
And today, of all days, following the instructions of their German conductor is almost impossible. Will a brief
20-minute break do the trick? And what happens if the orchestra rehearsal ends in tears? (IMDD)

_— P PR . . . RV MIOLY, , , Cineteca
Podujatie sa kona v spolupraci s Kinom Lumiere a Talianskym kultdrnym instititom.  {Qu\ ) N Nazionale

STVRTOK 26/9/2024 / 19:00 / Artforum

THURSDAY / Artforum

hudba a pravda

&ftanie o hudbe s Robertom ROTHOM, vyber textov Andrej SUBA

Citanie z textov Romana Bergera a llju Zeljenku, prislu$nikov silnej avantgardnej generacie 60. rokov, ktorej
zZivoty a tvorbu poznadili totalitny rezim, rok 1968 a nasledné obdobie normalizacie. Myslienky, ktoré s
svedectvom o slobode, minulosti aj inSpiraciou pre dnesok.

TRVANIE / DURATION 60 MIN.



ZILINA / BANSKA BYSTRICA

DOHNANYI & BRAHMS

Pocas 25 rokov existencie Konvergencii bola na festivale uvedend vacsina majstrovskych diel komornej hud-
by: od skladieb klasikov cez kompozicie romantickych majstrov az po opusy velkych tvorcov 20. storocia.
Festival svojim zameranim nadvazuje na tradicie komorného muzicirovania v Bratislave, vytvara priestor pre
bezprostredn( radost z hudby a ludsku blizkost. V Novej Synagdge v Ziline zazneju diela Johannesa Brahmsa
a bratislavského rodaka, klaviristu, skladatela a dirigenta Ern6é Dohnanyiho, ktorého Brahms v zacdiatkoch

kariéry podporil.

INTERSTELLAR

JLdska je jedind vec, ktora presahuje cas i priestor,” hovori astronautka Dr. Amélia Brand vo filme Interstellar.
Na festivale Konvergencie sme presvedceni, Ze toto konstatovanie plati aj o hudbe. Komorné lpravy skla-
dieb Hansa Zimmera zo soundtracku k oskarovému filmu Christophera Nolana zazneju v interpretacii Jozefa
Luptaka, Borisa Lenka a Jordany Palovicovej. Komorné Upravy Zimmerovych skladieb odzneli po prvykrat pocas
navstevy Kipa Thorna na Slovensku v roku 2021.

BUILDING BRIDGES: SPEV

Norsko-slovensky projekt festivalu Konvergencie Building Bridges, v ktorom sa stretli elitni slovenski a nérski
hudobnici z oblasti jazzu, vaznej hudby a world music, vznikol v roku 2022 a aktudalne pokracuje v zlozenf Nils
@kland, Jozef Luptak, Boris Lenko, Branislav Dugovi&, Rébert Ragan, Asne Valland Nordli a Gabriela Kovacikova.
Vdaka hudobnym priatelstvam sa po sklsenosti s koncertnou podobou objavila idea albumu Spev s novym
materidlom, ktory vysiel v jini 2024. Na nahravke, ktora je podmanivym stretom rdéznych zanrov, poetik a vply-
vov severskej i slovenskej ludovej hudby, spolupracovali legendarny nérsky producent Audun Strype a Daniel
Salontay z kapely Longital. Koncertnd podoba albumu mala premiéru na festivale Pohoda 2024.
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MOST NAD ROZDELENYM SVETOM

Hudba ako stavanie mostov? Tajomny fenomén hudby ma naozaj ti moc. Prepdja ludi cez priepast samoty
mostom spolo¢nych emdocii. Polyfénia jej hlasov rozoznieva skrytl jednotu v réznosti, je symbolom kozmickej
celistvosti, ba viac nez to, tlto jednotu sprostredkovava ako pritomnu skisenost. V udalosti hudby je ¢lovek
vtiahnuty do seba, individudlny zazitok ho zaroven spaja s druhymi v spoloc¢nej sklisenosti. Kym hudba trva,
stdvame sa v nej jednym telom. Hudobnici to déverne poznajl. Plynutie hudby si od nich Ziada pozornost
slstredent rovnako na viastny part i na celok, vnimavost k tomu, ¢o hraji ostatni. Musia zabudnUt na seba
a celkom sa odovzdat hudbe. Projekt building bridges spédja témy zapisané v notach s otvorenym priestorom
improvizacie. Hudba vznikd z intuicie, forma sa rodi akoby z ni¢oho. Hudobnici si navzdjom odpovedajd. Ak
maju odpovedat hodnoverne, potrebujd sa naladit na emdciu hudby, ktord sa este len vynara. Podobne je
na tom i posluchac. Ak chce vstlpit do hudby, potrebuje pozornost venovat vSetkym prvkom jej pohyblivej
architektlry. Basnik T. S. Eliot o hudbe, ak ju poclvame hlboko, napisal: ,Uz ju nepocujeme, ale stdvame sa
tou hudbou, pokial hudba trva.” Clovek v hudbe vyjadruje a zaZiva transcendentny rozmer ludskosti. Presahuje
v nej sdm seba k ve¢nému a nekonecnému. Hudba nas dokaze oslobodit z malosti nasej obmedzenej situicie.
Tento rozmer slobody a vedomie transcendentného zmyslu ndm davajd energiu vzdorovat zlovolnym silam,
ktoré deformujd nasu ludskost. Je to prave hudba, ktora v totalitnych rezimoch pomahala a pomaha uchovavat
vedomie vzajomnej prepojenosti a volu k slobode. Umenie je totiz vzdy v istom zmysle vzburou voci totalite.
Nemdze inak, ak ma byt skutocné, musi byt slobodné a v tej slobode pravdivé. Federico Fellini vo filme Skuiska
orchestra hudbu predstavil ako otadzku nasim dejindm. Ludskl spolo¢nost zobrazil ako kyvadlo pohybujlice sa
medzi anarchiou a totalitou. Mohla by byt hudba odpovedou na tlto odvekd dilemu? Reportér vo filme robi
rozhovory s hudobnikmi. VSetci hovoria v podstate to isté: svoj nastroj povazujl za najdblezitejsi, ostatné
st podla nich len pozadim potrebnym, aby vynikol ich hlas. Napokon prehovori dirigent: ,Hudba je posviitnd.
Kazdy koncert je ako omsa. Aki sme boli kedysi vsetci Stastni, zabudli sme na vsedné starosti, v ocakdavani
prvého pohybu taktovky sme boli ako jedno telo, jedinyg dych, len my a ndstroje spojené v jedinti vitdlnu silu.
Nikdy sme sa na dirigenta nedivali, proste sme ho citili - bol v nasom vntitri. Kolko Idsky bolo medzi nami.
Ldsky, po ktorej dnes, ako vidite, niet ani stopy.”

Daniel PASTIRCAK

Text pochadza z bookletu albumu Spev (Konvergencie, 2024).
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BRIDGE OVER A DIVIDED WORLD

Music as building bridges? The mysterious phenomenon of music truly has that power. It unites people across the
abyss of loneliness by a bridge of shared emotions. Its voices, resounding in polyphony, call forth unity in diversity;
it is a symbol of cosmic wholeness, and even more, it mediates that unity as a present experience. Human beings
are drawn deep into themselves in the event of music, yet at the same time the individual episode links them with
others in shared experience. While the music lasts, within it, we become one body. The flow of music demands that
attention is focused both on one’s own part and on the whole, that we are sensitive to what others are playing.
Musicians must forget about themselves and be entirely devoted to the music. The building bridges project links
written themes, with an open space for improvisation. Music is born from intuition; form appears out of nothing.
Musicians respond to one another. If they are to respond honestly, they must attune themselves to the emotion of
music that is still only emerging. The listener’s situation is similar. To enter the music, listeners must pay attention to
all the elements of its sounding architecture. The poet T. S. Eliot wrote that, if we listen to music deeply, we are the
music while the music lasts. In music, the human being expresses and experiences the transcendental dimension of
humanity. We go beyond ourselves towards the eternal and infinite. Music can liberate us from our restricted situa-
tion. This dimension of freedom and awareness of transcendental meaning gives us the energy to resist the malign
forces that deform our humanity. In totalitarian regimes, music has helped and still helps to preserve the conscious-
ness of our mutual closeness and will to freedom. Art is always, in a certain sense, a rebellion against totalitarianism.
It cannot do otherwise: if it is to be honest, it must be free and truthful in its freedom. Federico Fellini in his film
Orchestra Rehearsal portrayed human society as a pendulum swinging between anarchy and totality. Could music be
an answer to this eternal dilemma? A reporter in the film conducts interviews with musicians. They all express the
same idea: they believe their instrument is the most important, and they see the others only as a backdrop against
which their own voice can shine. And finally, the conductor says: “Music is sacred. Every concert is like a mass. How
happy we all used to be once! We forgot about ordinary cares, in the expectation of the baton’s first movement we
were like one body, one breath, only ourselves and our instruments united in a single vital force. We never looked at
the conductor, we simply felt him - he was inside us. How much love there was between us! Love, of which today, as
you see, there is not even a trace.”

Daniel PASTIRCAK
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ZILINA

PIATOK 4/_| 0/2024 /18:00 / nova synagdga zilina

FRIDAY / New synagogue zilina

modlitby a sny
building bridges: spev

modlitby a sny

»Sen nie je chaosom nestladnych zvukov z ndstroja, ked ho namiesto ruky hudobnika ndhodne
rozozvuci vonkajsia sila, nie je bezo zmyslu, nie je absurdny...”

Sigmund FREUD (Vyklad snov, 1900)

Modlitby, vizie, sny... - a hudba v interpretacii vynikajlcich domacich a zahrani¢nych umelcov. Medzinarodny
festival komornej hudby Konvergencie oslavi 25. rokov svojej existencie populdrnou Suitou ,Zo Zidovského
Zivota“ od Ernesta Blocha, krehkou krasou klavirnych bagatel stc¢asného ukrajinského skladatela valentina
Silvestrova a sugestivnym kvintetom pre klarinet a slacikové nastroje The Dreams and Prayers of Isaac the
Blind (Sny a modlitby Izdka Slepého) od argentinsko-amerického skladatela Osvalda Golijova. Dielo vzniklo
pod dojmom myslienok stredovekého kabalistického rabina hladajliceho vysvetlenie univerza v kombina-
cidch pismen zidovskej abecedy.

PROGRAM Ernest BLOCH (1880—1959)
Suita ,Zo zZidovského zivota” / “From Jewish Life” (g24)
Jozef LUPTAK VIOLONCELO/CELLO
Ivan SILLER KLAVIR/PIANO

Valentin SILVESTROV (1937)
3 Bagatellen, op. 1 (2005)
Ivan SILLER KLAVIR/PIANO

TRVANIE / DURATION 140 MIN.



Osvaldo GOLIJOV (1960)

Dreams and Prayers Isaac the Blind (1994)
I. Prelude: Calmo, sospeso
Il. Agitato con fuoco - Maestoso - Senza misura, oscillante
IIl. Teneramente - Ruvido - Presto
IV. Calmo, sospeso - Allegro pesante
V. Postlude: Lento, liberamente

Branislav DUGOVIC KLARINET/CLARINET

Peter BIELY /&, Daniel RUMLER HUSLE/VIOLIN
Peter ZWIEBEL vioLA/viOLA

Jozef LUPTAK VIOLONCELO/CELLO

PRESTAVKA / INTERMISSION

building bridges: spev

Asne VALLAND NORDLIN spev/VOICE

Gabriela KOVACIKOVA sPEV/VOICE

Nils @KLANDN® HARDANGERSKE HUSLE /HARDANGER FIDDLE

Jozef LUPTAK VIOLONCELO/CELLO

Boris LENKO BANDONEON/BANDONEON

Brario DUGOVIC KLARINET, BASKLARINET/CLARINET, BASS CLARINET
Rébert RAGAN KONTRABAS/DOUBLE BASS

CD aj LP SPEV kupite
v haSom e-shope / www.koaVergenaie'sl

Je dostupmy ajna Vé,¢§f§§ch
streamovacich platformach.
- . N2

-




SOBOTA 5/1 0/2024 /18:00 / Nova Synagdga zilina

SATURDAY / New synagogue zilina

dohnanyi & brahms
Interstellar

dohnanyi & brahms

PROGRAM Ernd DOHNANYI (1877 —1960)
Serenada C dur pre slacikové trio op.10 / Serenade in C Major, Op. 10 (1902)
Daniel RUMLER HUSLE/VIOLIN
Martin RUMAN VIOLA/VIOLA
Jozef LUPTAK VIOLONEELO/CELLO

Johannes BRAHMS (1833—1897)
SIaCikové sexteto ¢.1 B dur, op.18 / String Sextet No. 1 in B-flat Major, Op. 18 (1859/1860)

Peter BIELYS¥®s, Daniel RUMLER HUSLE/VIOLIN
Martin RUMAN, Peter ZWIEBEL vioLA/VIOLA
Jozef LUPTAK, Andrej GAL VIOLONCELO/CELLO

PRESTAVKA / INTERMISSION

interstellar

PROGRAM Hans ZIMMER (1g57)
Interstellar
Jozef LUPTAK VIOLONCELO/CELLO
Boris LENKO AKORDEON, BANDONEON /ACCORDION, BANDONEON
Jordana PALOVICOVA KLAVESY/KEYBOARD

Jan SICKO VIZUALIZACIE /VISUALIZATION

TRVANIE / DURATION 140 MIN.






BANSKA BYSTRICA

NEDELA 6/1 0/2024 /17:00 / Evanjelicky kostol Lazovna ul.

sunpay / Lutheran church at Lazovnd street

dohnanyi & brahms
building bridges: spev

dohnanyi & brahms

PROGRAM Ernd DOHNANY!I (877—1960)
Serenada C dur pre slacikové trio op.10 / Serenade in C Major, Op. 10 (1902)
Daniel RUMLER HUSLE/VIOLIN
Martin RUMAN VIOLA/VIOLA
Jozef LUPTAK VIOLONEELO/CELLO

Johannes BRAHMS (833—1897)

Slaclikové sexteto ¢.1 B dur, op.18 / String Sextet No. 1 in B-flat Major, Op.18 (1859/1860)
Peter BIELYS¥®s, Daniel RUMLER HUSLE/VIOLIN

Martin RUMAN, Peter ZWIEBEL VvIOLA/VIOLA

Jozef LUPTAK, Andrej GAL VIOLONCELO/CELLO

PRESTAVKA / INTERMISSION

building bridges: spev

Asne VALLAND NORDLIN® SPEV/VOICE

Gabriela KOVACIKOVA spPEV/voICE

Nils @KLANDN® HARDANGERSKE HUSLE/HARDANGER FIDDLE

Jozef LUPTAK VIOLONCELO/CELLO

Boris LENKO BANDONEON/BANDONEON

Brafio DUGOVIC KLARINET, BASKLARINET/CLARINET, BASS CLARINET
Rébert RAGAN KONTRABAS/DOUBLE BASS

TRVANIE / DURATION 140 MIN.



UTOROK 8/1 0/2024 /19:00 / Divadlo $tldio tanca

TuEspay / Theater bance studio

freedom dance / interstellar

freedom dance

divadlo stddio tanca
jozef luptak & boris lenko, branislav dugovic

,Divadio Stidio tanca i festival Konvergencie oslavujii 25 rokov tvorivej slobody. Freedom
Dance je nasim spolocnym vyjadrenim, odkazom spolocnosti momentdlne trpiacej
strachom a utiekajticej sa k autokracii zalozenej na politickom divadle. Je hladanim pravdy
v dobe, ked' sti pozitivne hodnoty spochybriované. Oslavuje slobodu v Zivote, resSpekt
k druhgm a vyzdvihuje hodnoty vzdjomnosti. Freedom Dance prepdja ostrovy pozitivneho

pristupu k Zivotu, prindsa nddej, radost a energiu zo spolocnej tvorby.”
Jozef LUPTAK

Cindy NG, Lubomir KUTNIK, Martina HAJKOVA,
Jason YAP, Lenka MICINCOVA, Jack STROMBERG TANEC/DANCE

Jozef LUPTAK VIOLONCELO/CELLO
Boris LENKO AKORDEON/ACCORDION
Branislav DUGOVIC KLARINET/CLARINET

PRESTAVKA / INTERMISSION

interstellar

Hans ZIMMER os7)  Interstellar

Jozef LUPTAK VIOLONCELO/CELLO

Boris LENKO AKORDEON, BANDONEON /ACCORDION, BANDONEON
Jordana PALOVICOVA KLAVESY/KEYBOARD

Jan SICKO VIZUALIZACIE /VISUALIZATION
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PROFILY INTERPRETOV

Bella ADAMOVA (mezzosopran, CR) - $tudovala v Londyne, Koline nad Rynom, Bazileji a Hannoveri, vzdelanie si rozsirila
prostrednictvom Tanglewood Music Center, Royaumont Foundation a Lied Basel. Absolvovala majstrovské kurzy u A. S. von
Otter, Ch. Prégardiena, T. Hampsona, S. Keenlysidea, J. P. Schulzeho, D. Upshaw, Ch. Immlera a K. KnéZikovej. TaZiskom jej
umeleckych zaujmov je piesen. Vystipila na pddiach a festivaloch ako Prazska jar, Heidelberger Friihling, Svatovaclavsky
hudobny festival, na festivale Hudba je... a vo Ville Senar, Svajc¢iarskom sidle S. Rachmaninova. Ziskala mnozstvo oceneni na
medzindrodnych sitaziach, s klaviristom M. Schaferom s laureatmi sltaze F. Schubert und die Musik der Moderne v Grazi
(kategéria Lied duo). Ziskala tiez hlavni cenu na Medzinarodnej sitazi R. Schumanna, Cenu W. a Ch. Hamelovych na Bun-
deswettbewerb Gesang v Berline, Cenu za interpretaciu ¢eskej piesne na Emmy Destinn Awards v Londyne a Cenu Nadacie
B. Martind na Medzinarodnej sttazi A. Dvoraka. V r. 2022 zvitazila na Medzindrodnej spevackej sitazi v 's-Hertogenboschi.
BBC Music Magazine ju nedavno oznacil za vychadzajlicu hviezdu. Spieva a improvizuje v duu s klaviristom M. Geesom,
v r.2019 s nim vydala album Blooming. Ich dalSie CD There is home (2023) prinasa netradi¢ny koncept s piesnami P. Haasa,
B. Brittena, G. Mahlera, M. P. Musorgského a improvizaciami na vybrana poéziu. V r. 2024 nastudovala altové séla v Mahlero-
vej 2. symfonii so Symfonickym orchestrom mesta Praha FOK, E/ amor brujo od M. de Fallu s Filharmdniou B. Martin( a Ja-
nackovu Glagolskii omsu. V sezéne 2023/2024 sa predstavila v Theater Bielefeld v Carmen a v Narodnom divadle v Prahe
v Rusalke. | www.adamovabella.com

Nikola ADAMCOVA (violoncelo, SK) - na violoncele hra od siedmich rokov. Studovala na ZUS L. Rajtera v Bratislave. Zd-
¢astnila sa na slovenskych i medzinarodnych sttaziach, kde ziskala viacero oceneni: Platinové pasmo zo sttaze Talenty pre
Slovensko (2015), 4. cenu z Talents for Europe (2017), ¢estné uznanie z Heranovej sttaze (2019), 1. cenu na Satazi Studentov
konzervatdrii SR (2022). So slacikovym kvartetom Rumi Quartet je drzitelkou Ceny absollUtneho vitaza na Sttazi Studentov
konzervatérii SR v komornej hre (2024). Absolvovala majstrovské kurzy u R. Cohena, J. PospiSila a P. Nouzovského. Aktualne
Studuje na Konzervatériu v Bratislave pod vedenim J. Luptaka.

Andrea BALESOVA (klavir, SK) - $tudovala na Konzervatériu v Ziline (E. Kudjova), V&MU (C. Dianovsky, I. Cernecka), Kralov-
skom Konzervatériu v Gente (D.Vandewalle). Na inStitlte pre postgradudlne vzdeldvanie Orpheus Institut Gent Studovala
komornt hru (J. Michiels). V r. 2005 ukoncila doktorandské Stidium na PdF UK v Bratislave (S. Zamborsky). Svoje vedomosti
si roz&irila $tddiom na VSMU v odbore Hudobn3 tedria, ktoré ukoncila bakaldrskym stupfiom. Absolvovala majstrovské kurzy
(P. Jasmin, E. Indji¢, L. Berman, G. Nador, P. Toperczer). Aktivne participovala na majstrovskych seminaroch hudby 20. storocia
u A. Lubimova a J. Michielsa. V r. 2004 sa stala Stipendistkou Internationale Ferienkurse flir Neue Musik Darmstadt. V r. 2005
ziskala Stipendium Luxemburského velkovojvodstva a ro¢né Stipendium Eurdpskeho centra umeni Hellerau v Drazdanoch,
kde ziskala angazma v medzinarodnom ansambli sticasnej hudby, s ktorym vystlpila na festivale Drazdanské dni stc¢asnej
hudby. Uviedla mnozstvo premiér sdlovych a komornych skladieb domécich i zahrani¢nych autorov na prestiznych pddiach
(Holandsko, Belgicko, Nemecko, Ceska republika, Madarsko, Portugalsko, Rakisko, Slovensko). Popri umeleckej Cinnosti sa
intenzivne venuje aj realizacii roznych umeleckych a edukacnych projektov, je autorkou a koordinatorkou projektu Students
Meet Professionals. Pedagogicky pdsobi na Cirkevnom konzervatériu v Bratislave. Je rezidencnou korepetitorkou Medzina-
rodnych kurzov komornej hry Camera Comora, pravidelne sa zc¢astnuje spevackych sttazi doma i v zahranici, spolupracuje
s poprednymi slovenskymi sdlistami. Od r. 2019 spolupracuje s Operou SND v projekte Operné stidio.

Andrej BARAN (husle, SK) - $tudoval na Konzervatériu J. L. Bellu (P. Strenacik), na Prazskom konzervatériu, AMU v Prahe
(J. Pazdera) a na Akadémii umeni v B. Bystrici (J. Podhoransky, J. Spitkova). Po¢as §tldia ziskal v r. 2007 semestralne $ti-
pendium na Toho Academy Gakuen Campus v Tojame u koncertného majstra New Japan Philharmonic H. Fujiwaru. Zic¢astnil
sa na stazach a majstrovskych kurzoch u vyznamnych osobnosti (G. Pichler, H. Shaham, E. Haffner, S. Azizian). Bol ¢lenom
Muchovho kvarteta, pdsobi v duu Slavonic, je ¢lenom skupiny 1. husli Symfonického orchestra Slovenského rozhlasu.

Lola BARTOSIKOVA (violon&elo, SK) - navétevovala ZUS K. Padivého v Trendine, pod vedenim J. Luptéka je Géastnic-
kou programu Hviezdy umeleckého neba na Konzervatériu v Bratislave. ZGcastnila sa na majstrovskych kurzoch v Tokaji,
Lipt. Hradku, Rime a Debrecine. U&inkovala na vyznamnych podujatiach (Konvergencie, Koncert pre Ukrajinu). V s&asnosti
pdsobi v Komornom orchestri mesta Trencin a v triu MLS so S. Kosakovou a M. Novosadovou.
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Peter BIELY (husle, ESP/SK) - Studoval na Konzervatdriu v Bratislave (T. Nedelceva, A. Vrtel). Ako 18-ro¢ny vyhral Stipen-
dium v USA, kde absolvoval majstrovsky kurz u slavneho J. Gingolda. Vo vzdeldvani pokracoval na Yale University, kde sa
venoval hre na husliach (S. Harth), komornej (Tokyo String Quartet) i barokovej hudbe (J. Schroder). P6sobil v Assai String
Quartet, s ktorym ziskal viacero cien a vystupil v Carnegie Hall. V r. 1995 nahral CD s A. Jamalom. Po navrate na Slovensko
bol vedlcim skupiny 2. husli v Cappelle Istropolitane. Od r. 1997 je 2. koncertny majster Granadského komorného orchestra,
spoluzaloZil Granadsky barokovy orchester. Komornt hudbu hrava v stiboroch Ars Nova Cuarteto a Ecos Trio. Venuje sa tiez
jazzrockovej flzii flamenca (Mesopotamia, T.O.M). Spolupracuje s renomovanym stborom starej hudby Café Zimmermann.

Iva BITTOVA (spev, CZ) - charizmaticka Ceska spevacka, huslistka, improvizatorka a performerka patri medzi najvyraznej-
Sie osobnosti ¢eskej hudby. Jej pocetné nahravky a koncertné projekty spajaju zanre od alternativy cez jazz, rock, ludovi
az po klasickd hudbu. Pochadza z hudobnickej rodiny (jej otec, kontrabasista K. Bitto, pochadzal z juzného Slovenska, ses-
tra |. Kelarova je znamou spevackou), kde zacala so spevom a hrou na husliach. Po $tidiu hudobno-dramatického odboru
Konzervatéria v Brne pdsobila ako herecka a spevacka v legendarnom divadle Husa na provazku. Filmovd kariéru zacala
snimkou Balada pre banditu.V hudbe spolupracovala so siibormi a osobnostami ako P. Fajt, F. Emmert, B. Frisell, E. Viklicky,
B. McFerrin, D. Dorlizka, Bang on a Can All-Stars, Netherlands Blazers Ensemble, Dunaj, Don Byron, Skampa Quartet a i.
Ucinkovala na najvyznamnej$ich svetovych pddiach (Wigmore Hall, Carnegie Hall, Rudolfinum, Concertgebouw), vystupuje aj
na neobvyklych miestach (jaskyna Katefina v Moravskom krase, Dolomity). Na Slovensku spolupracovala so siiborom Sola-
mente naturali na nahravke Mater V. Godara a s Mucha Quartet na CD Slovenské spevy (Pavian Records). Vo vydavatelstve
Pavian Records vysiel aj jej album At home so stiborom Cikori. Pre label Hevhetia nahrala CD Nocz & Iva Bittovd, z r. 2023
pochadza CD Novaja Radost (Petit Press).

Albin BLAHO (klarinet, SK) - na Konzervatdriu v Bratislave (P. Drli¢ka) ziskal titul ,najlepsi absolvent roka“, v $tddiu pokraco-
val na JAMU v Brne. Je drzitelom ceny Viva Musica grand prix! a vitazom S(taZe Studentov konzervatérii SR. Pésobi v SOSR-i
a Slovenskom mladeznickom orchestri, je umeleckym ved(cim klarinetového kvarteta Aurum Quartet, s ktorym vystupil vo
viacerych krajinach (Kuvajt, Portugalsko, Nemecko, Rakisko, Ceska republika) a nahral debutové CD Ouverture. (&inkoval na
festivaloch Konvergencie, Viva Musica!, Nova slovenska hudba, Terras Sem Sombra. Sélovo sa predstavil na 50. vyroci Radia
Devin v Zeljenkovom Klarinetovom koncerte (spolu so SOSR-om), Debussyho Premiere Rhapsodie uviedol so Symfonickym
orchestrom Konzervatdria v Bratislave v Slovenskej filharménii. ZG¢astnuje sa na interpretacnych majstrovskych kurzoch
(G.Varga, P. Barragan, E. Sertesen a i.).

Maria BOHACOVA (klavir, SK) - §tudovala hru na klaviri na Konzervatériu v Ziline (L. Frafiova, P. Plafavsky). ZG&astnila sa
niekolkych majstrovskych kurzov (D. Pétery, V. Derevianko, S. Kutrzeba, J. Vondrackova). V r. 2023 bola aktivnou Gcastnickou
projektu Veni Academy. V r. 2024 uviedla slovenské premiéry komornych diel mladych skladatelov (P. Bére$, A. Holas). Za-
ujima sa o inovativne formy vyu&ovania klavirnej hry. Studuje na Akadémii umeni v B. Bystrici v triede doc. E. Varhanikovej.

Radomir CIKATRICIS (husle, SK) - $tudoval na Konzervatériu (F. Térék) a VESMU (P. Bogacz) v Bratislave. Od r. 2070 je
¢lenom Slovenskej filharmoénie, pdsobi v Cappelle Istropolitane a Bratislavskom slac¢ikovom kvartete. Od r. 2023 vyucuje na
Cirkevnom konzervatdriu v Bratislave. Ako sdlista sa predstavil s Cappellou Istropolitanou, SKO B. Warchala, Academy Cham-
ber Orchestra Luxembourg, Hilaris Chamber Orchestra a Sinfoniettou Bratislava. Spolupracoval tieZ so SOSR-om, SKO Zilina,
Moyzesovym kvartetom, Quasars Ensemble, Musica Minore (CZ), Hummelovym a Muchovym kvartetom, Cimarosa Chamber
Orchestra, Spectrum Quartett, Pressburger Quartett, Sinfonietta dell’arte (AT), symfonickymi orchestrami Ganserndorf (AT),
Internationale Donauphilharmonie (AT) a d. Ucinkoval pod taktovkou osobnosti ako O. Lenard, P. Altrichter, J. Valcuha, R. Beck,
P. Steinberg, A. Rahbari a s vyznamnymi umelcami ako G. Shaham, E. Gruberov3, Sh. Mintz, S.Vladar, G. a R. Capucon, V. Repin
a d. Vystlpil na renomovanych festivaloch (BHS, Melos Etos, Konvergencie, Nova slovenska hudba, Dni starej hudby, Viva
Musical, Prazska jar, Schleswig-Holstein Music Festival, Murten Classic Festival). Je aktivny aj v nahravani filmovej a pocita-
Covej hudby. Spolupodielal sa na nahravkach viacerych CD (Ghymes: Emerald City, M. Zbirka: Symphonic album, J. Umstatt:
Flute Concertos, P. Breiner: Beatles go Baroque 2, Hilaris Chamber Orchestra: Tchaikovsky/Shostakovich a i.)
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Robert COHEN (violoncelo, UK) - britsky violonlelista a dirigent patri medzi najvyznamnejsich interpretov klasickej hud-
by 2. polovice 20. storocia. Uz ako 12-ro¢ny debutoval v Royal Festival Hall v Londyne, jeho vynimocny talent usmernoval
W. Pleeth, ale aj J. du Pré, A. Navarra ¢i M. Rostropovic¢. Debutova nahravka Elgarovho Koncertu pre violoncelo, ktor( realizoval
ako 19-ro¢ny, ziskala niekolko oceneni za predaj $tvrt miliéna nosicov len vo Velkej Britanii. DalSie ocenené nahravky (od
Bachovych Suit pre sélové violoncelo, cez najznamejsie violoncelové koncerty po Violoncelovy koncert M. Feldmana) nahral
pre spoloc¢nosti EMI, SONY, Deutsche Grammophon, DECCA, Collins ai. S mimoriadnym ohlasom sa stretlo jeho nastudovanie
diela britskej skladatelky S. Beamish Cello Concerto No. 2 ,The Song Gatherer” Koncertoval po celom svete s renomovanymi
orchestrami pod taktovkou dirigentov ako C. Abbado, M. Jansons, N. Marriner, K. Masur, R. Muti, S. Rattle ai. Vr. 2011—2018
posobil ako violoncelista Fine Arts Quartet. V oblasti komornej hudby spolupracoval s umelcami ako Y. Menuhin, Amadeus
String Quartet, M. Pressler, L. Kavakos, K. Zimerman a H. Karkkadinen. Je vyhladavanym pedagégom, vedie interpretacné
kurzy po celom svete. P6sobi na Royal Academy of Music v Londyne. Hra na nastroji D. Tecchlera ,Ex Roser” z roku 1723. /
www.robertcohen.info

Branislav DUGOVIC (klarinet, SK) - multizanrovy umelec so &irokym repertodrovym zaberom. Hru na klarinete &tudoval
na Konzervatériu (R. Simandl) a VSMU (J. Luptacik) v Bratislave. Pocas doktorandského &tddia (R. Sebesta) sa intenzivne
venoval komornej hudbe (J. SIavik). Absolvoval majstrovské kurzy (R. Wehle, M. Lethiec a d.) a interpretacné sitaze, je lau-
redtom Concorso G. Tassis. Ako sdlista a komorny hrag G&inkoval s Cappellou Istropolitanou, Statnou filharméniou Kosice,
Moyzesovym kvartetom, L. Fancovi¢om, D.Varinskou, N. Skuta, J. Slavikom, N. Bulfonem, I. Buffom, J. Luptdkom, M. Palom,
E. Suskovou a d. Bol ¢lenom Bergerovho tria. Jeho zaujem o st¢asni hudbu vyUstil do spoluprace s VENI ensemble a Cluster
ensemble. Premiérovo uviedol a nahral skladby slovenskych skladatelov (Berger, Zeljenka, Kupkovi¢, Adamciak, Irsai, Krak,
Lejava a d.), viaceré z nich mu boli dedikované. Ucinkoval doma i v zahrani&i (Ostravské dni novej hudby, Vecery novej hudby,
Melos-Etos, Konvergencie, Pohoda, Vargavska jesef). Nahrdval pre Diskant, Hudobny fond, Real Music House a Hevhetia/
Orange Mountain Music a Naxos. Pésobil na Univerzite Komenského, bol lektorom Veni Academy. Koncertoval a nahraval
s J. Kirschner, E. Stevensom a skupinou Bukasovy masiv. Vo vydavatelstve Real Music House mu vysli albumy Cross-Country
Skiing, 10 Simple Melodies a Bang Bang Boogie Boogie (Cena verejnosti ESPIRIT). V r. 2023 mu vo vydavatelstve HLAVA XXII
vySiel album Everyday Afterwork (s V.Vitazkovou a M. Loibnerom). S ndrsko-slovenskym projektom Building Bridges nahral
album Spev.

Sisa FEHER (spev, SK) - viestranna spevacka, skladatelka a multiin&trumentalistka, ktora sa citi doma v jazze, funku,
blues, alternative, elektronike, hip hope, ludovej hudbe i swingu. Studovala na Conservatoire de Paris a Europa Jazz Master na
Rytmisk Musikkonservatorium v Kodani. Okrem sélovej kariéry pdsobi vo viacerych projektoch: Sisa Fehér & Fehero Rocher,
Used To Be A Sofa, Myo, Sisa Fehér & Mammatus, ktory nadvazuje na projekt Khi a v skladatelskom duu Bardo s gitaristom
V. Miklasom. Venuje sa tiez interpretacii skladieb M. Vargu. Jej albumy vysli vo vydavatelstve Sinko Records.

Ivica GABRISOVA (flauta, SK) - &tudovala hru na flaute na Mozarteu v Salzburgu pod vedenim renomovaného flautistu
a pedagdga M. M. Koflera. Pocas Stidia bola 2 sezény ¢lenkou Orchestralnej akadémie Mnichovskej filharmonie. Spolupracovala
s poprednymi slovenskymi i zahrani¢nymi orchestrami ako SOSR, Slovensk3 filharménia, SKO B. Warchala, SKO Zilina, Virtuosi
Brunensis, Jihoceska filharmonie, Mozarteum Salzburg, Junge Philharmonie Salzburg, Salzburger Kammerphilharmonie a i.
Ako sélistka sa predstavila v sprievode orchestrov Pressburger Philharmonie, Sinfonietta Gyor, Cappella Istropolitana, Hilaris
Chamber Orchestra, Orchester Statnej opery v B. Bystrici a Baltic Neopolis Orchestra. Je inicidtorkou a riaditelkou medzina-
rodnej sttaze Flautiada urc¢enej mladym flautistom. S pomocou rovnomenného obcianskeho zdruzenia organizuje vzdelavacie
aktivity a majstrovské kurzy pre pedagdgov a ziakov flautovej hry. Okrem toho vyucuje na medzinarodnych interpretacnych
kurzoch doma i v zahrani&l (BystFicka letni flétna, Bystfice pod Hostynem, CR, Summer Flute Orchestral Academy v Brne).
Pravidelne prednasa a vyucuje na Slovensku a na eurdpskych hudobnych akadémiach (Janackova konzervator Ostrava,
Ostravska univerzita, Akadémia F. Liszta v Pécsi, Hudobna akadémia v Zahrebe, na akadémiach hudby v LodZi, v Krakove,
Universidade de Evora v Portugalsku a d.), i v rdmci vyznamnych medzindrodnych podujati (Polsky flautovy kongres v LodZi).
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Andrej GAL (violon&elo, SK) - hru na violoncele &tudoval na Konzervatériu (K. Filipovi¢) a VSMU v Bratislave (J. Podhoransky).
Absolvoval majstrovské kurzy u renomovanych violoncelistov (R. Wallfisch, J. Waltz). V r. 1997 — 2002 bol ved(icim violoncelovej
skupiny v réznych medzinarodnych orchestroch (Young Artist’s Festival Bayreuth, Internationale Junge Orchesterakademie,
Idyllwild Summer Arts Festival USA). Od r. 2001 je ¢lenom SKO B. Warchala. vV r. 2002 ziskal so siborom Zwiebel Quartet na
letnej akadémii Praha-Vieden-Budapest cenu Thomastik-Infeld za interpretaciu Sostakovitovych kvartet. V r. 2008 absolvoval
majstrovsky semestralny kurz v Bazileji u prof. W. Levina (LaSalle Quartet) a R. Schmidta (Hagen Quartet). Koncertoval na
vyznamnych pddiach a festivaloch (Lincoln Center New York, Carnegie Hall, Bachfest Leipzig, Prazska jar, Varsavska jesen,
Ostravské dni novej hudby, Gaia/Vilnius, Tokyo/Opera City, Los Angeles, Berlin, Lisabon, Moskva, St. Petersburg). Je ¢lenom
stborov stcasnej hudby VENI ensemble, Ostravska banda, bol spoluzakladatelom Quasars Ensemble. Hrda na barokovom
violonCele, prilezitostne vystupuje so stiborom Musica Aeterna. Ako sélista koncertoval s Janadckovou Filharméniou Ostra-
va, s SKO B. Warchala, so Statnou filharméniou KoSice a s Quasars Ensemble. Ucinkuje v improviza&nych zoskupeniach so
skladatelom M. Téthom, je aktivnym ¢lenom Szidi Tobias & Band. V r. 2023 premiéroval diela D. Mateja, J. Ir$aia a L. Borzika.

Juraj GLASNAK (violon&elo, SK) - hru na violon&ele $tudoval na Konzervatériu v Ziline (A. Kocifajova), neskor na Cirkevnom
konzervatériu v Bratislave (J. Pospisil). Aktudlne je na VSMU v triede prof. J. Podhoranského. zZi&astnil sa majstrovskych
kurzov u osobnosti ako P. Nouzovsky, P. Hausenplas, E. Prochac, J. Luptdk, R. Huba, K. Chalmovskd, J. Bogdan, M. Karka,
P. Andriotti. V priebehu Stddia ziskal viaceré ocenenia: ¢estné uznanie a neskor 2. miesto na Sttazi Studentov konzervatorif
SR v sélovej hre, titul lauredta celoslovenskej stitaze Talenty pre Slovensko a 1. miesto v Sttazi Studentov konzervatérii SR
v komornej hre. Od r. 2019 je ¢lenom Slovenského mladeznickeho orchestra a ti¢astnikom akadémie Slovenskej filharmdnie
(2023/2024, 2024/2025).

Filip HOLTAN (akordedn, SK) - je Ziakom ZUS v Kysuckom Novom Meste. Venuje sa hre na gombikovom akordeéne pod
vedenim D. Gajdosikovej. Medzi jeho najvacsie Uspechy patri umiestnenie na medzindrodnych sitaziach v Prahe (zlaté pasmo)
a v chorvatskej Pule, kde obsadil 1. miesto. ZGcastnil sa aj koncertu Spoloc¢nosti Maridna Vargu v Kysuckom Novom Meste
so skladbou Hommage G J. S. Bach v Uprave O. Mellu.

Danylo HONCHAROQV (fagot, UA) - pochddza z Ukrajiny. Od siedmich rokov navstevoval Hudobn( $kolu a neskdr Kon-
zervatérium v Zaporozi, kde $tudoval hru na fagote. Vysoko$kolské stidium absolvoval na VSMU v Bratislave. Bol ¢lenom
Mladeznickeho symfonického orchestra v Zaporozi a Slovenského mladeznickeho orchestra. Od r. 2022 je ¢lenom Symfo-
nického orchestra Slovenského rozhlasu.

Ivana CHRAPKOVA (sopran, SK) - &tudovala hru na klaviri na Konzervatériu v B. Bystrici (A. Solarik), neskér na VSMU
(M. Stefko). Doktorandské Stidium ukoncila u prof. D. Buranovského. V ramci Stipendijného pobytu na Akademii Muzycznej
v Katoviciach Studovala klavir v triede . Trepczynskeho a P. Satajczyka, komornid hru u J. Galon-Frantovej a hru na historic-
kom klaviri u K. Drogosz. Pravidelne sa zUcastriuje rdznych interpretacnych kurzov a medzinarodnych sdtazi. Operny spev
Studovala na Konzervatdériu v B. Bystrici (S. Matis), neskdr v Bratislave u A. Michalkovej. V stasnosti pokracuje na VSMU
Vv triede M. Masarykovej. Je ¢lenkou komorného zoskupenia Ensemble Spectrum.

Hoda JAHANPOUR (violon&elo, IR/SK) - je irdnsko-slovenska violoncelistka, skladatelka a textarka. Studovala u J. Lupta-
ka, M. Tazkého a N. Jonesa, absolvovala majstrovské kurzy (R. Cohen, L. Fenyd, T. Demenga). Venuje sa viacerym hudobnym
zanrom: okrem klasickej hudby aj jazzu a experimentalnej tvorbe. Vystlpila v rdznych institlciach, napr. v Britskom parla-
mente, v Regents Hall, i s vyznamnymi orchestrami, napr. BBC Philharmonic, Hallé a Manchester Camerata. Zicastnila sa
festivalov Manchester Jazz festival a Stauffer Summer Festival, kde vystlpila so saxofonistkou a skladatelkou N. Garciiou
a A. Selacoeom. V r. 2024 uvedie premiéru skladby, ktord skomponovala pre svoje slacikové kvarteto a absolvuje turné po
Indii, v rdmci ktorého zaznie Messiaenovo Kvarteto na koniec casu. Na jesen bude mat premiéru jej debut - experimentalne
hudobné divadlo Silent Word v Barbican Pit.
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Tomas JAMNIK (violon&elo, CZ) - hru na violonéele $tudoval v Prahe u Mirka Skampu, Martina Skampu a J. Chuchru, pokraco-
val v Lipsku (P. Bruns) a na Universitat der Kiinste v Berline (J. P. Maintz). Bol Stipendistom Karajanovej akadémie Berlinskych
filharmonikov. ZGcastnil sa na majstrovskych kurzoch u H. Schiffa, G. Riviniusa, T. Mgrka, P. Wispelweya a S. Isserlisa. Bol tiez
finalistom a drzitelom Pierre Fournier Award 2011 v Londyne. Ako sdlista hostoval s vyznamnymi ¢eskymi a medzinarodnymi
orchestrami, vratane Deutsches Symphonie-Orchester Berlin, Ceskej filharmdnie, Jeruzalemského symfonického orchestra,
Symfonického orchestra Cérdoba a Philharmonia Orchestra London. Ako komorny hrac tcinkoval s M. Kozenou, L. O. Andsne-
som, I. Kahankom, J. Spackom, T. Feldmannom, J. Bouskovou, Pavel Haas Quartet a Dvofakovym triom v Rudolfine, Wigmore
Hall, Barbican Hall, Elbphilharmonie, Mozarteu, Sapporo Concert Hall Kitara a v Tokyo Metropolitan Theatre. V r. 2019 so
Symfonickym orchestrom Ceského rozhlasu premiérovo uviedol viastni Gpravu Dvorakovho Violoncelového koncertu A dur
a skladbu Narcissus J. R. DFizala. Premiéroval diela sti¢asnych ceskych skladatelov (M. Srnka, M. Nejtek, S. Hofinka, M. lvano-
vié, T. ,Floex" Dvorak, O. Kukal). V r. 2011 nahral kompletn( tvorbu pre violoncelo A. Dvoraka. vV Supraphone mu vyslo viacero
nahravok s dielami ¢eskych skladatelov, o.i. aj ocefiované CD Paths (2022) s huslistom J. Spackom.

Igor KARSKO (husle, SK) - pregovsky rodék, Ziak K.Petrécziho na Konzervatériu v Kogiciach, absolvent prazskej AMU
(J. Tomasek) a Menuhinovej akadémie v Gstaade (Y. Menuhin, A. Lysy) p&sobi uz dve dekady ako koncertny majster Luzern-
ského symfonického orchestra a ¢len siiboru The Serenade Trio. S tymto telesom vyhral prestizne sitaze komornej hudby
vo Florencii, Caltanissette a Trapani. Ako koncertny majster barokového orchestra La Scintilla absolvoval v r. 2005 americké
turné s C. Bartoli, s ktorou nahral CD Maria Malibran. Zalozil zoskupenia La Banda Antix a La Gioconda, je ¢lenom a hostuju-
cim koncertnym majstrom Les Musiciens du Louvre M. Minkowského. S tymto orchestrom nahral Haydnove a Schubertove
symfonie pre label naive. Pravidelne hostuje na Konvergenciach, pre ktoré o.i. nastudoval Stravinského Pribeh vojaka. Od
r. 2010 viedol s Th. Demengom slbor Camerata Zirich, v stc¢asnosti je jeho umeleckym veduicim. Je profesorom na Musi-
khochschule v Luzerne. Od r. 2018 spolupracuje s Balthasar-Neumann Ensemble na kubansko-eurépskom projekte CUE.

Gabriela KOVACIKOVA (spev, SK) - slovenska spevacka pdsobila vo folklérnej skupine Kycera z Cierneho Balogu a podas
Stldia na Katedre etnoldgie a folkloristiky FF UKF v Nitre vo folklérnom slbore Ponitran. V stcasnosti je ¢lenkou zenskych
spevackych skupin Ulijanky a Trnki, ktoré sa snazia o origindlne spracovanie ludovych piesni z réznych regiénov a lokalit
Slovenska. Do projektu Building Bridges, s ktorym nahrala album Spev, bola pozvana ako host, no jej hlasovy prejav, neskor
v spojeni s A. V. Nordli sa stal pevnou sti¢astou tejto zvukovej krajiny.

Maridn LEJAVA (dirigent, SK) - po&as $tudii sa venoval skladbe i dirigovaniu, absolvoval letné kurzy a akadémie u osob-
nosti ako P. EGtvos, Zs. Nagy, G. Herbig, E. Urbanner, M. Hermann, T. Murail a K. Huber. Pocas dvoch dekad odpremiéroval
vySe 200 diel domacich i svetovych skladatelov. Mnozstvo skladieb realizoval v spolupraci s autormi (Dramm, Matsushita,
Andriessen, Sharp, Gubaidulina, Jeffery a i.). Nahral 30 albumoyv, prevazne s hudbou 20. a 21. storocia (Pavlik Records, Na-
x0s, Mode Records, Hevhetia, Hudobny fond a i.). Je autorom projektov na podporu mladych skladatelov. Medzi ne aktudlne
patri i antolégia Messis Musica Slovaca. Pre mladych dirigentov pripravil na VSMU orchestraine akadémie. Bol dirigentom
VENI ensemble, Melos Ethos Ensemble, Ensemble Prague Modern; je spoluzakladatelom Bratislava Contemporary Players
a CHANTEnsemble. V r. 2010 inicioval vznik Veni Academy, kde v r. 2070 — 2015 pdsobil ako dirigent a lektor. S Veni Acade-
my nahral dva albumy; CD Rolling Tones/In Zarter Bewegung ziskalo Radio_Head Awards 2013. Druhy album Elliot Sharp:
Dispersion vysiel v prestiznom vydavatelstve Mode Records. Dolezitou stcastou jeho portfdlia je spolupraca s Ensemble Opera
Diversa, o.i. na albumoch 4 Milanolo Concertos, J. IrsSai: Mnemiranet a Beethoven/Schumann/Pala/Lejava: Huslové koncerty.
S M. Palom nahral v r. 2016 huslové koncerty Szymanowského a Berga ocenené Radio_Head Awards 2016. V r. 2022 zalozil
CODEnsemble. U&inkoval doma, v Eurdpe i zamori. Spolupracuje so Slovenskou filharméniou, SOSR-om, Statnou filharmdniou
Kosice, PKF, Filharmdniou Brno, Ostravskou filharmoniou a telesami v Nemecku, Raklsku, Francizsku, Madarsku a i. Jeho
diela a dirigentské pociny ziskali domace i zahrani¢né ceny (Cena J. L. Bellu, Cena F. Kafendu, Cena J. Bulvu, Cena CASMI
Florida, Cena mesta Reicheau a i.). V r. 2016 uviedol v Statnej opere Kosice svoje prvé scénické dielo Bohom milovany (Gott-
gefiillig). O rok neskdr realizoval scénickl hudbu k hre M. Razusovej Janosik v rézii R. Balleka. V poslednej dobe komponoval
indtrumentalne koncerty, najma v spolupraci M. Palom (Exstinctio, OMAYRA, Vertigo, Herbsttag). Pdsobi na VSMU, kde u&f
orchestralne dirigovanie a skladbu. V r. 2018 — 2020 bol externym pedagdégom na prazskej HAMU.
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Boris LENKO (akordedn, bandonedn, SK) - v8estranny hudobnik so zaberom od klasiky cez crossoverové projekty (PoZofi
sentimental, Polajka, Alea, Chassidic Songs) po jazz. Do sélového akordednového repertodru na Slovensku vniesol viaceré
novatorské prvky, napr. uvddzanim diel vyznamnych osobnosti povojnovej americkej a eurépskej scény (Zorn, Kagel, Lindberg,
Klucevsek, Berio) ¢i premiérovanim a iniciovanim novych diel (Benes, Zagar, Burlas, Machajdik, Zeljenka, Szeghy, Piacek, Irsai,
Burgr, Kupkovic). V r. 2001 mal ako prvy akordeonista v histérii BHS celoveclerny recital. O rok neskdr sa predstavil na festivale
VarSavska jesen. Je priekopnikom uvadzania Piazzollovych diel na Slovensku, zalozil komorny stibor ALEA, v projekte Triango
spolupracuje s P. Breinerom. Venuje sa tieZ vlastnej tvorbe a Gpravam diel pre akordedn. Je pozyvany do pordt akordednovych
s(tazi, pdsobi ako profesor na VSMU. S projektom Building Bridges nahral album Spev.

Jozef LUPTAK (violon&elo, SK) - zakladatel a umelecky riaditel festivalu Konvergencie, ktory patri od r. 1999 k najvyznam-
nejsim hudobnym podujatiam na Slovensku. Netinavny organizator kultlrneho Zivota absolvoval Konzervatérium a VSMU
v Bratislave, pokracoval na Royal Academy of Music v Londyne (R. Cohen) a v Banff Centre for Arts v Kanade. Patri k umelcom
formujlicim hudobny a kultldrny priestor na Slovensku, za ¢o ziskal viacero cien (Cena ministra kultlry SR, Cena F. Kafendu)
i nominacii (Cena Nadacie Tatra banky, nomindacie na ocenenia Cesky lev a Sinko v sieti za hudbu k filmu Amnestie). U¢inkuje
na domdacich i zahrani¢nych pddiach. Ako vyhladdvany komorny hrac spolupracoval s poprednymi svetovymi umelcami a an-
samblami (R. Cohen, D. Rowland, V. Mendelssohn, B. Schmid, I. van Keulen, A. Serdar, The Hilliard Ensemble, Fine Arts Quartet)
i vyznamnymi dirigentmi (A. Parrott, J. Bélohlavek, D. Gazon, D. Héja, A. Mogrelia). Medzi jeho pravidelnych spoluhracov patria
I. Kar$ko, M. Ruman, N. Skuta, B. Lenko a d. P6sobi na Akadémii umenf v B. Bystrici a Konzervatériu v Bratislave, vedie maj-
strovské kurzy v zahranici, organizuje vzdelavacie podujatia pre Studentov na Slovensku. Od zaloZenia Spolo¢nosti M. Vargu
(2017) je jej predsedom, umelecky vedie aktivity venované tvorbe hudobnika, ktory in$piroval aj vznik Konvergencii. Realizoval
mnozstvo CD nahravok, o.i. Bachove Suity pre sélové violoncelo, Brahmsove sonaty, premiéry diel V. Godara, crossoverové
projekty After Phurikane, Chassidic Songs, Uspdvanky Ci vliastni tvorbu na CD Free in One, spolupracoval na CD Jany Kirschner
Morusa biela). S ndrsko-slovenskym projektom Building Bridges, ktory prepaja hudobnikov i Zanre napriec krajinami, nahral
Vv . 2024 album Spev. Aktualne spolupracuje s Divadlom Stidio tanca na predstaveni Zlaté dno, pre ktoré vytvoril hudbu
a so zostavou S. Fehér, V. Sarissky, O. Térék v projekte Piesne Marigna Vargu.

Stanislav MASARYK (tribka, SK) - $tudoval na Konzervatdriu (M. Jano3$) a VSMU v Bratislave (R. Suchan). Na SataZi
Studentov konzervatérii SR ziskal 2. miesto (2009) a 1. miesto (2012). V r. 2015 ziskal Yamaha Scholarship Award. Na Me-
dzinarodnej sitazi Zest& Brno v r. 2017 ziskal 1. cenu a titul absolltneho vitaza. V r. 2022 mu Hudobné centrum udelilo
Cenu L. Rajtera. P6sobil v Bratislava Hot Serenaders, ako 1. hra¢ na tribku v Opere SND a v Narodnom divadle v Prahe. Od
r.2020 je 1. hra¢om na tribke v Ceskej filharmonii. Ako sdlista pravidelne vystupuje so Slovenskou filharmdniou, SOSR-om,
SKO B. Warchala, Statnou filharméniou Kosice, Cappellou Istropolitanou, SKO Zilina, Symfonickym orchestrom VSMU a Slo-
venskym mlddeznickym orchestrom. Na zaklade spoluprace Ceskej filharmdénie s Royal Academy of Music viedol v r. 2022
interpretacny kurz v Londyne.

Matej MICHALEC (viola, SK) - s hrou na husliach zac¢inal v ZUS Nedozery-Brezany. V $tidiu pokracoval v ZUS Bojnice
(J. Strmensky), kde bol ¢lenom folklérneho stboru Maly vtacnik. Od r. 2018 Studuje hru na viole na Konzervatdriu Bratislava
v triede M. Rumana. Je vitazom Suataze konzervatérii SR (2022) a drzitelom 3. ceny z medzinarodnej sitaze Talenty pre
Eurépu v D. Kubine (2022). ZGc¢astnil sa orchestralnych kurzov Slovenského mladeznickeho orchestra v KoSiciach, interpre-
tacnych kurzov festivalu komornej hudby Konvergencie, Gcinkoval na koncerte v rdmci Bojnického hudobného leta.

Peter MIKULAS (bas, SK) - $tudoval na gymnaziu v Nitre a operny spev na VSMU (V. Stracenska). Je lauredtom medzina-
rodnych spevackych sttazi v Karlovych Varoch (1977), Moskve (1982) a Helsinkach (1984). Vyse Styroch dekad posobil ako
sélista Opery SND, kde stvarnil priblizne 60 roli. U&inkoval v Teatro dell’lOpera Roma, National Opera Amsterdam, Metropo-
litnej opere v New Yorku, pravidelne hostuje v Narodnom divadle v Prahe. Venuje sa tieZ piesnovej, oratorialnej a kantatovej
tvorbe. Pravidelne Gcinkuje v Slovenskej filharmonii, Ceskej filharmonii a v Statnej filharmonii Kosice. Hostoval na vietkych
vyznamnych eurépskych koncertnych pédiach, kde spolupracoval s mnozstvom vynikajlcich dirigentov (O. Lenard, Ch. Macker-
ras, G. Solti, C. M. Giullini, J. Bélohlavek, L. PeSek, H. Rilling, N. Marriner, A. Ceccato, G. Albrecht, K. Kobajashi, G. Rozdestvenskij,
S. Rattle, M. Jansons). Jeho obsiahla diskografia zahffia scénické a koncertné diela viacerych stylovych obdobi. Na CD nahral
priblizne 50 titulov, vratane Sostakovifovej 13. a 14. symfdnie s L. Slovdkom, nahravok Dvoidkovych opier s G. Albrechtom,
skladatelovho Rekviem, Stabat mater a Biblickych piesni, Verdiho opery Simon Boccanegra, Mozartovej Cosi fan tutte a Verdiho
Rekviem s O. Lenardom. Je drzitelom ocenenia Kristalové kridlo (2009) a Ceny ministra kultlry SR (2013). V r. 2018 dostal
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cenu Literarneho fondu za celoZivotné dielo. Od r. 1995 sa ako profesor venuje pedagogickej ¢innosti na VSMU v Bratislave.
Prezidentka Z. Caputova mu v januari 2024 udelila Rad L. Stira |I. triedy.

Maciej MEODAWSKI (violoncelo, PL) - koncertny majster skupiny violonc&iel Vroclavskej filharmdnie a &len Lutostawského
kvarteta. Absolvoval Hudobn( akadémiu F. Chopina vo VarsSave (T. Strahl, A. Bauer), Studoval aj na Hochschule flir Musik
Augsburg (J. Berger, S. Hess). Je lauredtom Violoncelovej stitaze D. Danczowského v Poznani a Sttaze komornej hudby K. Ba-
cewicza v Lodzi. Ako sélista vystupoval s Vroclavskou filharméniou. Koncertuje v Polsku i v zahranic¢i ako ¢len Lutostawského
kvarteta, i v duu s klaviristkou A. Przemyk-Brylou. Ako sélista a komorny hrac sa ztcastnil na festivaloch Wratislavia Cantans,
Ensemble Festival, Music on the Peaks, Chain, Lutostawski Forum, Hong Kong Arts Festival a Klara Festival v Bruseli.

Asne Valland NORDLI (spev, NO) - ,spieva s brilanciou presne rezaného diamantu®, ,nebesky hlas” - to st len niektoré
z recenzii, ktoré opisujd jej prejav a umelecké kvality zndme aj za hranicami Noérska. Uz v zaciatkoch kariéry improvizovala
a spievala nérske ludové piesne. Koncertovala na renomovanych festivaloch jazzovej, ludovej a klasickej hudby v Noérsku
i v zahranici. vV r. 1994 a 1996 nahrala albumy Den Ljose Dagen a Julekvad vo vydavatelstve Kirkelig Kulturverksted.V hudob-
nom vydavatelstve Viamusic nahrala CD Himmelske Balsam Og Se@deste Drue (2001) a Lille Messias (2005). Nahravka Over
Tones vysla v r. 2014 vo vydavatelstve ECM.

Martin NOVAK (lesny roh, CR) - $tudoval na Konzervatériu a JAMU v Brne (J. Petrd$) a na University of North Texas
(W. Scharnberg). Je lauredtom viacerych stazi v hre na dychovych nastrojoch (Brno, Teplice). Od r. 2004 posobi ako ¢len
orchestra Mestského divadla v Brne, od r. 2009 je ¢lenom Narodného divadla v Brne. Spolupracuje s Moravskou filharméniou
Olomouc, Filharméniou Brno, Filharmdniou B. Martin(, VENI ensemble a Kentomania Big Band.

Nils @KLAND (hardangerské husle, NO) - ako inStrumentalista a skladatel spaja klasickd, sti¢asnd hudbu, jazz a improvizaciu
s nérskym folklérom. Vystupuje s Nils @kland Band, v duu so S. Apelandom i ako sélista. Spolupracuje s elitnymi Skandinav-
skymi hudobnikmi (P. Steinar Lie a @. Haaland/Lumen Drones, Engegéard, B. Opheim, E. Storbekken, T. @kland, R. Machtelinckx
a d.) Cast jeho diskografie vy3la v ECM, debut BI§ harding vydal pod viastnou znackou Morild. Nahravka Nils @kland Band
Lysning (Hubro, 2023) ziskala cenu Spellemannpris, najnovsi album Gjenskinn (Hubro, 2024) zbiera pozitivne ohlasy fanusi-
kov i kritiky. The Wire Magazine opisal hudbu N. @klanda ako globalny folk bez nostalgie, no kritici ¢asto prizvukuji, ze kto
chce spoznat magiu okamihu, ktorou vliddne, musi ho pocut nazivo. / nilsokland.no

Jordana PALOVICOVA (klavir, SK) - sdlistka a vyhladdvanad komorna hracka, $tudovala na Konzervatériu (J. Maginda)
a VSMU v Bratislave (D.Varinska), na Royal College of Music v Londyne (Y. Solomon) a na Musikhochschule Liibeck (J. Tocc).
V1. 2002 —2004 bola sStipendistkou DAAD. V rdmci majstrovskych kurzov spolupracovala s pedagégmi ako L. Berman, G. Sandor,
E. Indji¢, J. Wijn, M. Lap$ansky a P. Toperczer. Pdsobi ako docentka na Katedre kldvesovych nastrojov HTF VSMU. Je drZitelkou
domacich i zahrani¢nych oceneni, vratane Ceny J. Cikkera. Nahravala pre spolo¢nosti Musica, Hudobny fond, Hudobné centrum,
Pavlik Records, Slovensky rozhlas, RTVS, Cesky rozhlas, CT, Norddeutscher Rundfunk. Pri prileZitosti 100. vyrocia narodenia
J. Cikkera nahrala CD s jeho sélovymi dielami a Concertinom pre klavir a orchester, op. 20.V r. 2014 vydala CD Jdan Cikker Piano
Music (Toccata Classics) a v r. 2021 profilové CD Images (Pavlik Records). Sdlisticky, aj ako komorna hracka, sa predstavila na
festivaloch doma i v zahrani&f (BHS, Melos-Etos, Nova slovenska hudba, SFKU Zilina, Festival peknej hudby, Konvergencie, Le-
volské babie leto, Dni hudby F. M. Bartholdyho, Cambra de Mdsica, Pulse Festival, Cheltenham International Festival of Music,
Sibelius Week, ARMONIE DELLA SERA). V oblasti komornej hry spolupracovala so Sirokym spektrom partnerov (Moyzesovo
kvarteto, Solamente naturali, G. Knox, V. Mendelssohn, I. Palovi¢, M. Rysanov, S. Tandree, J. Luptak, E. Prochac, I. Karsko, M. Pala,
M. Potokar, J. Tomka, V. Vonasek, |. Gabrisova, E. Suskova a i) Ucinkovala s poprednymi slovenskymi a zahrani¢nymi orchestra-
mi (Slovenska filharménia, SOSR, Cappella Istropolitana, SKO Zilina, Statna filharmdnia Kosice, Symfonicky orchester VSMU,
VEMU Modern Orchestra, Moravska filharmonie Olomouc, Prazska komorni filharmonie, Lambeth Orchestra, RCM Sinfonietta
Orchestra, Liibecker Philharmoniker). V r. 2023 nahrala CD Soirée musicale s tvorbou M. Szymanowskej (Real Music House).
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Michaela PETRIKOVA (husle, CR) - &tudovala na Konzervatériu v Brne (J. Besperat, R. Stastny), vysokogkolské &tddium
absolvovala na JAMU (M. Vacek). Pocas Stldia sa ztcastnila na niekolkych huslovych sdtaziach (Medzinarodna huslova sttaz
Mistra J. Muziky v Novej Pake, Kocianova huslova sitaz, Cirenie talentov Dolny Kubin a i.), navstevovala tieZ rdzne huslové
kurzy. Je ¢lenkou Quartetto di Gioia, ktoré v r. 2006 ziskalo 2. cenu na Medzinarodnej stazi L. Janacka a 1. cenu na sitazi
Anglo-Czechoslovak Trust v Londyne. Je zakladajlicou c¢lenkou komorného stboru Musica Minore, spolupracovala s osob-
nostami Ceskej scény klasickej hudby ako V. Hudecek, B. Matousek, J. Barta, K. Englichova, J. Stivin, J. Spacek, J. Mracek,
L. Kldnsky a d. Okrem festivalov v CR absolvovala niekolko zahrani¢nych turné (Mexiko, Belgicko, Spanelsko atd.) Od r. 2010
Zije a pracuje v Bratislave. Bola ¢lenkou SOSR-u, od r. 2015 pdsobi v Slovenskej filharmonii. V r. 2021 zacala vyucovat hru na
husliach na Konzervatoriu v Bratislave.

Rébert RAGAN (kontrabas, SK) - spoluzakladatel Nothing but Swing Trio a etnojazzového tria Pacora, ktoré v r. 2007
uviedlo autorské skladby upravené pre orchester s Filharmdniou Brno, SKO Zilina, Slovenskou filharméniou, Statnou filharmo-
niou KoSice, Filharmdniou B. Martind a dalsimi orchestrami. V r. 2006 vytvorili ¢lenovia obidvoch zoskupeni spolocny projekt
Bashavel, ktorého profilové CD Hoorhay ziskalo Radio_Head Awards 2017 za najlepsi slovensky jazzovy album. Ako jazzovy
aj klasicky hrac koncertoval v Eurépe, USA, Kanade, Juznej Amerike a v Cine. Je lektorom festivalu Bass Fest a Bluegrassovej
dielne v Hustopece (CR). V r. 2003 mu Hudobny fond udelil Cenu L. Martonika ,za intenzivnu dlhodobd aktivitu v popularizacii
a rozvoji jazzovej hudby na Slovensku”. Bol ¢lenom orchestra Statnej opery v B. Bystrici, pdsobi na Konzervatériu J. L. Bellu
(kontrabas, jazzova hudba).

Ditta ROHMANN (violoncelo, HU) - tudovala na New England Conservatory v Bostone (S. Bagratuni), na Hudobnej aka-
démii F. Liszta v Budapesti (M. Perényi) a na Hudobnej akadémii v Bazileji (I. Monighetti). ZG¢astnila sa majstrovskych kurzov
(B. Pergamenscikov, J. G. Queyras, A. Schiff, G. Kurtag, S.Isserlis, R. Wagner). Jej hudobné smerovanie ovplyvnil klavirista
a pedagdg F. Rados. Vr. 2012 sa stala lauredtkou Bachovej sttaze v Lipsku. Stcastou jej repertoaru je hudba 20. storocia
a si¢asna hudba, spolupracovala s P. E6tvosom a S. Gubajdulinou. Nahrala 5 sélovych albumov so vSetkymi dielami J. S. Ba-
cha pre violoncelo. Jej nahravku Bachovych & violonceloviych suit (Hungaroton) ocenila verejnost aj kritika. Spolupracovala
s viacerymi tanecnymi stbormi, Viedenskym Statnym baletom. Venuje sa improvizacii s world music ansdmblami. Pedagogicky
posobi na Univerzite v Luzerne a Hudobnej akadémii F. Liszta v Budapesti.

Robert ROTH (slovo, SK) - jedna z najvyraznejsich osobnosti slovenského divadla. za¢inal v Detskej rozhlasovej dra-
matickej druzine, neskdr vysStudoval hudobno-dramaticky odbor na Konzervatériu v Bratislave. Po ukonceni Stidia prijal
angazman v divadlach: Trnavské divadlo (1993), Nova scéna (1993 — 1996), Bibkové divadlo Zilina (1996 — 1997). Na
doskach SND stal uz ako dieta (Lov na kacice, Napoleon, Richard I1l.). V SND pdsobil ako staly host od r. 1994. Hercom
Cinohry Slovenského narodného divadla je od r. 2000. V tom istom roku ziskal nominaciu na DOSKY za rolu Ariela v Shake-
spearovej Blirke. Odvtedy bol nominovany na ocenenie Dosky eSte sedemkrat. V r. 2008 ziskal DOSKY za najlepsi muzsky
herecky vykon za postavu Hamleta a v r. 20170 za postavu Holly/Roth. Je drzitelom Ceny Nadacie Tatra banky za umenie
(2008), Kristalové kridlo v kategérii Divadlo a audiovizudlne umenie (2010), Ceny Literarneho fondu za postavu Holly/
Roth (2070), IGRIC za muzsky herecky vykon - za stvarnenie postavy otca vo filme Nina (2017) a Sinko v sieti za najlepsi
muzsky herecky vykon vo vedlaj$ej Glohe za rolu otca vo filme Nina (2018). Ucinkuje aj mimo domovského divadla, napr.
v divadle Aréna v muzikdli Lazarus Ci v inscendcii slavheho romanu Brama Stokera Dracula. Pravidelne spolupracuje s roz-
hlasom. Nacital niekolko audioknih. Je zndmy aj ako originalny hudobnik. S Konvergenciami spolupracoval na projektoch
Pribeh vojaka, Svedectvo a i.

Martin RUMAN (viola, SK) - $tudoval na Konzervatdriu v Bratislave (K. Klatt), na Prazskom konzervatériu (K. Dolezal),
VSMU v Bratislave (J. HoSek) a u A. Zemtsova vo Viedni. Po¢as $tldia v Prahe vystupoval ako sélista a komorny hrac v Ces-
kom rozhlase a televizii. Koncertoval s prazskymi sibormi (Komorny orchester P. Haasa, orchester Berg a. i.), stal sa laure-
atom Sitaze Studentov konzervatéril SR, medzindrodnej sltaze Talenty pre Eurépu, Sataznej prehliadky konzervatérii CR.
ZUcastnil sa majstrovskych interpretac¢nych kurzov pod vedenim umelcov ako G. Karni, H. Schlichtig, A. Arad, M. Zemtsov,
J. Dinerstein, V. Bukad, S. Baer a i. Ako sdlista sa predstavil so Sinfoniettou Bratislava, SKO B. Warchala, Cappellou Istropo-
litanou a Slovenskou filharmdniou, Gcinkoval s Moyzesovym i Muchovym kvartetom, je ¢lenom Gustav Klimt Quartet Wien.
Spolupracoval s umelcami ako S. Ashkenasi, Z. Qian, V. Revich, A. Aflazco, N. Wagner, J. Luptak, B. Lenko, M. Pala, M. Svetlik,
I. Kargko, Th. Auner, J. Tomka, I. van Keulen, D. Rowland, P. Barragan a d. Studoval na Hudobnej a umeleckej univerzite mesta
Vieder, pdsobil ako lektor akadémie Konvergencif a Slovenského mlddeznickeho orchestra. U&inkuje v komornom duu s kla-
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viristkou A. Huckovou, s ktorou nahral tvorbu R. Clarke a slovenskych skladatelov pre violu a klavir. POsobi ako pedagdg na
Konzervatoriu v Bratislave. / www.martinruman.sk

Daniel RUMLER (husle, SK) - $tudoval na Konzervatdriu v Pardubiciach (J. Kuchvélek), na AMU v Prahe (J. Tomasek) a na
Svajciarskej Hochschule Luzern - Musik (l. KarSko, G. Carmignola). Pedagogické vzdelanie si doplnil na Hochschule Luzern -
Musik v magisterskom Studijnom programe Master in Musikpadagogik. V r. 2015 — 2017 pdsobil vo Svajciarskych orchestroch
Musikkollegium Winterthur a Sinfonieorchester Biel-Solothurn. Od r. 2018 je ¢lenom skupiny 1. husli v Slovenskej filharmo-
nii. Pravidelne vystupuje s barokovym orchestrom Ensemble Corund Luzern a komornym orchestrom Camerata Ziirich. Na
Slovensku mal moZnost spolupracovat s vynikajacimi umelcami ako A. Huckova, J. Krigovsky, J. Luptak, M. Pala a M. Ruman.
Ako komorny hrac vystipil na festivaloch Konvergencie, Lucerne Festival, Murten Classics, Konfrontacie Nitra. Ako lektor
posobil v Slovenskom mladeznickom orchestri. Venuje sa aj kompozicii a aranzovaniu. Viaceré jeho transkripcie boli nahraté
pre vydavatelstvo ECM (napr. CD On an Overgrown Path) a Svajciarsky rozhlas SRF.

Miki SKUTA (klavir, SK) - patri medzi najvyznamnejsich reprezentantov slovenského klavirneho umenia. Studoval v Brati-
slave (E. Fischerovd) a v Parizi (Cl. Helffer). Je lauredtom niekolkych domdcich i zahrani¢nych sttazi. Okrem klasickej hudby
sa venuje tiez jazzu a populdrnej hudbe. Spolupracoval s vyznamnymi umelcami z rozli¢nych zanrov (B. Schmid, B. Miitter,
Ch. Muthspiel, J. Bartos, T. Stanko, G. Demeterova, D. Lockwood, M. Feldman, A. Kirschlager, J. Stivin, W. Muthspiel, E. Moli-
nari a d.). Ako sélista alebo ¢len komornych ansamblov Gcinkoval so SKO B. Warchala, Slovenskou filharméniou, Cappellou
Istropolitanou, SKO Zilina, JanaZkovou filharmdniou v Ostrave, Bruckner Orchestra Linz, OENM, ,die reihe” a i. Predstavil sa
na festivaloch doma i v zahranic¢i (Bach Unwrapped/Londyn, The Piano, Liszt Fesztival/Budapest, VarSavska jesen, Kunst-
fest Weimar, Salzburg Biennale, Pianomania/Belgicko, Ziirich Jazz Festival, Melos-Etos, Kontrasty/lvov, Konvergencie). Ako
sélista sa predstavil pod taktovkou osobnosti ako B. Warchal, Th. Kuchar, L. Svarovsky, Zs. Nagy, R. Stankovsky, D. McQueen,
D. Héja, Sz. Bywalec, O. von Dohnanyi a D. Gazon. Nahraval pre BMG, Amadeo, OEHMS Classics, ORF, Preiser Records, Hudobny
fond. Medzi jeho nahravkami patri délezité miesto Beethovenovym sondtam (Opus), Diabellino varidcicgm (Pavlik Records),
Goldbergovym varidgciam a tokdtam J.S.Bacha (Hevhetia). Posledné dva tituly ziskali najvyssie hodnotenie v prestiznom
britskom ¢asopise BBC Music Magazine. Bol umeleckym riaditelom festivalu Arcus Temporum v madarskej Pannonhalme.
Je drzitelom oceneni Cena F. Kafendu a Kristalové kridlo. Jeho skladby zazneli v Rakisku, Nemecku, Svajciarsku, Madarsku
a Holandsku. V r. 2005 skomponoval Huslovy koncert pre B. Schmida. Od r. 1996 p6sobi s manzelkou Norou v duu, ktoré sa
Specializuje na hudbu 20. storodia. V ramci BHS 2021 uviedli spolu s R. Struberom Bartékovu Sondtu pre 2 klaviry a bicie
ndstroje. Medzi jeho ostatné pociny patri nahravka Karma/Haikus & Interludes.

Nora SKUTA (klavir, SK) - je vyhladavanou interpretkou v oblasti klasickej i sti¢asnej hudby. U&inkovala na medzinarodnych
festivaloch (Melos Etos, Konvergencie, BHS, Prazska jar, Grenzenlos-Berlin, Contrasts - Lvov, Var$avska hudobnd jesen,
Salzburg Biennale Aspekte, StART, Osterfestspiele Salzburg, Dialoge-Salzburg, Bregenzer Festspiele, Drazdanské dni novej
hudby, Ultraschall Berlin, Miinchen Biennale, Kunstfest Weimar, Milano MUsica, Mozartwochen Salzburg, Salzburger Festspiele,
Wien Modern a i.). Komorna hra predstavuje ddlezitl cast jej umeleckého profilu. Spolupracovala s mnohymi vyznamnymi
osobnostami, skladatelmi, interpretmi, dirigentmi klasickej hudobnej scény a hudby 20. storocia (Phillips, Fenyd, Griffith,
Schroder, Krauze, Andriessen, Reich, Rihm, Sciarrino, Kurtag, Furrer, Hosokawa, Lachenmann, Dusapin, Gubaidulina, Saunders,
Lang, Kalitzke, Ollu, Haas). Je spoluzakladatelkou Opera Aperta ensemble, vystupuje v klavirnom duu s manzelom M. Sku-
tom. M4 bohaty repertoar aj v klasicko-romantickej literatlre, najcastejsie vystupuje v duovych formaciach s violoncelom,
klarinetom a huslami. Z domacich umelcov ma najdlh$iu a najbohatsiu spolupracu s J. Luptdkom a R. Sebestom. Od r. 2009
pdsobi v Osterreichisches Ensemble fiir Neue Musik v Salzburgu. Uviedla velké mnozstvo premiér, jej diskografia obsahuje
zvac3a komorné nahravky a profily skladatelov (Slovensky rozhlas, RTVS, ORF, Hudobny Fond, Hevhetia, EMC, Naxos, NEOS,
KAIROS, WDR 3). Jej sdlovy album John Cage - Sondty a interlidia pre preparovany klavir (Hevhetia 2005) je vysoko hod-
noteny v domdcich i zahrani¢nych odbornych kruhoch. V Londyne bolo CD v r. 2007 vybrané do knihy renomovaného kritika
BBC Music Magazine R. Thomasa 10017 Classical CDs you must hear before you die.
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Jan SMUTNY (lesny roh, SK) - &tudoval na Konzervatdriu (M. Stevove) a VSMU (J. Budzak) v Bratislave. ZG&astnil sa sttai,
kde ziskal viacero oceneni: Absoldtny vitaz na stazi Brass Seans (2002), AbsolGtny vitaz na Sttazi Studentov konzervatérii
SR v (2005) a 1. miesto na Sutazi Studentov konzervatérii SR v komornej hre. Od r. 2007 je ¢lenom skupiny lesnych rohov
v Opere SND.

Kiril STOYANOQV (perkusie, BG) - bulharsky umelec, ktory pdsobi v sti¢asnosti ako veduci skupiny bicich nastrojov v Slo-
venskej filharmaénii, pochddza z hudobnickej rodiny. Studoval na Narodnej hudobnej $kole L. Pipkova a na Narodnej hudobnej
akadémii P. Vladigerova v Sofii. V Stlddiach pokracoval na prestiznom salzburskom Mozarteu. Je drzitelom oceneni z medzi-
narodnych sttazi (zvitazil na Narodnej stazi prof. Palieva v Plovdive a Medzinarodnej sttazi ,Mladi virtudzi“ v Sofii, ziskal
3. miesto na Medzindrodnej marimbafénovej stitazi v Salzburgu, bol finalistom Medzindrodnej sttaze pri BHS ,New Talent”
v Bratislave). Pésobil vo viacerych bulharskych orchestroch (Filharmédnia Sofia, Narodny symfonicky orchester Bulharského
rozhlasu), ale aj v Raklsku (Hochschuleorchester des Mozarteums Salzburg, Blaserphilaharmonie des Mozarteum Salzburg,
Mnichovsky komorny orchester, Mozarteum Salzburg), spolupracoval so stiborom starej hudby Il Giardino Armonico. U&inkuje
aj ako sdlista a je vyhladdvanym komornym hracom.

Vladislav SARISSKY (klavesy, SK) - viestranny klavirista, skladatel a aranZér, aktivny vo viacerych zanroch. Studoval hru
na klaviri a kompoziciu na ko3ickom Konzervatériu (J. Singerova, P. Kad&ak, N. Bodnar) a na VSMU v Bratislave (J. Ir$ai). Je
lauredtom Medzindrodnej skladatelskej staze v Petrohrade (2012) a Ceny Nadacie Tatrabanky. Venuje sa klasickej, komornej,
symfonickej, rockovej, jazz-rockovej hudbe, ako aj tvorbe hudby pre film &i divadlo. Ucinkoval v divadelnych predstaveniach,
napr. Novecento - legenda o pianistovi podla divadelného romanu A. Baricca Tisicdevdéitsto. Po¢as Studii posobil v kapelach
Kakauko, Beg Bajazid, zGcastnil sa projektu Hrana Tour, a spolu s M. Slavkom a F. Hittrichom je aktivny v zoskupeni Talent
Transport. V r. 2019 vysla nahravka jeho slacikovych kvartet s Moyzesovym kvartetom.

Ronald SEBESTA (klarinet, SK) - patri medzi poprednych slovenskych hracov na klarinete. Po &tldidch v Bratislave
a v Boulogne sa v r. 1993 stal 1. klarinetistom Symfonického orchestra Slovenského rozhlasu, v r. 1996 ziskal rovnaky
post v Cappelle Istropolitane. Jeho zaujem o stc¢asni hudbu ho priviedol do zoskupeni VENI ensemble, Vapori del Cuore,
DON@U.com a Ensemble Ricercata. V r. 1997 — 2005 pdsobil v Opera Aperta ensemble, ktorého bol spoluzakladatelom.
Spolu s bratom Rébertom pdsobi v unikdtnom zoskupeni historickych basetovych rohov Lotz Trio. Hostuje v orchestroch
hrajdcich na dobovych nastrojoch Wiener Akademie, Orfeo Orchestra a Capella Cracoviensis. Vr. 2002 — 2010 pedagogicky
pdsobil na VSMU v Bratislave, v sGasnosti vyu€uje na AU v B. Bystrici. So SOSR-om nahral koncertantné diela Suchofia
a Zeljenku (Hudobny fond). Jeho profilové CD Classic Malts obsahuje skladby Stravinského, Scelsiho, Sciarrina, Stockhau-
sena, Reicha a Griseyho.

Jan SICKO (grafik a dizajnér, SK) - venuje sa vyskumu a tvorbe vo sfére vizualnej komunikacie a novych médif. Okrem préce
v oblasti grafického dizajnu a novych médii vedie na VSVU v Bratislave MedialLab* - laboratdérium zamerané na skiimanie
hrani¢nych poldh grafického dizajnu. Jeho volna tvorba sa pohybuje od animacie cez VJing, k interaktivhym instalaciam
a poditacovym hrdm. Za svoje prace ziskal niekolko oceneni. Ako participant sa aktivne zlcastnil mnozstva vyznamnych
vystav (E. A. T. Experiment and Typography, Disorientation, Vystava finalistov Ceny Oskara Cepana a i.). Samostatne pripravil
vystavy Hit Bonaci¢, Memory, Surface, room_21, Procesudlny design. V r. 2009 zalozil stladio DevKid.

Ivan SILLER (klavir, SK) - je koncertny klavirista, pedagdg a organizator hudobnych projektov. Studoval hru na klaviri
v Bratislave (ZUS, M. Kailingovd a VSMU, D.Varinska) a Gente (Kralovské konzervatérium, D. Vandewalle), ako $tipendista
v USA (Tanglewood Music Center), Kanade (Banff Centre for the Arts) a Nemecku (Ferienkurse fir Neue Musik Darmstadt).
Venuje sa interpretacii klasickej i sti¢asnej hudby, ansamblovej i sélovej hre a hudobnej reinterpretacii vytvarnych diel. Rad
spolupracuje s inymi hudobnikmi, s ktorymi formuje rdézne zoskupenia - Cluster ensemble, Ensemble Ricercata alebo Prague
Modern. Spoluvytvara alternativne ,vzdelavacie institlicie” - Studentsky projekt Veni Academy ¢i sériu detskych workshopov
SoundOrchestra - zamerané na improvizaciu, grafické partitlry a experimentalnu hudbu. Aktivne spolupracuje so sti¢asnymi
slovenskymi i zahrani¢nymi skladatelmi. PGsobil na Katedre hudobnej vychovy PdF UK ako pedagdg aj veduci. Je autorom
mnozstva hudobnych projektov, organizdtorom festivalov a koncertnych cyklov. V r. 2010 — 2022 predsedal slovenskej sek-
cii Medzinarodnej spolo¢nosti pre sti¢asnt hudbu (ISCM), s ktorou pripravil v r. 2013 ISCM World New Music Days ocenené
v rdmci Radio_Head Awards 2013. V r. 2016 sa stal umeleckym riaditelom projektu SUPERAR Slovakia, ktory sa kona v spo-
lupraci s Viedenskym chlapéenskym zborom a viedenskym Konzerthausom. Za svoju umeleck( Cinnost ziskal niekolko cien
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a nomindcil. V r. 2016, 2018 a 2019 bol stbor Cluster ensemble nominovany na cenu Nadacie Tatra banky za album Cluster
ensemble Plays Philip Glass, na cenu Kristalové kridlo a na cenu Radio_Head Award v kategérii nahravka roka - klasicka
hudba. V r. 2018 vydal debutové CD FIFTY, ktoré je zbierkou skladieb stcasnych autorov. V r. 2020 ziskal nominaciu na cenu
Radio_Head Award v kategérii klasickd hudba za album Lasciar sonare s dielami Glassa, Silvestrova, Ligetiho a M. Burlasa.
V r. 2021 vyslo vo vydavatelstve InMusic CD Divertimento, na ktorom spolupracoval s T. Borosom. Pre Hudobny Fond nahral
Vv 1. 2023 CD Old Boys Anthology.

Juraj SKODA (violon&elo, SK) - &tudoval na Konzervatériu v Bratislave a Prazskom konzervatériu. Je absolventom Orches-
tralnej akadémie Ceskej filharmdnie. ZG&astnil sa niekolkych prestiznych sataZi (1. miesto na Vienna New Year’s Interna-
tional Competition, 1. cena a titul lauredta na satazi Douzelage Young Musicians, 1. miesto a cena skladatela za najlepsiu
interpretaciu skladby na celostatnej violoncelovej sttazi v Modre, 1. miesto na celostatnej Sttazi konzervatérii a hudobnych
gymnazii CR). Ako sdlista sa predstavil s Wiener Stadtorchester, Karlovarskym symfonickym orchestrom, Bruno Walter Sym-
phony Orchestra a Komornym orchestrom Prazského konzervatéria. V r. 2023 vystlpil s orchestrom Sinfonietta Bratislava
na festivale Viva Musical. V stc¢asnosti Studuje na AMU v Prahe (M. Ericsson).

Kara TAYLOR (violon&elo, UK) - pochddza zo Skdtska, $tudovala na Aberdeen City Music School, North East of Scotland
Music School v Skétsku a Royal Northern College of Music v Manchestri, kde ziskala bakalarsky titul v hre na violonc&ele.
Venuje sa nielen klasickému repertoaru, ale aj interpretacii hudby 20. storocia a stc¢asnych skladatelov (A. Sallinen, P. Vasks).
Spolupracuje s organistom K. Mikom, spevackou K. Prableskovou. V sli¢asnosti pedagogicky pésobi na Brilliant Stars Inter-
national School.

Lea TOMASIKOVA (klavir, SK) - ako Najlepgia absolventka r. 2023 ukondila Konzervatérium v Kogiciach (J. Katinova Singe-
rova). ZG&astnila sa kurzov pod vedenim I. Kahdnka, M. Lap$anského, M. Cibulkovej, M. Sekeru, I. Sillera, N. Vejlkovié, M. Lisak,
O. Mustonena a tiez Medzinarodnych interpretacnych kurzov Konvergencii pod vedenim N. Skuty a J. Tomku. Na Sttazi konzer-
vatoril SR ziskala 2. miesto v komornej hre (2021). V r. 2021 bola G¢astni¢kou Medzinarodnych hudobnych kurzov Slovenského
mladeznickeho orchestra pod vedenim T. Lorenza Gabeirasa. V r. 2022 sa zl&astnila projektu Erasmus+ v Spanielsku ,Hudba
ako zdroj réznorodosti a tolerancie®. U&inkovala na festivaloch Konvergencie a Ars Nova. V r. 2022 a 2023 sa predstavila na
pédiu Statnej filharmdnie KoSice pod taktovkou Z. Miillera a R. Stiira. V r. 2024 mala moznost spolupracovat so Slovenskou
filharméniou na medzindrodnom festivale Starmus. V sti¢asnosti $tuduje hru na klaviri na VSMU pod vedenim J. Cizmarovica.

Oskar TOROK (trabka, SK) - roddk z Humenného absolvoval Hudobnt akadémiu K. Szymanowského v polskych Katoviciach.
Pdsobi ako ¢len skupin Vertigo, Sato San-To, vystupuje tieZ s Points Septet L. Soukupa, Points-Rataj Quintet i Cikori I. Bitto-
vej. Okrem Ceskej je velmi aktivny aj na polskej jazzovej scéne, je ¢lenom zndmeho zoskupenia Wojtek Mazolewski Quintet.
V 1. 2018 koncertoval s L. Mozdzerom a big bandom W. Mazolewského, ktorého Specidlnym hostom bol Z. Namyslowski. Jeho
debutovy album Oskar Torék Sextet vysiel v r. 2024 vo vydavatelstve Hlava XXII.

Mats VACLAV (klavir, SK) - od r. 2020 je ziakom SZUS Anima Libera v Lietavskej Licke, venuje sa hre na klaviri pod ve-
denim K. HoStakovej. Za kratky ¢as sa zGcastnil na viacerych klavirnych sataziach (Klavirna satazna prehliadka Sladkovicovo,
Piano v modernom rytme v Bojniciach, Popradské klavirne pédium). Bol Gi¢astnikom majstrovského kurzu s lvanom Sillerom.

Natalia VERESOVA (violoncelo, SK) - hre na violon&ele sa venuje od desiatich rokov. Zacala $tudovat na ZU$ v Nitre
(F. Bfezovjak), v stldiu pokracuje na Konzervatdriu v Bratislave (J. Luptak). Absolvovala majstrovské kurzy s violoncelistami
R.Cohenom a P. Andriottim a improvizacné kurzy s N. @klandom. Na konzervatériu sa venuje komornej hre (P. Mucha), zu-
¢astnila sa kurzov so Zemlinsky Quartet, V4 String Quartet a majstrovskych kurzov komornej hry (Konvergencie). Je clen-
kou Slovenského mladeznickeho orchestra, s ktorym absolvovala viacero projektoy, i Komorného orchestra Konzervatoéria.
UZ niekolko rokov je stic¢astou dobrovolnickeho timu festivalu Konvergencie.
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Robert VIZVARI (kontrabas, SK) - Studoval hru na kontrabase na Konzervatériu v Bratislave. V r. 1997 —1999 absolvoval
Studijny pobyt na Universitat fiir Musik und darstellende Kunst Wien. V r. 1995 sa stal vitazom Celoslovenskej sitaze kon-
trabasistoy, v r. 2000 ziskal 2. miesto na Medzinarodnej kontrabasovej sttazi v Kromérizi a Cenu vydavatelstva Hoffmeister
- Musikverlag. V r. 2006 ziskal cenu Slovenskej sporitelne ,Zlatd Nota“. U¢inkoval so Slovenskou filharméniou a SKO Zilina,
s ktorym sa zGcastnil na Bayreuthskom festivale. Od r. 1996 je ¢lenom Slovenskej filharmoénie, kde od r. 2004 p&sobi ako
1. hra¢ kontrabasovej skupiny. R.Vizvari spolupracuje s vyznamnymi umelcami (P. Kopatchinskaja a d.). Je ¢lenom kapely
Finally, s ktorou koncertujd multiinStrumentalista E. Botos, E. Marienthal (saxofén), G. Bias (saxofdn), E. Valentine (bicie na-
stroje) a S. Lukather (gitara). V r. 2010 nahralo zoskupenie debutovy album My Space v spolupraci s vyznamnymi hudobnikmi
A. Caronom, H. Stojkom, J. Gwizdalom, O. Ruizom a P. Horathom.

Katarina ZAJACOVA (violoncelo, SK) - étudovala na Konzervatériu v Ziline (K. Glasnakova), pokracovala na VEMU v Brati-
slave (J. Slavik), kde ziskala Cenu rektora, vzdelanie zavfSila doktorandskym stddiom (E. Prochac). Absolvovala medzinarodné
kurzy (J. Podhoransky, P. Prause, D. Sella, D. Veis a M. Kliegel). Zaznamenala Gispechy na viacerych sitaZiach (SSSK 1999,
3. miesto; Sataz B. Martin( 2003, 3. miesto; Zoltan Kodaly Preis Semmering 2004, 1. miesto; Yamaha Music Foundation
of Europe 2004). Predstavila sa na recitaloch doma i v zahranici (Budapest, Antverpy, Brussel, Trencin, Bratislava a i.), ako
sdlistka uviedla koncerty Lala, Schumanna, Cajkovského, Elgara a Saint-Saénsa, venuje sa tiez komornej hre. Pravidelne
G¢inkuje na slovenskych festivaloch Hudba Modre, Pod diamantovou klenbou, Prehliadka mladych koncertnych umelcov
v Bratislave, Mélos-Etos, Nova slovenskd hudba, Epoché, Nedelné matiné v Mirbachu, spolupraca s Moyzesovym kvarte-
tom v ramci cyklu Slovenskej filharmoénie ,Komorné koncerty“, Konvergencie a i. S klavirnym triom Istropolis, s ktorym
premiérovo uviedla viacero diel slovenskych skladatelov, absolvovala koncerty doma i v zahranidi. K jej aktivitdm patri
aj Gc¢inkovanie v komornom orchestri Hilaris, kde p&sobi aj ako prva violoncelistka. Od r. 2013 je koncertnou majsterkou
violonciel v Orchestri Opery SND.

Peter ZWIEBEL (viola, SK) - vy$tudoval hru na viole na Konzervatdriu v KoSiciach a neskdr na VSMU v Bratislave. V r. 20071
sa stal vedlcim violovej skupiny v European Philharmonic Orchestra; v tom istom roku spoluzalozil Zwiebelovo kvarte-
to. Od r. 2004 je &lenom SKO B.Warchala. V $tladidch pokracoval na Akademie fiir Musik der Stadt Basel vo Svajciarsku
(prof. Ch. Schiller). zGc¢astnil sa letnych kurzov sladikovych kvartet ,Prague-Wien-Budapest” v raklskom Reichenau (Alban
Berg Quartet, Amadeus Quartet, Hagen Quartet a d.), kde bola Zwiebelovmu kvartetu udelena cena Thomastik Infeld Preis.
Kvarteto navstevovalo aj kurzy komornej hudby v Bazileji u W. Levina (La Salle Quartet) a R. Schmidta (Hagen Quartet).
V r. 2008 — 2016 spoluzaloZil Quasars Ensemble, s ktorym sa zlcastioval prestiznych festivalov v celej Eurépe. V r. 2013
s nim ziskal Kristalové kridlo za CD s dielami A. Schonberga, A. Albrechta a P. Hindemitha. V sti¢asnosti sa venuje najma
komornej hudbe vo Varga Quartett Wien a v SKO B. Warchala, kde pbsobi ako veddci violovej skupiny. Ako sélista vystupil
so Slovenskou filharméniou, Statnou filharmdniou KoSice, SKO B. Warchala, SKO Zilina a Quasars Ensemble. Po¢as svojej
kariéry Gcinkoval v zndmych koncertnych siefiach ako Carnegie Hall & Lincoln Centre, Musikverein Vieden, Tokyo Opera City
alebo Berlinska filharmonia. P. Zwiebel sa zlGcastnil mnohych festivalov a spolupracoval so skladatelmi ako S. Reich, E. Carter,
G. Bryars, M. Jarrell, B. Sgrensen, V. Godar a d. V r. 2021 ukoncil doktorandské Stidium na Akadémii umeni v B. Bystrici, kde
sa venoval violovej tvorbe P. Hindemitha. Vyucuje hru na viole a komorn( hudbu na Cirkevnom konzervatériu v Bratislave.
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SOLAMENTE NATURALI - stbor pre star( hudbu Solamente naturali, ktorého zakladatelom a umeleckym veddcim je
huslista Milos Valent, vznikol v r. 1995 ako flexibilnd kombinacia umelcov rdznych odbornosti, ktori sa chceli venovat prezen-
tacii hudby 17. a 18. storocia. Clenovia stboru majd Grover sélovych hracov, radi objavuji nezndme teritdria a pastajd sa do
naro&nych projektov. Specifickost stboru vyplyva z ojedinelého pristupu k interpretacii hudby 17. a 18. storodia. Zasadné je
pouzivanie dobovych nastrojov a hladanie inspiracie v historickych dokumentoch. Hlavnou devizou zoskupenia je entuziaz-
mus, tvorivost a profesionalny pristup jeho ¢lenov, sprevadzany spontannostou a prirodzenostou - ako odhaluje uz samotny
nazov telesa. Repertoar siboru je bohaty a okrem zakladnych majstrovskych skladieb pontka aj nezndme a ojedinelé diela
slovenskej proveniencie. DOlezitou stcastou ¢innosti Solamente naturali je spolupraca s poprednymi zahrani¢nymi umelcami
ako A. Parrott, S. Stubbs, M. Stryncl, O. Kargl, J. Semerddova, Ph. Carrai, zbormi Capella Nova Graz, Collegium Marianum, ako
aj Gcast na domdcich a zahrani¢nych prestiznych festivaloch (Bostonsky festival starej hudby, Handlove sldvnosti v Gottin-
gene, Vantaa Barock Helsinki, Larvik Barokk v Nérsku, Haydnov festival v Esterhaze, Baroque Arts Festival v Sofii). Clenovia
siboru Solamente naturali sa Gspesne prezentovali na koncertoch vo Franclzsku, Belgicku, Holandsku, Taliansku, Nemecku,
Cesku a Polsku. Interpretaciu stiboru mozno polut aj na 18 CD, & v $pecidlnych programoch venovanych barokovej hudbe
v Raklskom rozhlase. V r. 2072 obnovil stbor cyklus koncertov BACH - Kantaty so Solamente naturali v Malom a Velkom
evanjelickom kostole v Bratislave, ako aj cyklus Musica poetica da camera v SNG.

SKAMPOVO KVARTETO - vzniklo v r. 1989 na AMU v Prahe pod vedenim A. Kohouta a M. Skampu, ¢lenov legendéarneho
Smetanovho kvarteta. Rychlo sa presadilo na ¢eskych i zahrani¢nych pédiach, k ¢omu prispeli aj Studijné pobyty na Scuola
di Musica di Fiesole u P. Farulliho (Quartetto Italiano), klaviristu M. Fragera, ¢lenov Amadeus Quartet, W. Levina (Quartet
LaSalle) a d. Po viacerych oceneniach na medzinarodnych komornych sttaZiach ziskali 1. cenu na prestiznej Sttazi Ch. Hen-
nena v Heerlene (Holandsko). V r. 1992 ziskalo kvarteto $pecidlnu cenu Ceského spolku pre komornt hudbu, o rok neskér
nasledovalo Uspesné vystlpenie v londynskej Wigmore Hall, za ktoré ziskalo ocenenie Royal Philharmonic Society’s Best
Debut Award 1993. V nasledujdcom roku sa stbor stal prvym rezidenénym kvartetom Wigmore Hall, kde v r. 1994 —1998
odohral desiatky koncertov. Kvarteto koncertuje po celom svete, z(castnilo sa prestiznych festivalov v Melbourne, Aspene,
Berline, Gstaade, Edinburghu, Istanbule, Parizi, Stavangeri, Schwetzingene a d. Pravidelne vystupuje vo vyznamnych salach
ako Wigmore Hall, Concertgebouw, Théatre du Chatelet, Musikverein, Lincoln Centre, Carnegie Hall, Suntory Hall a Rudol-
finum. Pravidelne spolupracuje s umelcami ako J. Suk, D. Peckovd, J. Barta, J. Jansen, K. Stott, M. Collins, N. Demidenko,
I.Golan, M. Tan, I. Bittova a d. Pre vydavatelstvo Supraphon kvarteto nahralo diela Haydna, Mozarta, Beethovena, Schuberta,
Smetanu, Dvoraka, Brahmsa, Suka, Janacka a Ravela. Za zmienku stoji aj pedagogicka &innost Skampovho kvarteta. Okrem
majstrovskych kurzov pre Wigmore Hall, Concertgebow Amsterdam a University Mexico City, spolupracovali s Kralovskou
hudobnou akadémiou v Londyne, kde pdsobia od r. 2001 ako hostujlici profesori komornej hudby.

DIVADLO STUDIO TANCA - od svojich zadiatkov v r. 1998 razi cestu autorskej tvorby, ktora repektuje umelcov v ich
tvorivom vyjadreni a ndzore. Kontinualne podporuje vznik pdvodnych tanecnych inscenacii a ich pravidelné uvadzanie. Vdaka
vytrvalosti, nad¢asovym viziam a umeleckej nekompromisnosti sa Z. Duricovej Hajkovej podarilo zriadit jediné profesional-
ne divadlo stG¢asného tanca so stalym stborom na Slovensku. Snaha o vytvorenie plnohodnotného zazemia pre aktivity
umeleckého stiboru sa nakoniec v r. 2011 zhmotnila vybudovanim divadla, ktoré spifia potrebné parametre pre prezentaciu
umeleckych diel sti¢asného tanca, ako aj dalsie aktivity s tym spojené.

TEATRO POSONII - vzniklo v r. 2016 v spolupraci so siiborom starej hudby Solamente naturali s cielom ozivit barokové
podoby babkového divadla na Slovensku. Prvou spolupracou bol program vyuZzivajlci hudbu zo Zbierky z Lubenika. Okrem
fragmentov z hry Faust, v ktorych vystupuju tradi¢né babkové postavy (Faust, Mefisto, Anjel, Certi, smrtka, Gasparko a pod.),
sa predstavia aj nové trikové babky kolovnych babkarov. Predstavenie sprevadzajl aj akustické a pyrotechnické efekty.
Javiskové spracovanie spolo¢ného programu so Solamente naturali scendristicky a reZijne pripravil J. Hamar.

VISEGRAD CELLO QUARTET - V44V vzniklo na podnet byvalej riaditelky Slovenského institltu v Prahe L. Krénovej. Cielom
projektu bolo spojit poprednych violoncelistov z krajin V4 a uvadzat najma diela sti¢asnych autorov z tychto krajin. Kvarteto
sa predstavilo v Prahe, Plzni a Skalici, kde pre neho pri otvoreni Stredoeurdpskej univerzity M. Varga napisal skladbu Hym-
nus. Zoskupenie V44V vystupovalo aj v parizskej katedrale Les Invalides. Vysledkom projektu bol aj Zivy zaznam vystlpenia
hudobnikov v Bazilike sv. Juraja na Prazskom hrade v aprili r. 2005.
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PODAKOVANIE / THANKS TO

/ mojmu timu - stcasnému, ale aj vSetkym, ¢o s nami zacinali - za neutichajlcu kreativu a aktivitu,
obrovsku trpezlivost a radost pri pripravach a pocas festivalu - uz 25 rokov

za podnetné napady a rady pri priprave programu Igorovi Karskovi, MiloSovi Valentovi,
Robertovi Cohenovi, lvanovi Sillerovi, kreativhemu timu Divadla Stldio tanca, Ditte Rohmann,
Tomasovi Jamnikovi a, samozrejme, predovsetkym spoludramaturgovi Andrejovi Subovi

~

~

vSetkym umelcom za ich nadsenie, virtuozitu, aj otvorenost vyjadrovat svoje postoje
prostrednictvom hudby

kazdému divakovi, ktory pride a kipi si listok alebo permanentku - pomaha nam ist dalej

~

v mene celého festivalového timu za kazdu zastitu, podporu, financnd, medialnu, produktovd,
ale aj mentalnu a psychickd. Je to pre nas velmi dolezité a cenné

~

ZMENA PROGRAMU A UCINKUJIUCICH VWHRADENA.

UMELECKY RIADITEL / ARTISTIC DIRECTOR
Jozef Luptak

DRAMATURGIA / PROGRAM
Jozef Luptak a Andrej Suba

TEXTY A REDAKCIA BULLETINU / TEXTS AND EDITING
Andrej Suba / Maria Bohacova

JAZYKOVA KOREKTURA / PROOFREADING
Maria Bohacova / Maria Hejtmankova

PROFILY UMELCOV / ARTIST PROFILES
Pavlina Bulkova

PREKLADY / TRANSLATION
Andrej Suba a Maria Bohacova (sk) / John Minahane (EN)

GRAFICKY DIZAJN FESTIVALU / FESTIVAL DESIGN
Zuzana Ci¢elova

ILUSTRACIE/OBJEKTY / ILLUSTRATIONS/OBJECTS
Jan Sicko

FOTOGRAFIE / PHOTOGRAPHY

Jarmila Uhlikova / Martina Lukic

Viki Kollerova / Daniela Meressa Rusnokova
BELLA ADAMOVA © Iva Haj



TIM FESTIVALU / THE FESTIVAL TEAM

Jozef Luptak / Lea Majercakova / Andrej Suba

Zuzana Ci¢elova / Maria Hejtmankova / Ivica Horakova
Ema Luckd / Alzbeta Lapsanska / Branislav Leldk
Michaela Konczova / Pavlina Bulkova / lvana Schwarz
Juraj Smeja / RUt Cimermanova / Lea Tomasikova
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MEDIALNI PARTNERI

® RADIO ® RADIO ® RADIO @ RADIO
® SLOVENSKO @ DEVIN ® _FM ® REGINA sTreo
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